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IN ECO REGION

EDITORIAL

Theatre has its origin and roots in myth,
rituals, culture, ethnic and national customs and
traditions. Early societies perceived connections
between certain actions performed by the group
or leaders in the group and the desired results of
the whole society,

These actions moved from habit, to tradition, and
then on to ceremony and ritual. The formulaton
of these actions, and the consequent repetiion
and rehearsa | broke the ground for theatre. Later,
the content and structure of theatre plays were
presented, developed and broadened to deal with
all kinds of human relations.

The life of a classic text within the environment
where it was created is an important principle
of the dassic system. For theatre, it is also very
important to reslize old texts within new socio-
cultural environments. The great epics in the
region need to be staged every year in order not
to fall into oblivion.

Since the franslated worls have found their
way to the performing arts, the stage became a
meeting place for different culfures and permitted
direct diglogue between different nationa
mentalities. The guestion of how interesting and
understandable this dialogue and the translation
may be for spectators, promotes muual
understanding

In the line of staging, orientalization has
occupied its own proper place, which seemed
impossible in the previous criteria system. This
tendency combines striving towards the new with
an orientaton to the classic traditions of spiritual
culture, both Western and Eastern,

Foretelling the witality of this tendency in the
21st century we can state: with a deficit of modern
dramaturgy not only in theatre, sharpenaed with the
problem that all existing literature subjects have
been dready used, it is possible for the intensity
of new attempts t© grow. Essentialy the global
art process has dready faced the total secondary
interpretation of accumulated spiritual values,

Against this background occurs the need to
search for cultural didlogue in theatre, cinema and
TV. In this case, the art of theatres and cnema
have good opportunities for unigue experiments
synthesizing cultural values of the ECO Region and
further introduce them to the world.

Howewver, buildng such a platform for
professional dialogue and exchange between
performing arts professionals in these regions is
a long-term process. To that end, ECI aims o
improve knowledge in the region and hopes aso
to strengthen cultural connections between the
countries in the region,

Given that such knowledge is in perpetual
evolution, this periodical is only a starting paint,
and will highly benefit from any contributions its
readers might add to it



PERFORMANCE
ART IN
AFGHANISTAN

PROF. ALEM FARHAD

| Faculty, Kabul University




PERFORMING ARTS
IN ECO REGION

Attan dance, Afghanistan

FOLK DANCES

Folk. dances are performed at  weddings,
engagement ceremonies, when sending voung
men off to perform their military senvice, at
national and religious festivals, after victories,
going to and coming back from the high plateaus
and at meetings.

Dances are generally performed in all suitable
open areas, but may also be performed in dose
areas as well, People who enjoy reputation as
good folk dancers are especially invited to wedding
ceremonies. These are respectable people who
have lnowledge of that region's music and folk
dances. Follk dances owe their rich variety of
moves to such people, who happily improvise
while performing in order to show off their skills.
In this way, dances are successfully passed on
to people who may or may not be capable of
dancing themselves, especially the young ones.
People wear dally or specia costumes in line
with the reasons behind the particular dance. In
Afghanistan, folk dance is invariably accompanied
by musical instruments. Foll. dances are named

after their creators, geographic regions, or the
natural events or stories they relate,

Foll. dance may be divided into those that
describe the relatonship between man and
nature, those that deal with rain, mist and rivers,
those that describe plants, those that are defined
as numbers, those that describe the relationship
between man and animals and those that take
social events such as fighting, war, love and
courtship as their subject matter,

Then there are those that reflect the ceremonies
performed when a young man is about to go off
to this military service. There are dances about
agriculture, the harvest and damaged crops.
Other dances describe different occupations, such
as shepherds. Men can perform dances that mirror
the everyday lives of wornen

Then there are dances that describe daly
tasks such as baking bread and milking, and
others that describe a production procedure
such as spinning yarn. Folk dances eventually
moved away their natural environment  and
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CHARACTERISTICS PERFORMANCE IN
AFGHANISTAN
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CINEMA
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For many years, speaking of a concept as Afghan
cinerna was merely a historical definition, without
any roots in ﬂwe deep |ayers of cultural life

of Afghan people. It lacked the basic connection

o the realities of :ha related society. Obwviously,
any cultural and artistic creation needs the proper
ground and the most essentia n providing
such ground is peace and socio-economic stability.

S0CI0-

factor

war with the former Sowiet Union
2 ue-*ﬂx_: Afghanistan occupation by
5 deep impact on the body of
sttucture in general and it's
—-d' in particular. The Soviet
Invasion in 1C' 9 de I| ered a severe blow to the
Afghan film industry by imposing censorship and
the p-'c:-dh.cuun ._=T p. opaganda fims.

Though duri 1980s, some positive changes
took pl and Afghan cinema experienced
ble developments. Following the withdrawal of

Soviet army, the civil war broke out and with the
Taliban forces establishing themselves as the new
government of Kabul in 1996, a dark era began.
During Ta 's regime the t:um or cinema along
with the whole infrastructure of the country
were scorched and destroyed. Mowvie theaters

S T i Ty Frr I Al me ffana g
Sarwa Ruaain abt want! restoring Rstorical Afghian fims 08

ecked and almost the art of cinema was
&1 -idmdtl:'dbv burning apart of Afghan films archive
(though a big part of them were hidden by some

of the staff), flmmaking was prohibited strictly
and filmmaking

Were wr

punishment was charged for
hat was the fiercest experience that Afghanistan
cinemna faced in its entire

histary
With the fall of Taliban in 1, Afghan society
gra fimw came out of the ’Iau ness an
of decades of war, poliical and social suppression
and censorship, ‘hc dawn of a new era has
brought many hopes changes in different

f media and cinema

areas of culture including
Certainly, Afghan cinema is in early phases of
own place on

o |;-ﬂc:.

"
and

finding and establishing its
nternational stage but the development of media
and subsequently cinema has been quite promising
considering the ::I::v— short period of peace
brought to Afghanistan by the new government

e

The most
Afghanist

significant changes
through ftransitional peace process
during the recentyears are undoubtedly the relative
freedom of speech and ﬂ—— emvironment for
aing of private radio - ion channels and

brought to

fo be et Ridden rom the Tallban



private productions. In renovation of the country,
among all, the trend to give more freedom to media
as the fourth pillar of government powers has
been visible to some extent, although there were

challenges and obstacles on the way of thisprocess

AFGHAN CINEMA
THE HISTORY

Amir Habibullah (1901-1919) introduced film
ndustry in Afghanis i:5|nf butin _‘"E'I._.wﬂ| ourt only
In 1923-24, the first projector - "magic box” or
"mageel. lantan” (magic lantern) - displayed the
first silent film in Paghman to the public. The first
Afghan film, "Love and Friendship” was produced
n 1946, In 1968, the Pf“'l ian Film Orgarization
was established. The history shows that the first
idea of using cinema as an :ﬂtcrtammen‘r tool and
a medium for the elucidation of the government's
program to the people in Afghanistan was raised
when the progressive king Ghaa Amanullah Fhan
nitated to build cinema theaters and encouraged
production of theatre plays and fim making,
beginning with particpation of H’vﬂ royal family
itself in the events as part of his socia progression
pragrams in picnic places and ﬂ'—'.--.'|\. built cinema
theaters in the 1920s,

That is why the early generations of Afghan
fimmakers and cinema activists started their
worl. with theatre and then they entered cinema
The mast thriving period of cinema during the
ast century, sﬁa'tﬂ:l in late 1960's, with the
founding of the Afghan Film by King Mohammad
Zahir Sllahr which, as well as making newsreels
and documentaries, prcd- iced a number of FPII
ength films, such as "Escape,” "The Criminals’
and "Migratory Birds" In the Iate 1970s, some
foreign fims including Indian and American films
such as Horsermen (1971) found their ways into
Afghanistan, 2 good opportunity indeed for the
unskilled Afghan cinema activists to gain new
experiences and establish further contacts with
the outside world.

But the government stll continued to supervise
cinema; conseguenty, any challenges or problems
that the government faced, directly affected the

cinema and film industry -l-h'r' Afghan Films also
triggered the emergence of new film studios in
Afghanistan, such as the MNazir Films, Ariana Films
and Shafag Films, whose movie d ew applause
it film festivals in the former Soviet Union and

[N
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Eastern Europe. On the other hand the cultural
and political relations with India opened a path for
their films to come to Afghanistan

In these years, many vouth showed interest
in cinema and a few more films were produced
through government supports which are  stll
popllar among the Afghan people. The 1980s are
linown as the golden vears of Afghanistan cinema
when the government officially recognized the
importance of cinema,

On the other hand, a few more Indian and western
films reached Afghanistan while at the same tme
some short term and long term scholarships were
offered to Afghans by cnema schools at India,
Russia and some eastern European countries. As
a result, more films were made in the 1980s and
it was hoped that ri‘xf'*h“'“ fim industry was going
to boost thereafter. Howewver, the Soviet invasion
followed by the civil war and the emergence of the
disastrous Taliban regime harmpered the Afghan
cinema from further developments, causing a long
gap in the history of film making in Afghanistan

Hovrace Shansal at the 6t Arinual THbeca Fim Festival
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Osama (Z003)

POST-TALIBAN FILM
INDUSTRY

, the cinema of Afghanistan has
‘ted to emerge from a lengthy period

of silence. Before that, the Iranian director
Mohsen Maldhmal atiracted world attention to

Afghanistan with his celebrated movie, '
It was an attempt to let ‘*‘." world know a
tten country. The film brought the cinema
of ﬁ. ghanistan to the Cannes Flm Festival for the
first time in history. Later Samira Makhmalbaf,
Siddig Barmal:, Horace (Hares) Shansab, Yassamin
Malelnasr and Abolfazl J4lili made a significant

oniribution to Dari cinema (cinema of Fars

language) in Afghanistan.

Dari/Pashtu film 'Osama’
won several awards at film festivals in
and London. Barmak is also
the Afghan Children Education Movement (ACEM),
an association that promotes literacy, culture and
the arts, founded by Iranian film director Mohsen
Malhmalb

af. The L‘rl- ol trains actors and directors

5 first

Barmal:'s

director of

for the emerging cinema of Afghanistan.

In 2006, Afghanist: joined the ‘'Cenira
Asian and Sout :I'“ --:'-“Uwaf-

Confederation”. '
ttde: 'Raze Zoly |' -
Li'~;t feature films
cinema. Lyrical d r" *h— fim has ﬁl’-rver'
to full houses at 1 5, The fim's
director, Horace Ahmad EI'ue-“saI:-_, raned
Afghan f 1 entirely on
ocation in
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Along with Dari cinema, Pashto cinema is also
flourishing in Afghanistan. Several Pashto language
films hq'n_ been made since the fall of the Taliban
Also o fims have be made by
foreigners II~ Good Morning Afghanistan’ (2003)
by Camilla Miglsson. Today, the political situation
n Afghanistan reveals a tone unique for this part
of the world. The new political establishment
demonstrates enthusiasm for the Afghan fim

ndustry as well as the determination to supportit

The Ministry of Informaton and Culture,



dthough in a critical financial situation itself,
provides as much financid aid as possible t©
ocal filmmakers, It is not only the backing of
the Afghan government that gives momentum to
the Afghan cinema; the credit also goes to th
Afghan flmmalkers themselves who have shown a
remarkable maturity while approaching filmmal.ing
in the new sociopolitical setting.

In order to reconstruct the infrastructure of
Afghan film industry, Afghan filmmalers have also
been receiving supports from foreign producers
and investors. For example, a major cnematic
event such as the Internationa Documentary and
Short Flm Festival in Kabul has been recently
co-sponsored by Tolo TV channel- Afghanistan's
private media channel, the center of art and culture
(currenty named Afghanistan Cinema Union),
Afghan film, Educational University of Kabul and
foreign institutes such as Goethe Institute and
French Culture center in Afghanistan (who were
the primary inidators of this event).

After six vears of total repression of any social
affair which could be sniffed as sinful manifestation
of evil (defined by Taliban forces), it was hard o
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imagine the flourishing of any kind of cultural-
artistic activities, let dlone the cnema, but the
further events proved this has been a wrong idea.
Life went on and along came a young enthusiastic
generation of Afghan vouth who were eager to
experience and express their experiences,

However, cinema has not become as much
popular as TV, In recent years, private TV channels
in Afghanistan have flourished rapidly, One can find
small radio stationsin provincia small towns, which
have been established by members of a family
even at their own residence. Along with music and
some entertaining programs, these radio stations
broadcast local news and information which are of
particular interest to locals. In these private radio
stations, you can find the father of the family as
the producer, the son as the wvoice behind the
commercials and the daughter as the radio host.
Odd as it may seem, yet it shows the level of
people's interest for expressing their views and to
have their own share in the new atmosphere after
vears of war and political suppression.

But cinema is a different story. Indian cnema,
as pointad out earlier, has had a deep impact on

A scane fom Afghan Bim dabol Mg’ directed by Barmal: Aixam (Z008)
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CINEMA OF
AZERBAIJAN

YUSIF SHEYKHOV

Cinerna Historian, Republic of Azerbaijan

The article is the colirtesy of the Embassy of the Republic of Azerbaiian, Tefvan
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Arstin mal alan” dire
one of the few countries with

history dating back to the 19th
century. TIT:' Balu |:h|:t::-"|'ap"er Mishon, shot
documentary footage of severd |-::3I scenes and
a ~"“ort humarous fim, and screened them for
audience on 2 August 1898, marking thisdate as the
beginning of the art of cinema in Azerbaijan which
ar by the Presidential decree.

Azerbaijan is
a film-making

At the beginning of the last century, when the oi
boom was at its height, a number of well-known
foreign film companies (Pathé, Pirone, Filma, etc.)
made feature fims in Azerbaijan. "In the I"i“cr:J-“-m
of Cil and Millicns”, based on 1. Musabelov's nove
and starring the outstanding Azerbaijani actor, G.
Arablinsly, was an important feature film in the
history “* -*‘t_— national cinema.

vital to the
etariat, and so
e state Lo rolled.

The Soviets -eqe-d d cinema as
ideclogical education of the pro

gl aspects of film- "r'l'-I| ing wer
The state itself had firm views on what the cinema
should be doing — and these dictated the thematic
and ideological content of &l the fims produced

The Photo and Film Organiz: Azerb
(PFOA) was established in 16 The PFOA was
nvolved in nationalization and integration of phot
agencies, cinemas and movie distribution offices,
owned by individual businessmen. The PFOA was
at that time also operating the cinemas in Balu
d the two-part "The Maiden Tower Legend” was
reened in 1924. The film producers highlighted
'-I_:tm~I nexoticsin this ethnography-oriented movie

aijan

II I.."‘ f

In 1925, PFOA initiated the establishment
studio, under its own, for training film dire
and act-::v‘si 1 Azerbaijan. Thisis the studio whe &J
Jabbarly, M. Mikayilov, &. Tahirov, AM.Sherifzade
and others studied.

&te| on, tI'"I': PFOA was known as “Azdovietlino”

) ing" 0-1933), Azfim
), Azerdovietsenayesi (1934), Azerfim
1.'?’4!1 and the Baku | |Im Studio (1941-

Azerbaycanfim studio after

ould
with

On acertainlevel, however, national cinemac
assert itself, and there were some masters,
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historical and individual — raising the fundamental
questions to perceive the modern world. Directly
or indirecdy, these guestions are present in the
majority of films: areaction to the political and socid
cataclysms that Azerbaijan experienced during
recentyearsin the films of Vagif Mustafayev, Huseyn
Mehdiyey, fAyaz Salayev, Yaver Rzayev, Elchin
Musaoghlu, Asif Rustamov, Ellkhan Jafarov etc.

Practically, the only source of fundingin Azerbaijan
today is the state, which commissions films from
the state studios: features from Azerbaijanfim,
documentaries  from Salname and  Yaddash,
animated films from Azanfilm, Debut, etc.

Between 2008 and 2016, the state spent
approximately 45,3 billion a year on 4-5 full-length
features, 20-22 documentaries, 2-3 animated film,
7-10 short feature films.

The Azerbaijani film industry may not have
made many films in recent years, but it has
made its mark internatonally, In the last 5-6
years, a number of Azerbaijani fims have been
screened and won prizes (including first prizes)
at various internationd festivals. This is a
tribute to the directors’ professional skills, and an
acknowledgement that they — and their country —
have something new t offer,

The Azerbaijani filmindustry has the professionals
it needs to succeed - spedalists, who trained as
directors or scriptwriters at VGIK in Russia and
other countries,

Training with main specialisms is dso available in
Azerbaijanitself. The Balu University of Culture and
the Arts runs courses for directors, cameramen,
scriptwriters, set-designers, actors, etc

Specid attention is given to the joint movie
production. Shooting of the feature and
documentary films together with Russia, Turkey,
Germany, Italy, France and others are in process
with plans to broaden this activity.

Having peaked in 1985 (66.1 million), cinema
attendance in Azerbajan decdlined in the years
after that. The first reason for this is that fims
and funds are no longer supplied by Moscow, The
second is that state subsidies for the construction,
maintenance, repair and modernization of
cinemas have dried up. Stationary and mobile
cinematographs have been stopping functioning —
chiefly in the provinces.

It is worth noting that attendance figures were
not always accurate under the Soviets, Usually,
they were too high: for example, anyone who sat
through two screenings was counted twice, and
the same applied to double-feature programs.
Attendance figures for Western films were widely
conflated with those for Soviet films (audience
figures for home-produced or Soviet fims were a
vital ideological parameter, and were used baoth to
justify awards and to encourage cinema worlers,
dl the way up from humble technicians to studio
bosses). Once the need to "massage” the figures
was removed, they obviously fell — another reason
for the statistical "collapsa”.

At the moment, the audience is getting bigger as
the entrepreneurs are paying great attention to the
movie industry. There are more than 50 screens
equipped with digital projection equipment most
of which started to function during |last 3-5 years.
The process of the increasing the cinema theaters
networl: keeps on procesding.

Ore aspect of cinema, which has no commercial
potentia, but is important solely from the fim
heritage standpoint, is the acquisition and storage
of significant home-produced and foreign films.
In 1993, the Government set up the State FAlm
Archive for this purpose, giving it premises and a
budget of its own. One of only two film archives in
former Soviet countries, it joined the International
Federation of FAlm Archives in 2000, New storage
bullding with the reguired technology for the
restoration and storing of the films was build for
the State Film Fund.

"Mizami”, one of the oldest cinemas of the
country, opened its doors for the visitors in 2011
again after substantial reconstruction within the
framework of the "State Program on Development
of the cinema of Azerbaijan in 2008-2018". It has
been given the status of Cinema Centre,

The Cinema Act was passad by the Milli Mejlis of
the Republic of Azerbaijan in 1998. It guarantees
state support for the nationa film industy,
protects the creative freedom and copwright of
film-makers, and regulates various other matters.

The Milli Mejlis of the Republic of Azerbaijanratfied
the European Convention on Cinematographic Co-
production in 1999,
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r. Public television (ITV) and radio
s well as state-run  broadcasters (AZTV,
SPORT, CULTURE, CBC Sport) and 1 radio station

(REPUBLIC) are financed from state budget. We
would like to remind that only for regular activity
of the Azerbaijani State Television, 50 million
manats (appr. 33 million US $) in average are
2 Ic cated annually "rt:-m the state budget, keeping
e same fime, right for enue from

(ICTIMAL},

(=11 ne

adverti ents. .-\[_ll_-':” ntly, today, there are 'tate,

public and private broadc nsm sin Azerbaijan. And

during the period when Azerbaijan was in Soviet
nion, there were only 1 state television and 1

--_~.d. o chanrels

In Azerbaijan, radio was launched in 1926, and

televisionin 1956, Maturally existence of alternative
broadcasters, private or public channels was at
that ime impossible

Along with it, for the sake of justice, it should be

oted that during d.e Sr' et Union, thc Azerbaijan
LlwI ion and radio have played a significant rale
n preservation and promotion of natonal culture,
anguage and art.

Creation of Public Television of Azerbaijan on

".?‘
.(1".".'

zu’ "‘j

If not thase ones, that one, directed by Huseyn Sevidzadef, 1956
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with the presidental decree
on introduction of the Law of the Republic of
Azerbaijan "On Public Television and Radio
Broadcasting” became expression of desire of the
people and public of Azerbaijan

Movember 5, 2004

Naturaly, the Azerbaijani State, with signing of
the document on creation of _.qclw a demacratic
institute, has shown the commitment to freedom
of Jp‘ecl- and the press, to creation of pluralism,
Creation of Public Television, one of the main
attributes of democratic society, was based, first
of all, on positive world practice in this sphere

Creation of Public channel, its organization, the
broadcasting principles and also, mechanisms of
public control over it have been reflected in the
Law of the Republic of Azerbaijan "On Public
Television and Badio Broadcasting”.

According to this law, for the purpose of
ensuring interests of &l socda groups the
Broadcasting Council consisting of representatives

of Confederation of Trade Unions of Azerbaijan,

MNatona Academy of Sciences, Press Council,
Council of E‘*.u-zi“e“fmﬂ-‘_. youth and women's

organizations, the sports organizations, religious
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faiths and the creative organizations is created

Me mbers of Broade

organizations ar
in Council, the
democratic character of broadcasting palicy of

untry will become more distinct.

in public
conditions.
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In different countries of the wr-rd there are

sue, In Azerbaijan, the
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ere of television and radic
of -.._.:.L.--ai}-arl special attention
the issue of introduction of the
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important v i
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Azerbaijan”, According to the Decision of MNational
Television and Radio Councl adopted on 22
December, 2011, irrespective of organizational-
lega form, &l television programmes which is
being transmitted by terrestrial means in the
territory of the Republic of Azerbajan starting

from 22 December 2011 are broadcasted
simultansously in analoque and digital platform
using DVB-T standards. For more than 3 years,
analogue and digital broadcasting are carried out
simultaneously,

Mow digital broadcasting is fully covering the
population of the republic. Cbviously, Azerbaijan
is in leading positions among CIS countries in the
sphere of ransition to digital broadcasting.

Launching of the national satellite “Azerspace”
has to be regarded as one of the important
reasons of development of television and radio
broadcasting in the country.

Besides that, technica equipment and provision
of modern technologies of television and radio
broadcasters of Azerbaijan are up to the highest
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standards. There are many new broadcasting
centers, studios and pavilions that meet
international standards in our country. Especialy,
the administrative office building of private
broadcaster FHAZAR TV which is recently put
into operation is considered as the most modern
and well-equipped television center in the South
Caucasus.

Television and radio broadcasting companies in
regions of the country have technical equipments
and buildings for conducting high-quality
broadcasting, too.

By the way, it should be noted that existence of
regional channels are important from the point of
view of praviding media covrage of economic and
socia-cultura life of regions.

Improvement  according  to the  modern
internationa standards of legislative base of
media, incduding television and radio broadeasting
as one of basic elements of process of creation of
the democratic constitutional state and civil society
has vielded favorable results from the point of view
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Khazar Medla Center

al regulation of this sphere

In this conte

islation and
th sion and
F{edlc Council in |ecenr years are very | mportant.
For the purpose ¢ flmp.ourn.h.n ;'rmcl egislation,
by an inidatve of Natonal Television and Radio
Council, additons and amendments have n
made to the Law of the Republic of Azerbaijan "On
Television and Radio Broadcasting”.

p'w of tc—l.- Asion and

dio ( 'Our.c I -3i1d these !"—:‘-:!L.'l ations
|'“c| d;-: to State Register.During

btfﬁ
implementation of a state policy ::.'Id actvity of

have

regulation in the sphere of tel
broadcasting of the country the
practice is constanty considered

radic
internatona

In this sense, being a governing regulating body
in the relevant sphere, the National Television and
Radio Council constantly studies the internationa
practice in the sphere of television and radic
broadcasting and establishes  the

DUSINeESS

cooperation with regulating authorities of other
states. The ¢ ration with regulatory authorities
of Turkey, L1E—'Oi’l‘]I3 Ukraine and other Western
countries has been established and study business
trips of Council employees to these countries have
been carried out.

Matonal Television and Radio Council has
If‘l‘w" ctive cooperation with international
and regional bodies in this sphere and participated
n international events. Since MNatonal
Television and Radio Council is 8 me “|"l:l of EPRA
- Eh|':-|:;-'1n F-‘Iatf::rm of Regulatory Authorities,
which consists of 57 members from 52 countries
The 'ep'esemt-&:v ; of relevant bodies of Turley
2 gia have carried out visits to
Azerbaijan many tmes

o

-/I.._II,.I_I',

study

At ]

2007, "The Protocal of Cooperation
and Television Supreme Council of
_I_J"| ey and National Television and
uncil of Azerbaijan was signed.

the 4.5!4u;:l cof
Radio Co
the Regulating

On June 30, 2008, BRA
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[tis very important to note that the state keeps
in constant attention the issue of promotion
of national - cultural heritage and values of the
people, tales necessary steps for prevention of
the available and possible problems in this sphere,

For example, after declaraton of the state
independence of Azerbaijan, in the country, new
television channels have started functioning.
Maturally, sharp increase of number of television
channels in the country, where during the 70
years of existence of the Soviet Union there was
only one TV channel, has led to emergence of
certain  problems, incuding demonstration of
low level TV series/sopa operas. In 2012-2013,
the president of the country allocated 15 million
dollars for production of national TV series, As 3
result, dozens of interesting local TV series has
been produced.

The monitoring carried out by National Television
and Radio Council show that broadcasters
financed at the state budget are allocating maore
room in their program grid to the presentation
and promotion of both national and world cultura
heritage.

Speaking about the role of TV channels in
this sphere, it should be noted that the worl. of
the Azerbaijani State Television is some kind of
standard for others, It is possible to list some
such projects of the Azerbaijani Television, For
example, it should be noted especially one of such
projects - Mugham's Competition which has aired
since 2005.

During the 1st Mugham Competiton carried
out by Azerbaijan State Televizion, initiated by
the Foundation of Friends of Azerbaijan Culture,
supported by Heydar Alivev Foundation and with
assistance of the Ministry of Culture and Tourism
of the Republic of Azerbaijan, the jury, consisting
of professional performers of a mugham listened
to performances of about 500 gifted voung people
from Baku and other regions of the country, more
than 100 hours of broadcasting time have been
alocated for performances of 20 best performers
and for commenting them.

The Mugham Competitions in 2007, 2009, 2011,
2013 and 2015 having increased the territory of
coverage have received the international status. It
iz necessary o remind that Mugham Competitions,
each of which on average lasted 100 hours were

broadcasted lively on AZTV and CULTURE channels
and has collected with great success a very wids
audience.

In promotion of natonal moral values, it should
be noted especially a role of the CULTURE channel
created in 2010, Apparently from the name, the
main mission of the channel emvisage informing
the world community about ancient and rich
culture of Azerbaijan, and also, promoting pearls
of world culture in Azerbaijan, thereby shaping
art and esthetic taste of the yvounger generation.
CULTURE channel has an excusive right to
broadeast &l cultura events organized in the
country.

Mow CULTURE channel, with program grid
consisting of 26 programs, broadcasts 12-15
hours daily. But in near future, it is expected to
reach broadcasting time to 24 hours daily. The
programs of the channel that promote cultural
heritage of the people covers following directions:
review of literary and art creative processes, the
analysis of raditona and current trends in the
world literature, illumination of life and creativity
of outstanding historic, cultural and art figures,
the past, the present and the future of other
branches of theater, cinema and art, language and
religion, philosophical problems, programs abaout
classic and natonal music, illumination of samples
of historical - cultural heritage, etc.

In the Law of the Republic of Azerbaijan "On
Public Television and Radio Broadcastng”, it is
emphasized that public channel shall pay special
attention to the presentation and promotion of
national, as well as world cultural heritage: In
other words, public channel is an educational
channel that preserves national-cultural and
universal values and serves for their developrment.
Preservation of performances, feature, animation
filrs and documentaries, as well as series that
produced on the basis of worls of the Azerbaijani
and world authors, worls of art, video registered
important  historical and  cultural  events s
considered a direct duty of the public broadcaster.
Besides that, according to the legislation the tash of
anslation into Azerbaijani and presentation of the
best feature and animation films, documentaries
made in other countries aso imposed on public
broadcaster. Finally, programs of public broadcaster
shall reflect all diversity of national-moral values,
nationa customs and traditions, culture and fine
arts, At present, public television channel 1TV,



ophy, is implementing many
ucational sphere.

according to its p|“|I|D
projects in cultural-

caver following directions:
detailed informa about the history of national
and world cuIIJ_Jre, programs about life and
creativity of outstanding representatives of the
Azerbaijani and world culture and art; programs
and documentaries on the history of the country
and world, and also the historic figures; programs
devoted to the folllore samples, historical and
cultural features of regions where ethnic minorities
ive; programs on religious education, and also
“ann_. and religious tolerance as an important
elermnent of historical and cultural heritage of the
Azerbaijani people; display of outstanding samples
of national and world cinema and music, etc.

These projec tE

It should be added that by the order of the
President of the Republic of Azerbaijan, the vear
2016 is declared as the year of multculturalism
Maturally, in this context, duties and cares of the
public broadcaster have even moreincreased Since
its creation in 2006, the production unit CARCIFILM
of the public broadcaster has produced maore than
600 feature films and historical documentaries
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Public channel from time to ime airs feature films
about life, radiions of the small nations, about
historical monuments, about the holidays Nowruz
and MNew Year and also, about life and creativity of
the famous figures

Azerbaijan is a country with ancient hi:t:ry and
rich culturd heritage. The history of very first
setlements of mankind in the territory of Azer gauam
counts 2-2.5 million vyears. During the recent
years, television channels of the country carry out
very serious educatonal activity presenting and
agitating this history, monuments, burials - leepers
of this history, archaeclogical works carried-out on
them as well as numercus material and spiritual
samples found there. F“| example, the historical
documentary series "Secets of Azerbaijan”
produced by ATV channel could inform wide
audience on dozens of the ancient cities, towers,
fortresses and other historical monumer .tf The
24-gpisode series "Azerbaijani Forfresses”, the
17-episode series "Baku Villas”, 9- episode series
"Azerbaijani Carpets” produced by the LEADER TV
channel can be considered as samples of activity
presentation =“d promotion of

in the field of the
cultural heritage,

The 40th Door [divected and co-produced by Elein Musaogiu, 2009

2
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Azerbaijan is a country located in southern-
east of Caucasus, on the coast of Caspian Sea,
combining 9 conditions of climatic zones; a country
of ail, gas, tea, grape, carpet, great ethnic music
and jazz and most irmportanty, itis a multicultural
COUNtTY.

There has been historical development trends,
tendencies of theatre and scenery of contermparary
theatre process which will be discussed in the
frame of an aesthetic “map”.

Development of theatre in Azerbaijani culture
beagins with the theatrical elements of open-air foll:
performances, the Zorkhanz games performed
by Pehlevans (wrestlers and weightlifters), folk
sketches, religious ceremonies and rites, from
Ashwvkis  (Azerbaijan folk poets and  singers)
playing the Saz (an Azerbaijani long-necked
lute) and narrating foll: epics, to traditional
mystic plays, mythology and dervish dances.
However, professional theatre only became part of
institutional culture at the end of the 19th century.

After 20 years of |apse following the crestion of
a dramaturgy that could be dlassified as "national”
byits artistic and aesthetic parameters, if notby its
form, a group of Azerbaijani intellectuals prepared
an amateur performance of the comedy " The Vizier
of the Lenkaran’s lhan” by Mirzeh Fatali Alhund-
Zadeh in 1873. This was in the eve of "Novruz”
holiday, Therefore, 10th of March is celebrated as
the day of natonal Azerbaijan theatre,

From 1873 untl the 1920z, the Azerbaijani theatre
was the theatre of strong passions - "theatre of
hot-termpered heroes” which was created by a
few amateurs combining of rough severity and
shy naturalism, In 1883, the first permanent
establishment known locally as "the Taghiyvev's
Theatre" opened in Balu. This was a period of
large-scale development in the ail industry, the
shaping of the national bourgecisie and increasing
economic interest from the West and Russiain this
eastern city.

In the first stage of development, this theatre
has nothing to do with the state: it survived only
at the expense of actors themselves, box office
and donations. Finally, after 46 years from the
date of the first performance, in October 1919,
the Democratic Republic of Azerbaijan announced
the opening of the State Theatre, Meanwhile,
Azerbaijan theatre was reaching the point of

balance between the borders of amateur and
professional art. It started forming as a primitive
romanticism, intuiton and passion theatre.

From 1920, following the interventon of the
Bolshevil: Red Army into Azerbaijan, a process
dynamic Sovietization of the European-type
theatre began, During 1920 to 1990s, Azerbaijan
theatre benefited from the professional Russian
theatre traditions, tool principles of Stanislavsky
systemn as a priority of creative process and
theatre education. Azerbaijan Soviet theatre was
formed as monumental theatre, inclined towards
Barogue sbyle in terms of distribution of sound
and emotion, turned into pathos and pathetical
theatre, aways imported contemporary theatre
tendency from leading Moscow theatres, even
in some cases was engaged in direct imitation
of performances. Azerbaijan theatre has formed
itself in philosophica and poetic embodiment of
social and moral themes, permanenty performing
social-ideological orders of government and only
after 60z fried to re-establish itself in existental
conflct direction,

To summarize, formaton and development of

Azerbaijani theatre wasin accordance with Russian
theatre model during 1920-90, In this model,
theatre absolutely depended on government,
government budget and subsidies for culture.

After regaining its independence in 1991,
Azerbaijan Democratic Republic, remaining faithful
o this fradition, patronized Azerbaljan theatre and
funded it from the budget, Today, there are 26
State Theatres in the country, 11 of which are
drama theatres,

There is an  officidly registered (2013)
independent "0Oda" Theate (“rocom theatre"),
that is active on a self-financing principle. In
terms of classification, it can be considered as
amateur vanguard-basement theatre type, "Oda”
in its "Ado” variant tries also conducts interactive
performances and tends to primiive version of
epatage of western contemporary underground,

Azerbaijan theatre has neither donors nor
sponsors, Of course, sometimes local amateur play
writers bring sponsors glong with them through
providing their plays to the theatre. Usually, these
sponsors are relatves or friends of playwright and
have no specific goals, Then the theatres decids
whether to work with the playwright or not,
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understanding of this art-industry within the intel-
ectual and cultural aura of the country.

In the paper ahead, effort has been made to
study such interaction through a brief study of the
history of Iranian cinema as well as its plus and

-l Y
minus points.

As previously stated, right a =
f cinematogr ap in E-_n'o::v;—.. e new born tech-
nology made its way to Iran with a bit delay and
served J.-l.L,-' |J|:- ses. Shooting snapshots of

¢ lives of people as well as the newsreel
of the ongoing political developments
s were the only functions of cinema; vet
these functions slone, appeared =o en:-*antnrz
and magnificent

]

It was the same charm enfticed the royalty
of mc tme, Fing Muzaffs f Iran, to
IJ'(_|'|3£—'- the equipment which consequently, es-

tablished a2 symbolical link between poliics and
cinema in Iran.

Being una

C-_l'_' l:"'ll' Qe 8 d ,_1|.=|._-u.l'le,_70"
this novel a '

30| H cormpare ~r.|.~ :
cian, Lenin, the Qajar King was only interested
value of me medium, Perhaps
1 why despite passage of years
nce the n.f oduction of cinematograph in Iran,
no movie was made and a few mowvi
of the country were only host to the commercial
productions of other countries, including India
= as the first film in the history of Irani
cinema, ‘Abi & Rabi’ (1929} only aimed to amuse
c while arour d & dec

n Griffith's "Birth of a
jarde productons of

silver screens.

the COW(G'LW]

12 theaters

& prize-winring "The Cow™ had se

On the subject of the Iranian cinema as we
its national and ruhcur-“ﬂ::ru:al significance, rmuch
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acked maturity
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the Iranian cinema, or better say its |'“te|':3-:._on
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ords, a review of political history of the Iranian e primiive a
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il ; were the main stumbling blocks t
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towards such filrn

Alternatively, the desire of a new generation to
eal free of the conventions of the mainstream
Iranian cinema led to the birth of a new g
360z and 1970s called 'different cinem reflect

real-life situations as well as the a-‘uerc_. assthet
¢ taste of the society. From this :'er-:-pec:jve. the
year 1964 may be marl.ed as a new chapter in the

ry of Iranian cinema when Farrolh Ghaffari
directed "Night of the Hunchback’
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vears of Pahlavids reign.It was during 1970z
the Iranian cinema prospered. During the first
of the decade, some key and influental fims were
produced by acclaimed Iranian filmmakers such
as Mehrjouee, Tagvaee, Maderi, Fimiavi, Shahid
Sales, Beyzaee and VFimiaee who produced their

most outstanding movies then,

During 1974 and 1975, the Iranian cinema was
the scene to two main incdents: due o some po-
liical interpre n, Naser Tagvaee's 'Peace in the
Presence of others' (original tde: Aramesh Dar
Hozour-e Digaran) is banned and then heavily

censored 4

upon its release in 1974 while Schrab
Shahid Sales’s *Still Life’ (original tile: Tabi'at-e Bi-
jan), with its poetic disposition vet sad tone, wins
the Silver Bear of Berlin Festival in 1975

During the last years of the Pahlavids reign, the
Iranian cinema undergoes a sharp downfall both
as for the wvolume and the content of the films
produced goes for a state of dmost total collapse
to the extent that some press call it 'the death of
Iranian cnema’

In fact, the revolutionaries rejected cinema and
condemned it as being morally offensive and eth-

-

A scene ffom “Children of Heaven” by Majid Mand

cally corrupting. Due to the so-caled platitude
prevaling over most of the movies, mainly those
abeled 'Farsi Films', the religious leaders stood
against cinema, sometimes destucting movie
theaters in angry demonstratons,

In 1979, Iran withessed the fall of one type of
cinema and rise of another one. During the early
years of the victory of the Islamic Revoluton, due
to the drastic deterioration of the public image of

ne film industry and the predominant viewpoint
that cinema is the medium for the promotion of

Monetheless, the remarkable reference made by
the founder of the Islamic Republic of Iran at the
onset of his arrival in the country puts an end to
the debate: Imam Fhomeini clearly declares that
he is not against cinema; on the other hand, to
him, "Cinema is one of the manifestations of cul-
ture and it must be put to the service of man and
his education”.

On this basis and due to the events that follows
shortly after, cinema's pathway changes radically:
the imposed war of Irag against Iran opens up
ITAE
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fresh avenues for the dawn of a new genre in cin-
ema called 'sacred defense cinema’

This fresh trend evidently utilizes cinema as a
medium for highlighting the valor of the soldiers
of war, inspiring other individuals and ci:i7er|4 to
resist and occ asionally becomes a publicity tool fi
conveying the message of the revolution. This era
s the most representative of the reciprocal impact
of cinema over politcs and vice versa,

That is how a new generaton of revolutionary
cineastes such as Ebrahim Hatami Kia, Mohsen
Mal:hmalbaf, Rasoul Malla Ghalipour, Rasoul Sadr

Ameli, Morteza Avini, Ahmadreza Darvish, etc
appears on the sphere of the national dnema
Together with this new generation, the forerun-
ners of pre-revolution cinema re esumed working,

:eeping in mind the newly established morality
codes and regulations, The efforts made by both
the groups, backed by the support provided by or-
ganizations such Farabi Cinema Foundation, led to
the booming of the Iranian cinema during 19807,
making it the most productive epoch in the histo-
ry of Iranian cinema when international fame and
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acclaim was garnered and most number of awards
collected.

Concurrently, the distincion between the two

approaches emerged: on one side were the ones
claiming to illustrate the I"E'*.-'O| utionary and Islamic
values and on the other, the so-called intellectu-
als that believed their wo-l_-:- are rooted within the
national values and that art, above &ll, is the de-
piction of reality.

Hence, the society and real life events became
e hommarn_ theme of films made by the cineas-
tes of the second group while the first, endeav-
ored to keep alive the memory of the braveries of
war, Most representative filmmalers of the latter
were Ebrahim Hatami Kia and Morteza Avini with
the most internationally known personality of the
Iranian cinema, Abbas Fiarostami, being an advo-
cate of the former approach,

‘j

Fiarastami's works during the 19905’ not only
highlighted the bo |’|~ existing between the two
approaches more but r_—wacLed much attention
of the foreign audience towards the Iranian cin-

39




PERFORMING ARTS
IN ECO REGION

ema. Through producing films distinctive in form
that dealt with deep philosophical and humani-
tarian concepts straightforward, Viarostami soon
was ranked by the world critics as one of the key,
leading filmmalkers in the history of cinema along
with celebrities such as Hitchcock, Rossellini and
Furosawa.

MNevertheless, because he was categorized as an
‘intellectuad’, his worls were not much received by
the domestic public audience which is a rare inci-
dent! There are two reasons: first and foremostis
the artistic aspect of Fiarostami's works because
lilke any other modern movie, the comprehension
of the message he intends to deliver in his works
reguires the active participation of the audience,
At the same time, his films move around the tough
reciprocation of politics and arts within the cultur-
al, social and political settings of the country, An-
yways, other filmmalers later follow Kiarostami's
way of composition of real situations and stories.

With two of his best films "The Color of Paradise’
(original tite; Rang-e Khoda) (1998) and 'Chil-
dren of Heaven' (original tile: Bacheha-Ye Ase-
man) (1997 ), Majid Majidi is among those auteurs
whose art ensures the presence of Iranian cinema
in the international arena. Since its early days,
Majidi’'s cinema has been praised as conceptori-
ented. Thus, with his fim "The Weeping willow’
(original tde; Bid-e Majnoon) (2004), he faces a
different domestic fate than that of Kiarostami.

Definitely, the roots of decline in the number of
audience of 'different’ films should be sought in
the change of public taste due to the ongoing po-
litical and social developments of the closing years
of 1990 and beginning of the 3rd millennium, Such
developments that initated with the presidentia
elections of the 1996 affected many fields of cul-
ture including cinema. It was since then that the
so-called ‘poliical” films lost their charm, giving
way to the concept of atiracting more audience
and moving towards producing commercial, box
office films.

Perhaps this explains the reason behind the
booming of comedy genre in this period. Another
major characteristic of this era is the emergence
of active, female filmmakers and the surge in their
productions of poliically-oriented films.

The first decade of the 3rd millennium should be
marled for the growth in diversity as well as the

bull: of general film production on one hand and
a decline in the creaton of special ones on the
other, as if taking steps towards industrializing the
cinema and the introduction of new technologies
leads to the production of films that are neither
very good nor very bad,

Right throughout the same period, i.e. around
2010, debates over the social and politcal func-
tions of cinema grows within the cultwral and
political circles and titles such as festival cinema,
national cinema, religious cinema, etc. are more
deliberated upon. Furthermore, the advocates of
the two aforesaid approaches towards cinema
form a new arrangement against each other.

Conternporaneously, a fresh phenomenon reap-
pears on national and internationa arena: the up-
shot of the technical andintellectua developments
of the Iranian cinema that was going to become
an ordinary commodity of daily life is revived and
presented by Asghar Farhadi. Thus, a new trend is
establishad in the Iranian cnema, reproducing the
technical and artistic aspects of which becomes
the dream of young filmmalers.

Perhaps, the most important fact about Farha-
di is the same confribution he made towards the
improvement of the technical and artistic stand-
ards of Iramian cinema. It seems that from now
on, those filmmal.ers who are aware of the impor-
tance of concepts such as screening or distribution
of their works, or say the industrial aspect of cine-
ma, find a touchstone for comparing and improv-
ing their art and technigue of cinematography.

Despite the fact that the most representatve
characteristics of such standard couldn't be de-
fined; however, the results of such training and
progress is noticeable in the works of present day,
voung filmmakers.

The most prominent of such works is Sased
Roustaee's 'Eternity and 4 Day' (original ttle:
Abad va Yek Rooz) screened at the 24th edition
of the International Fajr Film Festival held in 2016.

In fact, the path that the Iranian cinema has
trodden from decades ago fill its present day ze-
nith could be traced in this film. More noteworthy
therein is the interchange, or better say, the bal-
ance that seems t© have been struck or at least
agreed Upon between the two main approaches
or trends in the Iranian cinemal
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The Song of 504

"Iranian cinema is one of the worlds most
portant artistic cinemas”, comments Warner
zog, one of the world-renowned, conternporary
German fimmalers over the Iranian cinema. Many

similar comments and observatons have

Having passed its ermbryonic
overcoming the common stere
laying off copying the tradiions ¢
fil m industries,
recognit during 1940
visionary flmmalers appeared on the scene

phase thorough
otypes and also
of other countries’

of knowledge of the natve
es of the s and its trends,
ommenced creating novel works.,

Having the benefit
and c:ai featun
ey ¢

, Ebrahim Golestan,

Rahnama, Samuel Khachilian and
i Favoosi were among the first cineastes
-'-r.:'i::u:e to the worldwide recognition of the

an cinema outside the nationa! boundaries and

the Iranian cinema started to get
when a generation of

hey are the forerunners of
dled “auteur dnema’; a movement
in the next two decades through
which new celebrities such as Darioush Mehrjouee,
‘:T—.‘ Tagvaee, Bahram Beyzaee and i‘--"iasoud
‘imiaee would atiract the attention of international
festivals with their distinct productions.

particularly in Europe. T
a movement ¢

The movie 'Cow’ (original title
film by r""|-;:"'ﬂi'J"|_li'i' in 1969,
|“F-Jr1: ons of the
=stivals specially

‘Gav'), the brilliant
is amongst the
era w'"ud“ stood out in different
Venice. How -, the history of
chievement of the Iranian cinema
n foreign Is goe s back to Farrokh Gh =|'r"r'a'
=ature film "MNight of mc Hun Ch:"1d '(original ttde:
e Quz'). Produced in 1964, the film
"'*-:O“r*en' r'u“-h':wrai!- hur vas praised
1 foreign festivals, particularly Cannes,

"'—he cheerful comed

to be the ads of a m= W -:l—-rn—' .,r
movie director has real flar for cinema which
s reflected in the |;-I':._1s-_=.'“t yet strong implicit
references permeating all throughout his film. Its

novelty ensu ommercia success in France”,

f Shab-e -:nm s believed

the

resits c
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A scene Fom the Oscar wirving 4 Separation” by Asghar Farhad

era both in the professional life of Maijid and
the international accamplishments of the Iranian
cinema because his 'Children of Heaven' (origina
iite; '‘Bacheha-Ye Aseman’) became an Osca
nomination for the Best Foreign Rlm Award, which
the Iranian cinema received later on for Asghar
Farhadi's "The '-?ep ration’ (origingl tde: Jodase-
ye MNader Az S

Later, Majidi directed other criically acclaimed
flms such as 'The Color of Paradise’ (2000)
(original title: 'Rang-e ¥hoda"), "The Rain’ (2C

(original tide: 'Baran’), 'The Weeping willow’
(2005) (original tde: 'Bid-e Majnoon’) and 'The

Song of the Sparrows’ (2008) (original ttle:
‘fwvaz-e Gonjeshkha'), each of which earned more
than ten international awards.

The trend continued by the accomplishments
made by filmmalkers such as Mohsen Malkhmalbaf,

Rasoul Sadr 4meli, Behrooz Afkhami, Reza Mir
Karimi, Parviz ‘ﬂrlal nbaz and many mare young
;immqlxers who obtained hundreds awards
from different festivals annually

But right at the ime these festivals were getting

"The 5

used to the presence of the Iranian films on board,

a new phenomenon named ‘Asghar Farhadi'
appears on the scene. This voung filmmaker,
aware values and anti-values of humanity of his
country, fascinated films critics for the first time

ral with his film "About Ehi'
eh-ye Eli’)

in Berlin Intl Alm F55ﬁ~
(2009) (original tde: 'Darbar
won the Oscar
st Foreign F I'*' in 2012, After the
sr-winning triurmph of 'A Separation’, F-=.-'he:i
was propelled to the forefront of global &t cinema
and as his recent ar.cornpliahmf“t, he
scooped two awards -“: Cannes Festival 2016 for
alesman’ (original ile: 'Foroushandeh').

His other film 'The Separation’
Lward for the Be

DE:

most

Actor award for Shahab
the best

e film tool: the Best A
Hosssini and &lso landed Farhadi
screenplay award, making it the only double
winner “F the night and one of the few movies
to receive such a rare honor in the history of the
festval.

Thus, Farhadi completed the most p"ojuctv*
year of the Iranian cinema as for the number
internationa awards received (378 tites),
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THE IRANIAN
CINEMA
A BRIEF SURVEY

*The article s the courtesy of the franian Film Indlstry Development of Cinema Organization, Ministry
of Cliture & [slamic Guidance, Isiamic Republic of fran
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The post-revolution Iranian Cinema, that raised
from the Iranian culture and art more than 35
vears ago, has always been the most inspiring
and influential art in the world of cinema in
representing Iranian rich culture and heritage,

The first public cinema in Iran opened in 1904,
Imported films and newsreels, along with state
sponsored documentaries, were screened in early
cinemas,

The first Iranian feature film “Abi and Rabi”
was made in 1930. Its director, Ovanes Chanian,
subsequently made "Haji, the Movie Star” in 1932
as cinema'’s defense against moral corruption, With
the introduction of sound, the Persian language
(Farsi) films became popular, starting with "The
Lor Girl"in 1933, directed by Abdolhossin Sepanta.
The popularity of "The Lor Girl” was the onset of
further production of films

With cinema becoming increasingly popular
among the public in subseguent vears, the
prominent filmmakers ermerged, great flmmalers
lilke Ali Hatami, Masoud Kimial, Dariush Mehrjui,

Abbas Kiarostami, Bahram Beyzai, Naser Taghvai,
Majid Maijidi, etc., who took fundamental steps for
Iranian Cinema to experience a new atmosphere
in future, These renowned fimmalers stepped
in fiilmmaking field with different attitudes and
played an importantrolein the evolution of Iranian
cinermna. The presence of female filmmalers such
as Tahmineh Milani, Pooran Derakhshandeh,
Ralhshan Bani-Etemad and few others is another
major development in the Iranian cinema,

But the most important part of growth of
the Iranian cnema was In s internabional
appearances, espedally after  the Islamic
revolution in 1978, where Iranian fims started
participating and winning awards in outstanding
festivals while before the revolution, Iranian films
hardly showed up in festivals or won few awards,
such as "STILL LIFE" by Sohrab Shahid Sales
which won the Silver Bear in Berlin Internaticnal
Flm Festival (Berlinale) in 1974, Or films like
"Marlil. Hills” by Ebrahim Gaolestan, "The House is
Black” by Forough Farokhzad, "Cow”, "The Cycle”
and "Postman” by Dariush Mehrijui, "Downpour”
by Bahram Beiza and etc... But most of the
productions which controlled the market before
the revolution were low-budget films, unvalued
ove stories, comedies and dramas that appeared
due to the widespread presence of American and
European films on screen.

After the revolution, in the absence of American
fims, the modern Iranian cinema with the removal
of superficial, immaoral , handy and popular charms,
grew rich in content and was inclined towards
maral themes

Foreign festivals suddenly faced with a new
rising cinema full of curiosity by eliminating sex
and violence, addressing the humanitarian and
social issues, claims to offer different films to the
world and focuses, regard ess of the technigue, on
the theme. The festvals discovered a new cinema
which wanted to show new ideas and moral issues

Mow most of festivals are held with the presence
of Iranian fims. Cinema is called as the most
influential cultural ambassador and repeatedly
called name of Iran in cultural communities of the
world.
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Maid Majidl, the frarvan fim divector, fim producer, and screenwriter

Winning the Golden Bear in Berlinge paved the
way for A SEPERATION to participate and win maore
than 30 awards in international festvals 2l around
the world and it was undoubtedly the greatest
honor of Iranian cinema when A SEPERATICN
received Golden Globe and subsequentdy the
Acaderny Award for the Best Foreign Language
Filmin 2012,

Of course, before it in 1998, Majid Majidi had
directed the film "Children of Heaven” which was
nominated to receive the Academy Award for
Best Foreign Language Film, Though it lost to the
Italian film "Life is Beaudful” by Roberto Benigni,
Majidi's fim is the first Iranian film to have been
nominated by the Academy
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KAZAKH TV

The state-owned, Fazakh TV is the first nationa

satellite TV channel of the Khabar Agency,
the largest media company in the Republic of
¥azakhstan, The channel's first programme was
broadcasted on 25 October 2002 as part of the
CaspioiNet franchise. The principal mission of
Kazakh TV is t© present a complete picture of
Vazalhstan and Central Asia to foreign viewers.

Kazalh TV broadcastsinformative and educationa
programmes 24 hours a day in Fazakh, Russian,
and English. In conjunction with the major satellite
operators Eutelsat and Orange S.A., the channel
fransmits its signal to 93 counfries throughout
Morth America, Central America, Western Europe,
Eastern Europe, MNorth Africa, the Middle East,
Central Asia and Transcaucasia. It has a potentia
audience of 252 million househalders.,

It provides relevant and objective information
about Kazalhstan and Central Asia. The channel
broadcasts the rmain local and international news

as well as information about major politcal,
economic and sporting events, The schedules
re completed by documentaries, classical and
contemporary  feature films, children’s films,
programmes  of historical and  ethnographic
interest, and also views of the most interesting
events in the culturd life of the country. These
may include theatre performances and wvarious
exhibitions

(o

OTHER MAIN TV CHANNELS

s 'habar TV - operated by Khabar agency

» Fazalkh Commercial TV (KTK) - private,
broadcasts in Fazalkh and Russian.

» Caspionet - satellite channel operated by
Khabar agency.

» Eurasia TV - state-run, rebroadcasts of Russias
Channel One,

Today, there are 116 private channels, including
Channel 31, KT¥ and Perviy Kanal Evraziya, Other
country-wide television stations are Fhabar and
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Yel Arna. Today, Kazakh Radiosy is the largest broadcasting
network: cf the country. Broadcasts are available

in Kazakh, Russian, German, Forean, Uyghur,
RADIO

Azerbaijani, Turkish, and Tatar languages

The first radic station in Kazalkhstan was Fazakh
radiosy, created in 1922, which along with the first RADIO SHALKAR
nationa and several other TV channels and radio
St&: ons ater become p‘]lt Of i’aza: .-\l-_-t'aﬂ :p'__ad! o R ad| O :‘hd” .l |E- a SILIC tIJa| |J'qi: Q f F’: Zai h 3q|j| C'.'
and Television Corporation which broadcasts only in Kazakh. Broadcasting
fime is 18 hours per day

The state-owned Fazakh Radic broadcasts in

official and Russian languages. & wide number of RADIO ASTANA

private radio stations are also available including

:'J"'C‘F"'ﬂ Plus, Kazakh Radio, Russian Radio, Radio Radic Astana is an information-musical radio
NS, Radio Retro and others station. The station began broadcasting on 19

January 19599, on 101.4 AV

KAZAKH RADIOSY
. - , RADIO CLASSIC
On 29 September 1921, the Soviet government

decided o establish state broadcasting in Radio Classic iz the first classical music radio
¥azalhstan. In October 1921, broadcasts bega

station in Kazakhstan, Itis a3 joint “~j|=| |_1r ject

from Orenburg (Kazakhstan's capital at that ime)  of the corporation and the Kurmangazy Kazakh
and on 23 March 1927, Kazakh language was aired  National Conservatory. The stz ation ~'rarted
on radio for the first tme. broadcasting on 102.8 FM, on 6 June 2011

TLJ. AnmaTbl

Jaint Stoct: Company haz2ite
L Drovidaing the p

di” - Naliona! aperaltor in the fald of telawision and radia broadeasti
dalicr of the republic reception of telewision and racto programs on Tarrestrial and Sats
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MEDIA WEBSITES

he country had 5.4 miiiinn internet

users

in 2011—up from 2010, The share of users of
Twit »;—';'. Fa'-—r,u ol and YouTube than
0.4% in 20 he country had

_1
.4m|I0‘ 3] 2000 Facebool

users as of December

met u

available

natona
only regular
anguage of

les) language

newspaper

i)
=

s [ azalhstanskaya Pravda - government-baclked,

1-language.

emen Qazagstan - government-backed,
‘azal:h-language.

private, Russian-language. Liter -

spressK -

private

daily

« Vremya - privat siion weekly
s MNachnem s ponedelnil:a - private, Russian-

anguage opposition wee

» Karavan - private, weekly.

MAIN NEWS AGENCIES

el b -
« I azakihstan news

V5, |_l"l:|'. _'-l -l an gquage

pages
s Interfax 1

azaithstan - service of Russian news

agency Interfax,

ONLINE NEWS WEBSITES

s Nl
o | jter
» Vapital

« Tengri “—*

|||'—"'I I

| newspapers and
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yrgyzstan may not spring to mind whenever VII, the fim Jtudln,ur Central Asiawere
nere is discussion about the Cinema and the fim  to become the center of Soviet film production: as
m"lwn'-x This is understandable as very few films  with many other industries, the studios of Moscow,
rade in Kyrgyzstan ever reach audiences in the  Leningrad, and Fiev evacuated from the
hat do are normally restricted  path of the advancing =rman armies and were
to various specialist festvals. There is, how transplanted to the safet the Soviet Union's
a film industry and, even though they 't wast i-‘tc—r or. ﬁxfte:' when the western
produce high-budget “"blockbusters”, the Kyrgyz o their original bases,
Film Institute has long had a reputation in the they left '“ur.l“. of U gir eqh.u:n'.er-t behind in th
ountries of the former Soviet Union for praducing  temporary homes, further-boosting Central Asian
esting and challenging fims. utation  filmmaking in terms of facilities,
is being mantained by a new generaton of
producer COUIirY, [twasinthe 1 when cinema in Centra
despite facing many problems — such as the lad began to u'f'lf SOM gein atibudesin M
of finance (som d the "Soviet Thaw") Iltl""‘d
by Premie H. ita ¥hrushchev deared away the
yrgyzstan got its own fim studio in 1942, It restr cnh.ru, imposed by the Stalinist
the last of the Centra Asian repu b'i"z to do In the arts, this meant an end to the r:-ﬂ'lc:al
so. At first, the studio made just documentaries  monumental style and “freedom of expression”
iy in 1955 that the first  was encouraged. Although not all forms of control
“feature” to be filmed in the country *«altaﬁ.:" were abandoned, a more redistic, personal, kind
appeared. In fact, "Saltanat” was pr 01 uced by a  of cnema was encouraged. A great deal of money
flm company based in Moscow ("Mesfilm™) and  was inve in the film y and production
the first truly I-'-"I production, called "My Mistake” grew —including the output of the studios in the
sppeared two years |ater, in 1957 Central Asian republics

the w

Asia

the newly

and news reels. [twas o
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The Kyrgyz author, Chinghiz Aitmatov, was to
play a pivotal role in the development of Kyrgyz
Cinema. Apart from the fact that he was the head
of the Kirghiz Filmmakers’ Union for over twenty
vears, his novels and screenplays formed the basis
for much of the country's film classics and also
served as assthetic examples — so that even if
he wasn't directly invalved in a fim's production,
he still exerted a strong and unmistakable artistic
influence.

Ore of the major film producers of this period
was Tolomush Ckeev, who has been described
as "one of the greatest outdoor fimmalers who
ever lived”, "a somewhat reclusive master of a
discreet pantheistic cnema”, "a born poet”, and a
"master of the smallest nuances, of the beauty of
details”. Landscapes were a vital element of his
filrns; the stonines were usually minimal with few
plot twists.

The 19705 and early 1980s were challenging but
rather productive and many of the Fyrgyz film
makers produced films to show the daily life of
locals. It was during the period of Perestoilia
that several voung filmmakers began to atract
attention on the festivals.

However, just as such directors were beginning
to obtain a reputation; the collapse of the Soviet
systemn devastated the regiona film industries.
Suddenly, there were no more state sUbsidies
available; they were deprived of the senvices of
any agency in Moscow which would promote
their work to Western festivals and distributors;
and there were no film schools ocutside for any
Central Asian director.Faced with serious social,
economic, social and political problems, the arts
were not a high pricrity for the government and
the national film centers (throughout Central Asia)
found themselves in severe difficultes. Howewver,
most filmmakers staved in their home countries,
dthough many of them waorked in other businesses
in order to earn a living and creatve flmmalers
started looking towards the West for finances
and recognition. Some films were produced with
financial support from Eurcpe, notably from
France and Germany. Flms were submitted to
several festivals around the world, achieved a
certain level of success and earned recognition for
several individuals such as:

«'Beshlempir 'byAltanAbdylaviiov,BestRlmGraz
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» 'Saratan’ by Ernest Abdyzhapparov, Specia
Jury Prize, 2nd Eurasia International Film Festival,
2005;

» 'Unknown Route', by Temir Birnazarov, Special
FeatureFilm Jury Award; 'Bridge'by Tina Ibragimav,
and 'Debt’, by Temir Birnazarov, the Special Short
Film Jury Award; Bolotbel Zhamshiev won the
An Cutstanding Contribution to World Cinema
Art developrent award, Sth Eurasia International
Film Festival, 2008;

«"The Light Thief’ by Al:tan Arym Fubat, BestRlm
Grand Prix, 5th Eurasia International Film Festival,
2010; Locarno Internationa Flm Festval - Piazza
Grande; Toronto International Flm Festival -
Contemporary World Cinema; Cannes Film Festival
- Directors’ Fortnight; Eurasia Internationa Rlm
Festival - FIPRESCI Prize; Kyrgyzstan's submission
for Best Foreign Language Film for the 83rd
Academy Awards.

¥yrgyzstan has submitted seven films for
consideration at the Academy Award for
Best Foreign Language Film since gaining its
independence from the USSR in 1991, but has
thus far faled to make it to the final stage of
the final 5 Oscar nominees. The firstever Fyrayz
film to be submitted for Cscar consideration was
The Ferocious One, a ¥yrgyz production that was
submitted by the USSR in late 1974 to compete for
the 1975 Foreign Oscar,

Fyrgyz flms tend not to be filled with acton.
They are more atrmospheric and have an artistic
flair which marks them out as different from their
Western counterparts, In place of action, the
directors, actors and fim crews call upon their
collective experiences. Some of the fims have
distinctly autobiographical elements. Many of the
themes explored are expressed through everyday
situations — the life and culture of the pecple. The
films are filled with scenes of daily life. Animals
and landscape also feature prominently.

THEATERS IN KYRGYZSTAN

Osh State Academic Uzbel: Music and Drama
Theater named after Babur is the oldest theater
in Central Asia, after the Uzbel: Nationa Academic
Drama Theatre named after Hamza in Tashlent,
In 1914, the theater group was founded under
the leadership of Rahmonberdi Madazimov in
collaboration with Baltyhodzha Sultanov, a native
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Russian school teacher in Osh.

In 1918, under the leadership of Rahmonberdi
Madazimov with other prominent leaders and
teachers of the Osh district Ibrohim Musaboey,
Belnazar MNazarov, Zhurshon Zaynobiddinov,

Mazirhan Famolov, ASaidov, A Eshonhonov,
Abdukodir Iskhokov, Isrciljon Ismoilov, Jdil
Sohitov the first performance was staged bx- an

amateur theater group.

Rahmonberdi Madazimov, the first art director of
the theater group, was the founder and organizer
of the first theater movernent in Kyrgyzstan, In
1919, a circle was formed in the drama troupe
1““3t has not only contributed to the development
of art of theatre, but aso the development of
prafessional '“.ww:al artin southern Kyrgyzstan. In
addition to theatrical productions, the repertoire of
the troupe includes numerous :{J"'c-rtz They have
also adjusted folkk melodies for performances that
have contributed to the formation of professiona
musicians. It was this troupe that formed the basis
for the creation of the Osh State Academic Uzbel

Music and Drama Theater named after Babur,
However, generally there were no professiona
theatres in Fyrgyzstan before the October

Revoluton of 1917, Popular entertainment was
provided by the traditona manaschi, aliyns and

musicians such as komuzists,
In 1926, with the creaton of the Kyrgyz
Musical-Dramtic  Studio, that professiona

dramatic entertainment can be said to have been

established.

Cals

Onthebasisof the Studio,in 1930, thekyrgyzState
Theater was established. In _,:;:—_ the company
of

the Russian Drama Theater was established
and the following year that of the Kyrgyz Theater
The first performance was “"Capital”, a play about

the contraction of the chcn Metro, and it was
followed by a premiere,
The companies often perform premieres of

new plays, especidly by local authors — such as
Chinghiz Aitmatov, but they also incude in the
repertoires a wide range of classics, including
Chelov and Shalespeare

In 1938, a puppet theatre was opened in Bishlel

There is still a puppet theater in the capital and
another in Osh. During the Second World War, the
actors of the Kyrgyz Theaters performed for the
troops at the front. Troupes have also performed
n a number of festivals abroad.

Today, there are multiple drama theatres, musical
theatres, puppet theatres, philharmonic concert
halls throughout the Republic. There are also :
number of other concert halls and staged areas
(such as the Kojumlol Sports Palace in Bishkek ).

*Compiled from relevant sources on the subject
including www discovery-lyrgyzstan.com &
http://www advantour.com
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Various institutions in Palistan lilke Punjab Lok
Rahs, Rafi Peer, Ajoka, and Interactive Resource
Centre are promoting theatre art. Their main focus
in the plays is social issues and finding solution
through art based development.

DANCE

Dance is an integral part of Pakistani fims.
Pakistan has a rich repertoire of folk dances from
the various parts of the country. Amongst them
are Balochi Dances, Baltstan-The flower Dance,
The Bhangra, Dandia or Donka, The Dhamal,
Chalistan Dance, The Gidda, Ho Jamalo, Sindhi
Jhoomar, The FKikli, The Luddi, The Sammi,
The Kafir Dances, Fhattak Dance, Attan, Taxila
Odyssey, Dhole Drummer, Moenjodaro Dance,
Basant Bhangra Dance, Hunza Dance, Fisherfoll:
Dance, Thumry Dance, Fashmiri Dance,

Vathal and classical dance are also an important
part of the Palistani dance landscape. Kathal is a
classical dance of the subcontinent. The famous
maestroMaharaj Ghulam Hussain Kathal: holds the
distinction of singularly sustaining the tradition
of dassical dance in Pakistan. He was a classica

Ehancgra Dance, Punjab
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dancer and teacher for the art,

His students include some of the most famous
Kathal. dancers of Pakistan like MNahid Siddigui,
Fasin Ur Rehman, Nighat Chaudry, Amy Minwala
and Panna among many others.

MUSIC

Music is a very important part of the socio cultural
miliew in Pakistan, It has a distinct sound which is
the result of multiple influences. There are various
genres of rmusic in Pakistan including classical
music, foll music, popfrock music, gawwadlis and
filmimusic.

A wide variety of instruments are used in Pakistani
music. Some of them are Algoza, Bansari, Been,
Chimta, Dholak/Dhalki, Dhol, Drums, Guitar,
Harmonium, Rubab, Santoor, Sarangi, Sitar,
Shenai, Tabla.

Pakistani pop music is immensely popular in
the subcontinent. Mazia and Zohaib Hassan and
more recent modern pop singers have made
international waves. Singers like Al Zafar, Hadiga
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Radlo Palistan

Viani, and Atf Aslam are immensely popular in
Pakistan and abroad as well,

Qawwali is also very popular in Pakistan. Famous
Palistani gawwals like Balhshi Salamat, AzizMian,
Musrat Fateh Ali Khan and Sabri brothers have
brought home international fame because of their
skillful performances.

CINEMA

Palkistani cinema is literally rising from its ashes.
The industry once produced 80 films every year,
but due to Zia ul-Haqg's strict policies, it collapsed
in the 80s and 90s.

After vears of producing low budget C class films,
it raised its head in around 2010, Now films are
being produced regularly, some of which have
earned huge returns on the box office. tttSome of
the Palistani MNew Wave fims include Khuda Kay
Liay, Bol, Zinda Bhaag, Waar, Varachi Se Lahore,
Ma Maloom Afraad, Shah, Main Hon Shahid Afridi,
Manto, Teen Bahadur etc,

The documentarian Sharmeen Obaid Chinoy's
second Oscar award win in 2016 has given a hope
to aspiring fimmakers also, Though Sharmeen
Cbaid Chinoy is a documentarian, her Oscar
winning streak has brought Pakistan and Palistani
filmmaking in the spot light.

Al concerned partes are doing their best to
support the Pakistani film industry. New cinemas,
use of digital equipmentfor filmmaking and cheaper
distribuion with DCP compliant cinemaswill help
in the resurgence of the Pakistani cinema.

RADIO & TV

Palistan Broadcasting Corporation (PCB) or Radio
Palistanis the state owned mass mediacorporation
of Pakistan. It provides various radio services and
news in different languages.

PCB's purpose is to educate people regarding
Pakistani and its culture as well as spreading
awareness about “health, educaton, environment,
population welfare, agriculture, special persons,



rights of women, human rights, minorites and
media freedom”

Mumerous FM radio channels are dlso providing
various radio services to Pakistanis. Amongst them
are BV 100, FM 101, Gity FM 89, AM 106.2, FM
101 Quetta, Smile FM 88.6 Haripur KPKetc

Palistan Telewsion Ceorporation or FTV is the
state run TV channel. PTV started its broadcast in
1964 and for years it monopalized the television
market. In 2000 this monopoly ended when there
was a boom in electronic media in Pakistan, Many
channels started their broadcasts and gained
greater political influence in country’s politica
spectrurm.

Some have also captured the entertainment
marlet in Pakistan and abroad. Pakistani dramas
and programs have gained huge following all
over the world. Some of the popular news and
entertainment channels in Pakistan arefRY MNews,
Dawn MNews, Duniva MNews, Geo Mews, Samaa
TV, ARY Digital, Express Entertainment, Geo
Entertainment, Hum TV, Almmazia Entertainment

€.

Headguarters, Mational Callege of Arts, [ahaore
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PERFORMING ARTS AT
NATIONAL COLLEGE

Mational College of Arts has been playing a
tremendous role in promotion of Performing Arts
in the country. The MCA has formulated different
sociefies to present and promote appreciaton of
Music, Drama, Theatre and Mime. NCA conducts
worlshops and performances by nationaly and
internationa acclaimed musicians and performers
to provide an opportunity for performing art lovers
to appreciate and admire different forms of artistic
abilities.

These societies provide a perfect platform to
their members to show their tdlent and interact
with people having similar interests. But do keep
in mind that the amount of hard work and time
yvou'll have to put in would be immense.

We list some of the popular societies of the NCA,
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Rashied Mahwmood starrad as Falir " alongside Shafag Yousulf as Munnd'in Sammi DY Vaar staged in Lahore, 2015,

THE PUPPETEERS

The Puppeteers speciglize in puppetry. Owver
the years, the society has used various forms of
puppetry. The repertoire of puppetry technigques
used by the puppeteers includes string puppets,
Road puppets, shadow puppets and Muppets. The
puppeteers specially design and fabricate their
own puppets for every performance

UNDRAAP NEXUS

Undraap MNexus speciaizes in mime and has
been instumental in popularizing the genre in the
country. The members are frained in the discipline
through rigorous exercises conducted during
worl:shops,

Depending on the nature of the narrative, the
society utlizes the various styles of the art from
such as pantomime, sireet mime and sometimes
cartoon caricatures to illustrate the story.

NOTANKEE

Motankee is a society that focuses primarily on
slapstclk comedy. They develop their exercises
through improvisational theatre ewercises. This
experimental ste of theatre mosty borders on
the absurd.

THE SKITS SOCIETY

The Skits Society is responsible for the most
awated performance at the summer and winter
festivals. The skit performers learn to keep a
keen eye on College activiies and individuals with
caricature potential. The resultis the equivalent of
a facial gossip column reporting on the goings on
in the college.

ALIF ADAB

Established as a serious Urdu drama society,
Alif Adab has evolved into a vehicle for multiple
theatrical techniques. Its performances  wvary
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Arhar Asfam, PTV Managing Divectoy

Palistan Television popularly known as "PTV" is
the biggest media organization of Palkistan. The
journey of PTV, which spans over six decades,
has been full of exciterment as well as challenges.
Exciting for those who viewed the programs and
challenging for those who ran the networl..

There isno doubt thatPTV has been a trend setter
in the annuls of electronic media of Pakistan. The
netwaorl: created numerous milestones by fulfiling
the aspirations of the naton in the moments of
trials and tribulatons. The network played an
important role in projecting and highlighting the
country’s ideoclogy, history, culture, traditions,
civilization and heritage in a most befitiing manner.
Mo other medium of mass communication gained
as much popularity and so rapidly in Pakistan as
television did.

PTV emerged on the media |landscape of the
country on the 26 November 1964 in the historic
city of Lahore when an experimental transmission
from a small pilot television station beamed bladl
and white signals. To follow the suit a similar project
was initated in Dhaka (former East Palistan and

now Bangladesh) as a part of expanding netwarl

Three years later in 1967 Pakistan Television was
nsttuted confirming that television has come to
stay in the country for &l times to come. Owver
the next decade leading up o 1974 PTV kept on
gaining strength to strength. With each passing
year the network consolidated its stellar position on
air waves, Experimental pilot units were converted
and upgraded into full-fledged modern television
stations while new television stations were put on
the map across the country. The new centers were
ocated in Rawalpindi/Islamabad, Karachi, Quetta
and Peshawar. This period of development and
progress is often described as the golden era of
PTV, The decade brought new technology, modern
equipment, high tech studios and above all higher
benchmarks of professionalism.

Asitprogressed al the centers were synchronized
through microwave link rendering PTV status of
the first terrestrial channel in the country enlarging
the reach of the viewers to the 90 per cent of
country's population. Growing out of its formative
mald PTV entered into the decade of eighties
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They were energetic and dedicated. A good working
atmosphere prevailed in PTV from the day one
with a burning desire on the part of all producers
to churn out best programs. The pioneering
team made another vital contribution when they
established a chain of command by bringing group
of dynamic producers and creative persons to join
their fold. Television was declared as away of life for
them .If any one who can earn laurels for infusing
such a culture in 2 media organization was no one
other than Cambridge educated Aslam Azhar. As a
member of the picneering team Azhar glong with
his fellow colleagues steered PTV on the path of
a very progressive and vibrant channel, Aslam
Azhar who passed away in recent month was an
iconic personality with irrepressible dynamism. He
spearheaded PTV for a good number of vears and
tool. PTV to new soaring heights of fame.

As anationa broadcasting institution was always
raindful to cater to the needs of all strata of society
hence while conceiving program planning various
factors were taken Into account ranging from
language, ethnicity, rural and urban populaton
and notwithstanding gender groupings. Though
difficult, PTV always mantained a balance in
meeting the taste and requirements of its viewers
that represented a cross section of the society,

Anywhere in the world, sport is a fascinating
subject for telecasting and therefore PTV was never
an exception, The Pakistani nations love towards
sports particularly the game of cricket needs
no further elaboration, PTV sports department
with linkage on satellite covered internationa

sports events and cricket fixtures from remote
destinations.

Television industry of Pakistan transformed in
the year 2004 when the monopoly of PTV started
to fade with the emergence of private media
houses that came on the landscape following the
government decision to liberalize the electronic
media industry. PTV as a robust organization with
a rich and glorious past accepted the challenge.

As a mother institution PTV is guarding its charter
in a changed atmosphere by engaging itsalf in the
sphere of education, information and wholesome
entertainment. True to its tradiions the channel
cononues to inculcate the nation  about greater
awareness of history, heritage and global issues,

The list of accomplishment of PTV is ever
increasing with many new milestones, Centers at
Farachi, Lahore, Quetta and Peshawar, are prized
possession while PTV Training Academy, dedicated
news channel of PTV News is there that works
round the clock and offer English and Urdu news
to worldwide Pakistani community, Bulletin of
regional languages are also the responsibility of
this channel. It also produces news in Arabic.

PTV Mational caters local needs while PTV Home
is aimed for family entertainment.

Foot prints of PTV Global can be seen in fifty
countries of different continents PTV Sports a
dedicated sports channel is the most popular
channel.

Directed by Krishnokant

Privducdd by Siled Aiivor Hutsoin

Quraish Pur, 8 distinguished infelfectual
and fhiost of the popular Palistany quiz show
Kasuat’

Foster of the Palistand fiim
"Teasra Ninara”
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MAPA headguarters

The vitality of 2 nation and the mark it makes
on its people’s consciousness and the rest of the
world can only be gauged when its artistic and
cultural expression comes to the fore,

These were the prime objectives before the
founders who established MNational Academy of
Arts in the city of Karachi in 2005,

According to founders, the ambition was to train
the students imbibed with sense of culture so that
their creative talents could be directed towards
discovering the expressions worthy of Pakistani
culture and heritage,

Today, the Mational Acadermy of Performing
Arts (MAPA) is the only conservatoire in the
country teaching performing arts. The Academy
is managed by a Board of Directors of prominent
personalities belonging to 2 wide range of fields
which include finance, public administration,
management, marketing and visua arts.

Located in a historical building in the heart of
Karachi, MAPA building itself is a landmark.. MNAPA

faculty members are some leading artists hailed by
the world of performing arts who have performed
within Palistan and abroad. The presence of such
persongliies in the campus marks an endless
passion and commitment to the performing arts,

At the time of inception, the core objective was
to provide the highest caliber of artistic education
to the vouth across the country in the field of
music and theater arts

It was the wish and desire of those who
established the Academy that woung men and
women should enroll at the academy in their
chosen discipline and obtain fraining in such a
manner that they achieve their fullest potential as
artists, leaders and ctizens.

By doing so, NAPA aspired to restore the sanctity

of the professions related to performing arts.

Two separate core teams of practicing exper
got down to devise a curriculum for theater, a
and music.
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TAJIK CINEMA &
THEATER*
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The first modern amateur groups appeared in
Dushanbe in 1927. Their repertoires consisted
of propagandistic plays about life after the 1917
Russian Revolution.

In 1929, first Tajilk State Drama Theatre (now
Tajilk Acadermic Theatre named after A Lahut ) was
opened in Dushanbe,

In the beginning, the state theatre staged mainly
Russian plays in translation. The first play by a
Tajil: dramatist to be performed was 'Struggle’,
a drama about the Red Army. Written by the
actor A. Usmanov, it was produced in 1933, The
premiére of Schiller's 'Perfidy and Love' (1937)
was the first atternpt to stage a world classic
Other early landmark. productions included ‘Men
With Red Batons' by Satim Ulugzade, 'Rustam and
Sukhrob’ by Abdushulur Pirmuhammadzoda and
Shalespeare’s 'Othello’, staged during the ten-day
Festival of Tajil: Arts and Literature held in Moscow
in 1941.

Redlistic acting, bassed on the Stanislavshian
identification of each

actor with the dramatic

; "
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character played and the creation of true-to-ife
images came to predominate in the theatre by the
late 1930s

In 1940 on the basis of the Tajl musical theatre,
the Theatre of Opera and Ballet named after
S.Ayni was set up and the world fame was brought
by a star of international ballet, the great Tajik
ballerina, Maiil.a Sabirova (1942-1987).

The years of the Great Patriotic War (1941-5)
saw a number of modern national plays infused
with a fervent patriotic feeling, "Nadir's House'
(1942) by Jalal lkrami and Alexei Faiko, 'Mother's
Heart’ (1942) by Irami and 'In the Flames' (1944)
by Ulugzade exemplified the hard worl: and mass
hercism of the batiefields and reflected the image
of a multnational Soviet people,

Tajikistan, as in other Soviet Asian republics
during the war, became a home for theatres
from other parts of the USSR. Leningrad Theatre
of Comedy, headed by Russian director Mikolai
Alirmov, worked in Dushanbe throughout this
period of occupation. & more heroic ste of work
was seen in productions such as 'Fuente Ovejuna’
by Lope de Vega, mountad by Leningrad director
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Soviet republics. A production by Tajik director
Farukh Qasymov of "Yusuf the Lost Will Return to
Kanaan Again’ was awarded the Grand Prize at
Mowruz-90°, and was probably the starting point
for this widespread rend.

It is impossible to overestimate the significance
of this event. It assimilated earlier pre-theatrica
forms, rituals, folllore, poetry and other elements
of national &t and culture, The metapharic
anguage of these forms was fransformed into
modern theatre language and became part of a
reconstruction of the national spirit. Rich in Tajik-
Persian poetry, this performance told of the loss of
spirituality and beauty. It encompassed not only
art, but also red life.

The Rudali Khorogh Theatrein the mountain town
of Khorogh was ruined in 1991 after an earthgusahe
but the company continued to worl: under extreme
conditions without theatre premises. Despite this
misfortune, the group took part in 'Parastu-91" in
Fulob with a new production, 'Zir O Bam' (Sound
and Rhythm), Director M. Mazabshoyev— utilizing
primitivism as well as theatrical minimalism—
cregted a musical-dramatic poem celebrating a
culture born through an unbrealable connection
between humanity and nature

At the touch-point between indigenous music-
dance ftraditions and later styles of national
dramaturgy came a new type of performance
tending towards the recognition of problems
utilizing parable or a pointed grotesque. 'Fishor’
(1989) by S.Ayubi, staged by Mirzovattan Mirov at
the Valizade Fuliab Theatre of Musical Comedy is a
good example. Its aesthetics were innovative in the
countryaswell asfruitful aslater productionsproved

A sharply dramatic play, ' Am a Murderer” (1991)
by Murullo Abduloyev, revealed a range of national
characters and relationships in both their domest
and ethica aspects, The director and main
performer, Ato Mukhamedjanov, effectvely mined
this rich psychological material and successfully
mounted it at the Lahut Theatre,

In the 19905, theatres suffered a great number of
problems. Unfortunately, the civil war terminated
what promised to be the beginning of a real
theatrical revival. Lost were theatres such as the
Alhorun—headed by Farulkh Qasymov, famous for
his production of 'The Firebugs' (1983) by Max
Frisch—a theatre that fought to save national
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Alo Mulhamedianov

traditions and freedom of consciousness. Also lost
was the Theatre Studio Poluostrov (Peninsula)
of director Borzu Abdurazzalov, who had been
praised by critcs for his productions of 'Glass
Menagerie' (1989) at the Lahut Theatre and
"Antigone’ (1990) by Jean Anouilh.

He was a winner of 'Parasw-90" 4 graduate
of GITIS and a student of outstanding theatre
masters such as Maria ¥nebel and Anatoly Efros,
he developed the fradition of highly psychological
theatre, His worl examined personality through
conflicts and the realities of the time, while resisting
spirituality. In his extremely theatrical production
of 'Sultan Is Sultan’ {(1991) by Syrian playwright
SVannus, at the Valizade Killisb Theatwe of
Musical Comedy in the city of Fuliab, he utilized
the method of 'theatre in theatre’ wherein the
actors played a comedy about the impersonality
of power and highlighted the joyful absurdity of
collisions emphasized by carnival elements in the
performance—the theatre's way of laughing and
speakingironicaly aboutthe people and their rulers,

This director's stle produced various results
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in family stories. In 'Small Apartment with a Big
Balcony' by Georgian author Sh. Shamanadze
staged in the Poluostrov, the director sympathized
with the exhausted peopleinthe play who, forced by
circumstance to live together and share their hard
routne, were too familiar to millions of fami ies.
These |_arcd ctionswereeventsofsocial significance.

The outstanding Tajik figures of theatre
H.Gadoev, A Burkhanov, MFasimav, M.Valkhidov,
Flasimov, TFazlova, A Muhamadjanov, A.Bobo-
kulev, HMadianova, O.Sabzalieva, L.Zahidova,
B.Abdurazzalov and many others have won
broad popularity in the country and abroad. Youth
Theatre named after M.Valthidov and puppet- show
“Lukhtalk” continue to bring up new generation for
substitution

Many well-known dramatic
A Pushkin, ™M.Bulgakov, G.Anuya, Dramatization
Durrenmat, M.Frish, 1.Babei, and also Tajik plays
are staged in ?“e R,W an Drama Theatre named
after V. Mayalovs

‘Golden Eagle’

masterpieces of

TAJIK CINEMA

The history of the Tajik motion picture industry
began during the conduding years of the 20th
century. The first film was shot in 1929 and the

first full-length silent films such as "Honorary Right’

and 'Emigrant’ by F. Yarmatov, The Alive God’ by
M.\Werner etc. appeared at the beginning of 1930s:

In 1935, the technology of sound cinema was
mastered and some significant works such as
‘Garden’ by N.Dostal or “The Friends Meet Again’
by ¥ Yarmatov were created.

The epic 'Destiny of the Poet)|
cinema by Benyamin Kimyagarov,
of the Cairo Flm Festival. '‘Banner
(50-60s of XX century), 'Legend
'‘Rustam and Suhrob’, 'Legend of
70s), have also won many prestigious

a classic of Tajik
received

=

of the Smith’
of Rustam
Sivavush' (in
premiums.

Late in 70s and early in 80s,
ohsiderably extended to

the Tajilfilm studio
ho-st more  talented
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KAudoinazarovs Luna Papa  mowie postar

locks through an abum of famous French
photographs. The mages convey lightness
harmony, and represent for him a desired p

»-\-.lr'_,

Both these films could be sad to EXpress a pro-
Western mentality. This is not necessarily tue of
al Tajilk cinema: Jamshed Usmonov's 'Flight of
'r"e Bumblebee' (1998), for example, is geared

owards the ethnic and traditional planes

Docurmentaries, too, may reveal their author's
mindset. 'The Business Trip’ (1998), by Mairam
Yusupova, was shot in the manner of Russian
documentaries—-minimal  production values and
precisely detalled observatons--and as a result, a
post-Soviet city rises before our eyes, 'The Return’
by Farkhad Abdullayev (1999) looks maore like
a television report; Asian male faces in Afghan
scarves, life in refugee camps, traditiong long
robes for men, colorful lerchiefs for women, and
their return--not to their city apartments, but to
Wuts in remete mountain villages. Orzy Sharipov's
"Sweet Motherland' (2000) idedlizes the traditiona
Tajik lifestyle and creates nostalgia for the lost

harmony in life,

Tajik. cinema of the first decade of the country's
ndependence is a direct reflection of the situation
n a country torn by war and its conseguences

Besides reflecting various levels of reality, this
cinema SI_I'VC,S moral coordinates and ethical
values by asking the eternal queston: "What

s Motherland?” Then, the end of the '90s,
Fhudoinazarov's Luna Papa came to the scree
and displayed i

ts eclectic image--lile life itself

Today, the Tajil cinema is known &l over the
-r.-orl-:l For the last decade, cinemna producers of
the country have won numerous awards ::'|“ad
'.'x-'er.:::an, Maoscow , Berlin and other film-festvals)

*Compiled from relevant sources on the subj -~'t including:

- The World Encydopedia of Contemparary re
5, Asia/Pacific, Ed. Don Rubin, Routledg 105,
Tajik: Cinema: A View from Cutside” by Gulnara Ahbil

o
rEyevd,
a ﬁlm arific from Kazakhstan, She earned a doctorate from the
VEIK film schoal in Moscow, and has worked in Kazakh film and

television, 'The Heart of the World: Films from Cenfral Asia’is

her third boaol:.



REFLECTION OF
TURKISH CULTURAL
IDENTITY IN
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Istanbul Kultur Universitesi Yayinlan
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TRADITIONAL SOURCES

There are three different performance traditions
in the history of our theater: Theatrical peasant
plays, traditional foll. theater, western theater.
Peasant acts, such as cantshile, dance rituals of
civilizations which date back tens of thousands
years and animations in seasonal rituals which
were organized in order to affect natural events
diversify its root motif of "Death and Revive' and
add currentissues of tme, has survived but didn't
evolved. In spite of drama which derived from
rituals in the western world, constituted theater
art of modern world by progressing in time, ritua
extension peasant acts were played for having
fun colloguially and sometimes for referring to
abundance bringing functionality.

These acts brought to light by researchers were
examined in their roots, issues, characterisics and

purpose of acting under the name of "Theatrical
peasant plays” and shows that there was a rise
in performance culture in Anatolia and that could
be evaluated as convenient environment for
theater art progress. We know, ones who oy to
solve problems of today's theater scrutinize the
source of this art and remark. supplement, vitalize
characteristic of that art at the beginning.

When consider the fascination effect of theater
which includes dream and redlity, prudence and
excitement, rationalist explanation and mysterious
intuition together, today the belief of its ability to
direct society by real functionaity which includes
in its roots become widespread,

For that reason, theatrica village plays which
were performed in special days for fun and
were gradually forgotten in our day but are still
important as a research and examination fields
and studies are being carried outin our country as
well as in the world for these sources.

A page fom'1S5E2 Surname-I Humayun, An imperial

Aaragor and Haclvat Shadow Theslre
calafralion’ (1997 page 31) by Nurhan Atasoy & Robe't
Bragna, depicting & performance at an Oftoman fastive

ritual
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Play types came from different sources and
developed by acclaim of the majority in J‘-_atallt-l.ﬂ
such as encomiastic, Karagoz shadow, low comedy
are examined under the name of "Public Theater”
Traditional folk theater types which have 300 years
-'-F history couldn't develop after the mid-19th
century due to adopting new theater approaches
and becarme a droning fun which repeats itself and
gradually fade from the scene

Looking to the last samples we received, we
not CF' in these type of plays following methods are
; play on words such as misunderstanding,
repe ::r|_, using villagism, misleading, entailing
as situation :.:mcd,a, dropping oneself, beating,
as move comedy, incompatible, strict, defe

awkward, obsessional, decadent and -*r’ferﬁ-“
ones are p”f-“ql_l\:f.. so undertake to keep the

-\.\Jc

organization, have the laugh on strong o©
especialy ?:J-’“ nistrators as a joke and create
free emvironment.,

Either theatrical village plays or traditional foll
theater products are historical matters with the
realiies reflected in scene and value judgment
which they represent, Also form characteristics

of public theater types which are still important
as I’E'-'-C—“-JI'-’:"E matter stll functionalize as source of
inspiraton for our actors, some of our directors
our authors by word skills.

7

Our dramatists who process our realites with
methods of world theater forming methods
and performing artist utlize sometimes from
tradiional  folk theater writing, pressntation
and acting methods. It could be said, there is a
continuousness which extends up to our day in
sense of humor of traditonal public theater,

MODERN TURKISH THEATER
Turkish

theater developed in the
of Western theater since 19th
theater approach which become known with the
performances i'“ Istanbul by famous communities
from Europe, resulted in the first productions of
Armenian commu-“i:-es, participation ofloca actors,
establishment of new communities, foundation of
theater buildings and the most important with the
contribution of our authors who are conscious of
socia responsibiliies became stronger.

direction

This

cenfury.
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Aritara Opera House (Opera Sahnesi ) is the frst among tvee opara and ballet venues in Ankars

aw, we saw state conservatory was established,
Muhsin Ertugrul was assigned as general manager
nstead of Carl Ebert who returned to his country
n 1947 and performances were given starting
from 1949,

—

One of the important developments on behalf
of theater art in the Republic was materializing
“community centers project”. The number of
“community centers” which were established in
14 provinces, first in Anlara in 19 February 19
ncreased by time and spread around the country
for all provinces and some districts.

Frowing public culture cdosely, providing
nformation exchange, eliciting national values,
modernizing national culture and art in the light
of western world accurmulation of knowledge was
being targeted with the community public project

Theater works had an important place among the
applications of these instdtutons, theater stages
were opened in several provinces and presentation
branches were founded. Stopping this common

culture movement during the Democratic Party
period affected the development of theater the
country,

Our first locally supported theater Daruibedayi,

fter the unsteady period which was lived at the
beginning started to recuperated, developed and
provided satisfactory presentations at the end of
thirties. Name of Daruibeday which was collecting
regularly allowance from Istanbul Municipality was
changed as City Theater in 1931,

It was observed some plays such as; light
comedies, musical plays besides classic, romantc,
plays and Shalespeare tragedies of western
theater and worls of local authors were played in
the stages established connected to City Theater

One of the important stages in the developrment
period of our theater was works of Children's
Theater which started in 1935 with the attermpts
of Muhsin Ertugrul,

On the other hand, private theater communities
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Adara Metropaolitan Theatre (Tlrtish: Buyulshahr Tvatro salonu) in Reshatbey nerghborfiood of the o'ty of Adana

Y

nd military coups affected dllowance theaters
nd suppressed private theaters, caused
discontinuance for playwriting. This fruitless period
passed gradually and striving to generate theater
plays for the necessiies of public and modern
theaters and especially State Theaters played an
important role in spreading theater country-wide,

jak}

State Theaters founded in Adanain 1985, Trabzon
in 1986, Divarbalir in 1988, Antalyain 1993, Sivas,
Erzurum, Van, Konyain 1997, Anlk.ara, Bursa, Izmir
and Istanbul also these State Theaters lengthen o
their environment and enlarged,

The enlargement of this state subventioned
nstitutions caused problems in generating gquality
productions, and the necessity of a new theater
aw reached a consensus, even reconstructon
demand was born. In spite of many problems,
the State Theaters leeps its characterisic fo
contribute our culture and art life countrywide,

Unsteady fluctuations in politc area affected
Istanbul Metropolitan Municipality city theaters
too. It was seen that the administration which is

connected to Municipality was affected from part
palicies, even personal preferences of managers;
some changes which affected functionaity of the
theater were made, the change of managers in
short times became a routine.

With a new legislation prepared in the seventies,
even Tepebashi, Harbiye, Fatih, Uskudar, Kadikoy
City theaters started to worl. as separate units
in the administration of young artists, but this
experience was not succeeded due to internal
conflicts and Muhsin Ertugrul who aimed to spread

eater by moving to coffeshouses, sport halls
was obliged to resign,

Lctuations in the level of management,
gnation of Gencay Gurun as General Art
director, this organizaton made a new break
through. Even today, this oldest subventoned
organization is seen to be solving the problems
besides trying to increase audience number by
applying a better play selection,

In order to provide economical support to private
theaters which constitute an opposite option
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for subventioned theaters with regular studies,
subventons were provided for these organizations
by Ministry of Culture starting from eighties, itwas
seen these communities had difficulties to solve
economic problems, avoid expensive investmen
and obliged to play with few number of actors.
In contrary, numbers of special communities
which seel for new way outs and perform specific
experimental works are increasing.

Important development which was observed
in recent years was protection of theaters by
local administrations. It was observed that they
attermpted to establish their own theaters, since
the forties. Mumbers of these attempts which
were long term or short term increased gradually.
Successful worlks in theaters connected to
municipalities of Izmit, Eskishehir, Samsun, Ordu,
Diyarbakir, shows new horizons are opened for
theater art,

PLAYWRITING

It was seen our dramatists are in tendency of
atiracting the interests of audience to socid
problems in the Republic as in the past periods,

Resfat Mo Guntalin

Moral corruption observed in the society, conflicts
between different socia or politcal views,
negative effects of change of live stye in famrilies
consttuted the major themes of plays written in
thiries and forties.

While this was explained with the opportunist
approach created by capitalism and war economy
by the sodalist authors such as Vedat Nedim
Tor, Cevdet Fudret, Mazim Hilimet, conservative
authors such as Mecip Fazil Fisahurel explained
the problem in the corruptive approach of
"westernization”.

In these plays, story was fictionalized as
emphasizing the main theme, effective events such
as homicide, death, suicide was used and persons
of play were grouped as good and bad. The prime
samples in comedy were by Musahipzade Celal
and in drama by Reshat Nuri Guntekin.

Playwriting showed breakthrough in the fifties
and sixties. As in the previous periods, moral
breakdown, illegalities in convenient environment,
imitating European life style without adopting
essential humanistic values of Europe, negative
effects of chaos in family relations constituted
the main theme but new problems were brought
forward too.

As in the plays of Cevat Fehmi Bashlut, some
plays handled the situation of middle class, brave
civil servants, small artisan, worliman, women,
and children, realiies in rura areas, injustice
and imviting audience to consider vain struggle
of wealth and passion; plays which took their
subjects from history, legends, tales, and rural
areas,

Plays which affected audience with exiting
conficts subsbtuted by plan ficton which
resembles daily life. Our dramatists who adopted
sociglist world-view, socidlist realist art approach,
applied epic writing method instead of classical
method in plays with poliical messages.

Great authors such as Haldun Taner, Turgut
Ozakman, Gungor Oilmen adopted open and
exhibitionist model, known from Public theater,

Melih Cevdet Anday, Oltay Rifat Horozcu, Adalet
Agaoglu, Sabshattin Kudret Aksal, Orhan Asena,
Turan Oflazoglu, Necati Cumall produced successful
plays by using classic ficionalizing method. They
have been followed by new generation dramatists
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1 Faraircizade Mahmet Shallr & pia)

REFLECTION OF OUR n t-:-tlfr'ue plays which were adopted our language

direcly or imitated in Tanzimat reform era,

CULTURAL IDENTITY IN constituted interesting examples of intersection

THEATERS of western culture and local culture in the same

) Adaptations of Ahmet Vefil Pasha, Ali Bey,

When we approach the subject b shandling  Teodor Kasap from Maliere, types of characters of

: HhEats with IE'1||tu of our people ﬂd socia  Play, their attitudes are pl_&:eu as making felt our

p -oblems or effect of raditional play types to our people at their home, while some emotions were

modern theater with the our perspective towards adopted as proper as our lives, we saw the events
the

T

fe, our life type habits, values judgment &€ interpreted accordingly our value judgments
\ing in theater some 53rT.pi-e~- ‘which  and their family relations were mod helh cording
to our family relations

d as reflection of our cultural ™

dramatic nodes were solved
= and logic in Moliere plays
samrIEE of western culture

FO!' example, while

= samples don't observe our own realiu'es and cording to intelligen:
problems, our watching habits, our sensit 'f~'|uh are the perfect
but alsa we corrprehend _uln_n al accum I-E‘_o-“ comedy, on the adaptation of Tj".L se plays to our
specific for us. Several samples exernplified for l@nguage, weobse ve the inevitableness of ‘Ier-"w
“cultural identity” reflection in theater. 1 would W@ E'T'l-"r"3’~ zed. | |"|‘ especially the so
lilke to handles those which would be beneficial to  (€ity) middle class was object of
discourse. plays of Moliere, in I:cal ad

Worl:s where our value judgments are pls




interesting samples where intersection of two
different cultures is shown.

mportant comedy author period, Feraizcizade

Mehmet Shalir, in spite of using fictionalize
technigue of western theater in his plays which
effect of Maoliere comedies are cearly seen,
selected the characters of play from the locd
people and care not to be contrary to our family
relationships.

Play of author was named Evhami and it
resembles to Le Malade Imaginare valetudinarian
play of Moliere and carries the effects of Tartuffe,
Skapen's Cupboards (Les Fourberies de Scapin)
plays of Maliere.

But while a smart servant girl knock the bottom
out of plans of Doctor who exploit the patient of
Moliere who defeated to fear of death in the play
of Feraicizade, the duty of make the things right
was given to the young officer fiancé of girl of
house,

& shy servant who can't afford to change the
course of events substituted with smart servant

Farairoizade Mehmet Shalir Theate
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girl. Bringing a hetasra stronger than the master
of house whatsoever a smart girl she was will not
be proper in the Ottoman culture should have
been considered.

A woodenheaded butler is substituted the smart
buter of Maliere, Even the buter from Kastamonu
notice the trick of fake doctor, he can't afford to tell
this situation to his master. Unigue appreciation
what author provided for him was, rescue of
punishment and marriage with the girl at the end
of the play.

On the other hand, Cleante who was the smart
guy of home in the play of Maoliere transformed in
to jester who was the popular character of Evhami.
Cne of the functionality of that idiot guy in the
play was incurring responsibility of his father who
paid the heavy price far the bullshits of his son.

Author added to the play a first wife who was
dismissed with insults from the home and tried t©
protect the authority of master of house by this
way. Another new character who was added to
the play was, mistress of fake doctor who was
the source of his regret at the end of the game.

97
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A scane fom Faraizozade Mefhmeat shali 5 pla

woman and select

ring remorse of sinner
the right way was a situation which is usad in our
theater aither it create a dramatic affect or liked

.‘3"::

Another interesting sample where the different
cultures intersect in our theater was the popular
stage implementatons known as " I
Theatre” in  constitutionalism
imp ional theatre serious
were fransferred from western theater are p
with improvisations in light comedy; events such
as betraving, murderer and exiing such as
regret passion are warped and caricatured, |

was being enlivened with songs and dances,

fy

Even Improvisational theatre type was already

fading from the scenes other samples could
be exemplified from those days up today for
tradiiona entertainment culture,

We saw, laughing situations in western culture
] mprovisation existing in
our sense of humor in popular plays of our day.
Even Namik Femal who considers traditional types

fhratim Shurnasi’s Poets Marrisge’

and against to playwri
ight comedy type placed a supporfing ch
which was named Abdullah Chavush
represents public culture in "Vatan Yahut Silistre”
named romantic drama and hic repetiive cues
such as "Does Breal. Lose” symbolized our sense
of humor and softer dramatic thrill.

We remember mixture of sense of humor specific
to us and irony art masterfully and it is useful o
evaluste this as a part of entertainment culture
which was developed in cites, So we have had
been protected a durable option against the
and rude humor sense which
become spread in our day

started to

The earliest sample in plays of modern Turkish
theaters about the living conditions of public or
culture of public was "Poet's Marriage” of Shinasi
which was writts
time in our history, In this play, neighborhood was
fictionalized parallel to 'Hard Marriage’ of Moliere
n form and substance but also evoled the subject
of marriage but Faragoz play hardly reflected our

western style for the firs
c




neighborhood life.

that constitutes
smack of °

characters
either

typical fea

Play
neighborhood, rack
comedy ar :rr!
and shows us neighborhood living s
an important and strong structure wh
ru:err'er% to the life of individual in Otton
period. Raid of a home where there are amoral
viies are thought to be actualized in by the
of neighborhood is handled one of the
applications of that neighborhood power

ed above.
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Author approaches
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to the young pe
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represents the in ual culture which l
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culture of p
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A scane fom Tstanbul Efa
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relationshipsincommanliving areassuch asstreets,

neighborhoods, squares, raditional Neighborho od
Culture transformed into entertaining and dry
humor type.

So the watching approach within traditional public
theater line with collective image constituted by
different groups in respect to age, gender, social
pasition, occupation, ethnical origin and missing
emotion have been uttered by living together with
differences in public.

ndship and amity relationships
together ghborhood people
an ui_p'f: e gption for the
| theaters where individuals
communication difficulties

Vicinage, ;
which gathers
in plays constitutes
emphasizing in western

Y as alone

are
and derealizafion.

Celal, gathered the specific
ottoman society pecple from different secions of
society with specific clothes, attitudes, in common
gathering areas such as street, neighborhood,
bazaar, resort area, garden etc. and created
colorful moving t: ; in plays nam Macun
Hollasi, Fashikchilar,

Musahipzade

¥afes Arlasinda, Bir Fawulk
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threatening the moral substructure of society, also
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ct social life such as  For example in the plays which were written in the
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rst periods of Republic,
worman have been
plays

wanton, guilty, sinner
the common material of these

While
t'“ei r

higher officers are shown as betraving
country and obtain wealth by illegal ways in
plays which were written after Independenc

".-"-'E' women of this sectior re criticized due t
emulatng western world liv style, having bad
habits, can't prevent sexual passions and damage

to his

5 man under the name of Europeanism

Common woman character of these period,
addicted to entertainment, gambling, drinking,
dying hairs, applying make-up, bad mother, bad
wife, and extensionally selfish, lazy, young girls.
In these plays concern about the women if
couldn't use the rights properly given them wi
reflected in those periods.

We saw the similar negatve
plays which were written in forties a
But this ime emphasized middle class woman's bad
Wabits were, cupidity, avarice, passion of clmb ng
social ladder, insensitivity towards social pre IL|
self-seeking, trickery, drabness. Intriguer

appro 3ch in some

oy

reflected

of plays which talen their subject from history are
ncluded to this group.

Even iuf:.:-r'inq e';cph ted and

sacrifice position
women types were included in our plays or some
brave, intellectual wo

en characters
especialy by our w

Were sgan

jomen authors, they are
much as balancing the negative a

the women.

: ot as
proach towards

SO an mating the
Y [ —urrmz,

women as lovely in plays
0 tanli MNigar L'“l._l'm Sadk
She w‘II was inspired from light comedy and Zilli
Zarife of Haldun Taner and Direller of Refi
Erduran, reflects hesitant approach of our society
regarding the expectations the women,

rom me wome

We  encounter
which will be a
our theater. G

=
L

some  occupation characters
maodel for some occupations in
enerdly characters included in
servicing group such as soldier, teacher
but tradesman such as
thought to convince the folks was

are reflected positively
grocer who are

reflected negatively, engineering occupation was
reflected positive and advocacy occupation was

negatively in our plays

KANLI NiGAR




From the beginning in several plays, while
modesty, tolerant, satiated people, knowledge, art
affection and respect were canonizing, emulating
western living type without adopting modern
civilization values, so-called intellectuals were
criticized,

Our ftraditonal upbringing methods of child
characters in thirties, forties, fifies even in sixties
are seen in our plays, While well behaved children
were being praised, the ones who did not ochey the
rules were punished.

As mosty in western tales and our legendary,
orphan, unhappy, suffering children  were
discoursed, Startng from the end of seventies
exist of child characters in child plays such as
character-wise, smart, happy, joyful even guide
for elders shows that our value judgment was
changing gradually.

Anather remarl:able point was, in the plays which
were written to educate the child, while virtuous
child characters were placing, in the plays which
were written in order to entertain the children,
vigilant, crafty, wrickster, child character numbers
were observed to be major.

Feloglan and his extension safoglan (poor
man), soyiari (skomorokh), palyacho (clown),
gsaman altindan su yurutur (the person who
does something secredy aways). In spite of
underestimated at the beginning, than overcomes
their opponents by their guick-wit,

This situation shows the discrepancy in society
between the ideal wvalues which like to be
encouraged and values looked for application.

Severd samples could be exemplified for the
reflection of cultural features in theater, Important
one, while determining those facts, we should
discourse our cultural conditioning for reality but
not for resemblance to reality.

Even the material of play was taken from reality
oritwas afiction, either it was talen from foreigner
source, when we mix this materid according to our
value judgment and habits we have been reflected
our cultural substructure and uttered our cultural
condiioning.

While adapting foreign plays to our life, adapting
human relations according to our measures,
reflecting multi relations complex human pattern
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of our society and selecting crowded places, to be
affected from the value judgments in characters
have been handled as such examples of that,
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Theater, Istanbul

ner Theater, Ankara
y Turkish

~F
O

the hesoquarters of the Tlrkish State Theatres

s Yuksel, A. 1981, Projections from Stage,

[stanbu

TURKISH STATE THEATERS

As it is expressed in the article of Prof. Sevda
Shener; the Turkish State Theatre operates as
the most prestigious and country wide theatre in
Turkey,

The idea of State Theatr s, Opera and Ballet
goes back to the evening of April 11, 1930 when
Mustafa emal Ataturk summoned .Vuhsr‘ Ertugrul
and friends to the Marmara Mansion in Istanbul
The founder of the Turkish Republic asked them

what support the government could provide for

their selfless endeavour in art,

Muhsin Ertugrul, although struggling with many
problems in his company, said that his concern is
the future and that the foundation of a theairs
schoal is essential
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Turkish State Opera and Ballet,

The Turkish State Theatres adventure is now in
its 671 year. Beginning with one stage in Ankara,
it evolved into a huge cultural organisation. The
genera directorats is based in Ankara and consist
now of sub-directorates in 12 cities,

Anlara State Theatre
Istanbul State Theatre
Izmir State Theatre
Bursa State Theate
Adana State Theatre
Divarbal ir State Theatre
Trabzon State Theatre
Antalya State Theatre
Erzurum State Theatre
Fonya State Theatre
Sivas State Theatre

s \/an State Theatre

Except these there are State Theatres in 11
other cities; Gaziantep, Elazig, Malatya, Samsun,
¥ahramanmarash, Chorum, Zonguldal, Denizli,

Ordu, Rize, Aydin, for regular touring programmes,
Besides regular, regional and international touring

programmes, the Turkish State Theatres provides
theatre to literally every corner of the country.,

The Turkish State Theatres central organisation
consist of three main divisions which are directy
bound to the General and Art Director.

= Head of Stage Directors

» Directorate of Art and Technic

» Head of Dramaturgy

with

the

To create new repertory and paolicy -
cooperation of the sub-directorates and to organize
the cast and creative team of the performances,
the touring programmes, and festivals are the
main focus. Each new theatre season, the Turkish
State Theatres presents over 100 new plays on
64 venues and with continuing plays this number
reaches to 200. Each season, the curtasins are
raised up 6000 :imef‘ The approximate audience
number is 2,000,000, The Turkish State Theatresis
also organising twc- national and six international
festivals. A national and an international festival is
for children and youth theatre.

=l

INTERNATIONAL FESTIVALS

ernational Ballan
‘ies Theatre Festiv State Theatres-Sabanci
International ADAMNA Theatre Festival
- wu_ate T neatres FOMNYA, ‘Thou and Breath in

ne Yoice” Inter |"|EltICﬂa| Theatre Festival
. State Theatres ANFKARA [Litde Ladies, Litile
Gentdemen” International Children's Theatre
Festval
e State Theatres TRABZO
Sea Theatre Festival
» State Theatres ANTALYA, International Theatre
Festval

» State Theatres BURSA, Int
Countr B al

. International Black

NATIONAL FESTIVALS
» State Theatres VAN AFDAMAR. Children's
Youth Theatre Festival
e State Theatres DIYARBAKIR QORHAM

Turlish Playwrights Theatre Festiva

The Turkish State Theatres is member of the
European Theatre Convention (ETC) since 2007,

and

ASEMNA

The website of the Turkish State Theatres
provides arfistic and technical information. For
more information please visit; www.deviyatro,
gov.iT.
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"Whirlinng Dervishes: Boy with Bamboo Flute; Sacred Body on Cushion,” 1867, by Falix Bofils (Wational Antfyopological
Archives )

INTRODUCTION

The origin of Turkish theatre dates back
thousands of vears to ancient rituals, The dances,
music and songs performed during the rituals of
the inhabitants of Anatolia millennia ago are the
elements from which the first shows originated.
These rituals later became theatrical shows.

The whirling dance or Sufi whirling that is
proverbially associated with dervishes is best
known in the West by the praciices (performances)
of the Mevievi order in Turkey, and is part of a
formal ceremony known as the Sama. It is,
however, also practiced by other orders, The
Sama is only one of the many Sufi ceremonies
performed to fry to reach religious ecstasy. The
name Mevlevi comes from the name of the Persian
Sufi poet Mevana Jal&l-ud-Din Muhammad (Balkh
1207-Konya, 1273)

The new born Sufi brotherhood caled mevievive
became peculiarin the Sufiworld for theimportance

that had in its path the practice of music and of
various arts, so that scholars defined mevievi
cenres (mevievihaneler) as 'the Conservatories of
the Ottormnan empire’ (De Zorz, 2009, 145).

4 ritual dance was instituted in the Sufi mystical
order of the Mawlawiyyah (Mevleviyah) in Turkey,
performed by dervishes (members of the mystical
order), it is considered to be a manifestation of
mystical ecstasy rather than an entertainment
or an expression of aesthetic urges (Schimmel,
Britanica s.v. Dance and theatre). This practice,
though not intended as entertainment, has
become a tourist atiracton in Turkey.

1. The Seddjudids were Turkish people who came into Anatolia
from Iran, congquening the Byzantines in 1071 and, in a couple
of years, moving all the way to the Aegsan coast. Konya,
presently a Turkish dty, became the Seldjulid capital, where
Celaladdin Rumi taught in a madrasa (religious collegejunder
the protection of the Seldjulid Sutan



ORIGIN OF SUFI WHIRLING

The Mevlew Order (The Mevlew Tariga),
was founded by the disciples of Jalal-ud-Din
Muhammad, in the onetime Seldjukid capita
of Konya! after his death in 1274, The mevievi
community recognized Hisameddin Celebi as
the guide of the brotherhood (tarilatg dede). He
was followed by the first son of Rami, poet Sultén
Baha-od-Din Walad (1226-1312), who was elected
as the successor his own first son, Ulu Arif Celebi:
to him is atributed the codification of samé that
zoon was called &yin, ayin-iserif (later mulabele)
intended as a remembrance of Mewéana's first
ecstasies, Andyin became at least a weelly event:
the necessity for rained musicians, singers, and
semazen is evident and this is the main reason for
the above definiion of the mevlevl centres as 'the
Conservatories of the Ottoman empire’(De Zorz,
2009, 151).

THE MEVLEVI TARIQA

In the 12th century, Sufi fraternities (tariga) were
first organized as an established leadership in
which a mermber should have followed a prescribed
discipline in service to a sheilh or master in order
to establish rapport with him. A& member of such
a fraternity is referred to as a dervish? in Persian.
These twrul. (plural of tariga) were responsible for
organizing an I[slamic expression of religious life,
often founded by independent saints or resulted
from the division of exsting orders. «Each Sufi
tariga stems from a unigue silsila, or “chain of
order” in which a member must learn, as the
silsila binds each member to Allah through cne's
chain of order. One's silsila extends through the
member's individual teacher, to their teacher and
so o, through fime, untl one is connected to
the Prophet and thus Allah» (MacDonald, 2009,
Sufism).

2, A dervish or darvesh is someone guiding a Sufi Muslir
ascetic down a path o "Tarigah”, known for their extreme
poverty and austerity. His foous is on the universal values of
love and service, deserting the llusions of ego to reach God. In
most Sufi crdars, a dervish is lnown to practice Dhilr through
phwsical exertions or refigious practices to attain the ecstafic
trance to reach Allah. Their most common practice is Sama
which is assodated with Rumi.

3. In 2008, UNESCO confirmed the "The Meviewi Sama
Ceremony”™ of Turkey as one of the Masterpieces of the Oral
and Intangible Heritage of Humanity.
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THE SAMA

Saméa’ is the particular ceremony which is
a combinaton of music, movements, poefry
and prayers, wearing symbolic atiire, as well as
other rituals which can be intended as the wvery
particular development of the ancient Sufi concept
and practice of sama’. The Arab verbal noun sama’
can be translated to 'listening, audiion’ and, in a
more historical perspective, to 'spiritual concert’
In dead Sama is a Sufi ceremony performed as
dhilr,

«fccording to the Sufis, the first samé'took place
before the beginning of Time, when all the souls
that would ever live were together, in Union, before
Separation. The Creator asked them: 'Am I not
Your Lord? (Alast'o bi Rabbi lumm?) and &l the
souls answered "Yes, we testfy'(B&i shahidna)l,
Such an answer provoked in them an inner state
of sweetness and ecstasy, they began to took life
and Time began (De Zorzi, 2009, 146)»,

"The Sama means t die in this world and be
revived in the eternal dance of the free spirits
around a sun that neither rises nor sets. Fana and
bala, annihilation and eterndl life in God, can thus
be represented in the movement of the mystical
dance as understood by Rumi and his followers”
(Erzen, 2008).

SUFI WHIRLING DANCING

There is one outstanding example of pure dance:
that of the whirling dervishes, an art that has been
practiced since the 13th century. The procedure is
part of a ceremony called the dhilr, the purpose
of which is to glorify God and seel spiritual
perfection. Mot al dervish orders dance; some
simply stand on one foot and move the other foot
to music, Those who dance, or, rather, whirl, are
the Mawlawi dervishes, an order that was founded
by the Persian poet and mystic Jalal a-0in al-Rami
in the 13th century. The performance tales place
in a large hall in the tekke, the building in which
the dervishes live, In the interior of the Telke
(convent) reigns a shady atmosphere and the soft
music of the Turkish flute, Ney, and tambourines.
In the center of a circular hall, men dad in black
and with long cylindrical hats are bowing towards
an elderly man (shaylh ) with a white beard, seated
with his back erect and his arms crossed. They
keep their individual places with respect to one
another and begin to revolve rhythmically. They
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throw bacl: their heads and raize the palms of their
hands, a symbal of giving and taking. The rhythm
accelerates, and they whirl faster and faster. In
this way they enter a trance in an attempt to lose
their personal identites and to attain union with
the Almighty, Later they may sit, pray, and begin
all over again (Schimmel, Britanica).

Rene Febetez has 2 book on Sufism La Odisea
de la Luz claiming that the rotation of the dance
is related to three different movements within the
body: One is the movement of the electrons, the
other the movement of molecules and the third
the movement of the cells. In their electronic
structure, humans partale of the sun and of light;
in their molecular structure humans are like the
planets and thus relate to them while in their
cellular structure, humans are like the earth and
50 relate w the earth. Thus in the way, al these
moves with different speeds are harmonized and
synchronized in the sacred ritual dance; humans
extend themselves from the earth to the cosmos.
By moving in space from the center out, they
also unite in their consciousness above the space
and time and in & way, join the eternal unity of
existence (Erzen, 2008).

Three different Relation Human
movements partaking
The electrons Emotions Sun and of
light
The molecules Intelligence or  The Plants
The Mind
The cells Physical The Earth

SYMBOLIC FEATURES
IN SAMA OR DERVISH
WHIRLING

THE SYMBOLIC GARMENT

First, each Sufi wears a blaclk: atfire to be removed
one by one later on during the whirling in order to
symbolize the separation from the ego (Rebetez,
1997, 434). The twunic being exposad is caled the
hirlkka and is a very symbalic garment, sewn by
the dervishes themselves or passed on. This white
garment has along slesvelessrobe, on top of which
is worn a short jacket that is tied at the waist, One
of them, the Chief Sema dancer, (Semazenbas)
“stands at the most honored corner of the dancing
space, and the dervishes pass him three times,

each time exchanging greetings until the circling
movement starts. This is to be performed on the
right foot with accelerating speed, If cne of the
dervishes becomes too enraptured, another Sufi
would touch his frock gently in order o curb his
movement.” Slowly, raising the right arm towards
the slky while the left arm points to the earth,
the dervishes begin to move very slowly around
themselves and around the center (Erzen, 2008).

THE NEY

«The MNey, or reed flute, is considered similar
to the kaldm (Latin calamus), the tool for the
scripture that for centuries preceded the pendil.
Symbolically, such a proximity evoled at the same
time: the Divine pen that according to Qur'an writes
on the eternal Table the world's destiny; the pen of
the Poet; the tool of the caligraphy. The Ney can
be somehow intended as another (more abstract)
Mevievi aesthetical bridge between music and
poetry and under such a light, calligraphy can be
intended as asilent music...» (De Zorzi, 2009, 142).

CIRCLES & CLOUDS

This tradition of Sufis movement can be compared
with that of the ancient Islamic musical theory
which was illustrated on the circle®, meaning the
understanding of the cyclic nature of life as part of
the general Eastern thought often accommodating
to the idea of each cycle extracting itself from
the precedent (Ibid, 159). Moreover, in the
Islamic world, humans’ movement, the way
they understand the process of ime and space,
depends on nature and parallels the cosmic order
and the basic underlying forms that are found in
nature, They are not only circular, which means
they revolve and repeat, but rather spiral. Many
forms of cty order, architectural arrangement
and movement patterns, including the basic
orders of music and the representation of space
in miniatures, comply with such an understanding
of space and ime. The Sufi Dance is in complete
harmony with this understanding and with the
cosmic movement (Jale Erzen, 2008).

A fine art made by the use of drcles was very
appreciated in Ottoman tmes, the circle was
modulated to the ebrd (from Persian abr, "cloud’)
better known in the West as ‘'marbled paper”

4, A perfect example of this is the andent Kitdh of-Edvar
{Book: of Cirdes') by 5afi al-Din al-Urmawi (1230- 94)
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TLrfmenabat Theatber

While locking for the sources of the nationa
traditions, one can find out hardy perceptible
signs of their fraces at the earliest stages of
birth of civlizatons. The ancient ancestors of
Turkmen naton used to perform ritual scenes,
the testimonials of which are petro-glyphs
monuments of archaic iso-art (from Greel: isos
“equal™) that had portrayed people reproducing
the key episodes of forthcoming hunting,

One group of fellow tribesmen plaved the role
of "hunters”, and the other one imitated animals”
(it becomes clear from the fact that "actors” put
on beastlilke masks), Perhaps, these plots made
by primitive humans represented initia attempts
of Turkmen's forefathers reembody other images.

In later historical epochs (for instance, the
Bronze Age) the established elements of stage
adaptation in the form of cult rites were observed
in the country of Margush (or Margiana, as it was
called in the Greel-Roman historical documents).

Russian archaeclogist Vikior Ivanovich Sarianid
found the capital of this ancient civilization during
the excavations in the Central Karakum desert.

elying on the documentary evidence that has
reached our days, it can be assumed that ritud
ceremonies of followers of the Zoroastrian religion

that had inhabited these areas in the ancient
past represented performances that included
n its program the recitation of religious poems,
psalms to the glory of God and rhythmic dances
accompanied thern.

To support such mult-hour theatrical and
religious actions the performing priests, certainly,
underwent a special Taining that presuppesed the
existence of a more or less established school
Thousands of years later, not far from the present
capital of Turkmenistan, there prospered a city of
Nissa, the capital of the Parthian State, one of the
main rivals of the Ancient Rame in the struggle for
the world rule.

By this time, the stage art more reminding of
modern theater than in previous years had already
been developed here. Actors in masks playing
comic, fragic, sad or happy characters performed
plays on the open stages. One can judge about it
by the material evidence found by archaeologists,
or references in Chinese chronicles and works by
Greel. and Roman authors

Inthelater period, during the developed mediaeval
ages, migrating companies of actors became
wide-spread in Turkmenistan. They composed,
staged and performed plays with a critical satirical



content. Wandering theaters with the repertoire
representing a funny mixture of circus tricks and
unpretentious miniatures performed at bazaars
and city sguares gathering crowds of idlers. Such
theaters with no borders between a conventional
"stage” and "hall” were popular among common
people, whose reaction to the performances was
open and sincere, which was not hidden behind
the guise of externa decency.

There is no need o possess exuberant
imagination to see what atmosphere ruled during
the performances in the open ar: the spectators’
Hornericlaughter spread &l over the neighborhood,
people’s approving shouts and comments were
addressed to actors almost after each remark.

In turn, the actors, feeling the “feedback from
the audience”, entertained the gods with more
passion. Speaking about the second line that
formed the Turkmen theatrical school, it should be
noted that the European art started to influence
the formation of the national theater in the end of
the XIX century when Russian Theater Compary
began touring with performances in the East
Caspian region of the TearistRussia. In 1920-5, the
first Turlzrmen drama theater group with only male
actors began to operate. They performed both
men'’s and women's parts as the eastern women
did not dare to learn the artof acting in that period

In 1926, the Russian Drama Theater opened
its first season with the first night play "Windfall
Money” by AN.Ostrovskiy, and in the spring 1929
the first night of the first Turlimen theater took:
place. After removing the ban on certain types
of performing arts like Opera, ballet and circus in
Turlzmenistan, a new perspective in this category
of art has emerged that could bear seeds of new
hopes for performing arts to play a2 more active
role in the cultural stage of Turkimen society.

For many years the Central Asian states of former
Soviet Union were strongly influenced by Russian
theater. Therefore the people who had experience
thie Russian school of drama and theater had th
chance to access to one of the richest treasures
of theater and performing arts in world’s literature
but one could deduce thatless emphasis were put
on traditional and foll. plays which had deep roots
in the oral heritage of Turkmen society.

But after the country's independence, much
attention was agiven to Turlmen folllore oriented
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theater which could be understandable due to
the fact that the country needed to revive the old
traditions of the nation that could reflect national
identity of Turlimen,

In between the one missing ingredient in the
artistic environment (here from the performing
arts’ perspective) was the experimental context
that is necessary for the growth of performing
arts and the related fields, Turkmenistan has
surely nurtured many talented actors/directors
who can contribute to the progress and
development of theater and now with President
Berdymuhammedov's announcement that foreign
culture is welcomed again in Turkmenistan, one
can hope that president’s decision will bring
performing artists back to Turkmenistan,

BACK ON TODAY'S STAGE

Recently, the head of state, president
Berdymuhammedov lifted the ban on foreign
opera and ballet, announcing that, propose
to breathe life back into the lyrical arts in this
country.” The announcement of the return of the
performing arts was good news to many artists
such as Akmukhammet Saparov, a well-known
singer and composer, who stayed in Turl:menistan
despite the fact he was unable to perform.

"Like other artistic workers, 1 continued my
worl. as a singer and composer” Saparov says, "1
have been giving concerts to the people, creating
songs, and composing music; helping the (young)
singers and musicians who need my assistance.”

Inbetween some of the theater performersleftthe
country but many staved and somehow survived
the fragic event. Though ftradifional Turkmen
theater and folllore theafrical performances
continued to be staged but as mentioned before
actors who tended to work in other fields rather

an twadifona Turkmen theater had fewer
opportunities to perform,

The return of circus also should showcase a
source of Turkmen natonal pride. President
Berdymuhammedov noted that bringing back the
circuswillinclude “national equestrianshows"becauss
- as for many Central Asians - - the horse enjoys
a prominent place in Turlmen history and culture,

Much worl: still needs to be done to prepare for
the return of the performing arts to Turkmenistan,
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The state opera house was torn down after ocpera
was banned and in its place stands a shopping
center. Berdyrmuhammedov acknowledged this by
sayving that it is "tme to rebuild and reopen.”

In Ashgabat there are several structures where
itis possible to watch a theatrical performance.
Ore of them is the National Theatre Magtumaguly,
in the cenfre of the city. Here lntcre:‘n'nu
performances inspired by the ri lmen
musical radition are staged

If instead vou prefer prose, you can choose
the Theatre rx’lc:-IIe.:;t:*r‘ufsJ where prose works are
staged in Turkmen, and the Russian Dramatic
Thedu :-, \hew ins t~31 the repertory concerns the
rich Russian theatical tradiion and the prose is
Jta’lvzr' in Russian, Due to the good knowledge of
Russian by the capital citizens the audience of the
theater is still qu|t—- multinational in composition.

Perhaps the most famous theater in Ashgabat is
the Ashgabat State Russian Drama Theater named
after AS. Pushkin which has a history of eighty
vears for being a center of professional theatricd
performances,
theater moved to a new
e reconstruction of
neater building

Several years ago the
place. In connection with

the historical city center, a new

Theater Tower

TLrfamren Puppet

was constructed soon after the destructive 194¢
Ashgabat earthguake., The Ashgabat theater

goers were anxious about this news. The theater
was experiencing tough times with the honored
veterans leaving the stage and limited inflow of
new and young actors.

Add to it the fact that the company was losing the
theater's walls which have absorbed ,in the direct
sense of this word, the sou inds of remendous
ovation and warmth of audience's recognition over
many years. Recently the first night of the play
based on MN.Gogol's «Marriage» which received
much attention, was held in the State Rus
Drama Theater.

Slarn

The new building alocated to the theater by
the decree of the Turkmen President turned out
no less comfortable and cozy than former one
Moreover, the new bullding underwent serious
reconstruction. The Pushkin Theater has lost
nothing in terms of its attractiveness to the
audience. And as before, the "sold out” notice is
an ordinary thing for this theater,

At the same time in the other end of the city in Alp
Aul =n Theater, thoughtful and very flexible director
Khandurdy Berdiev worls on the play Ecumenical
Love written by motives of eastern legends. This
shows another side of the Turlkmen theatrical
activity, a more traditional rend which manifests the
values, beliefs and follloric tradition of performing
art in Turkmenistan. The main idea of the staged
parable i1s that God's love is bestowed on the one
who despite the hardest tests fallen on his fate
preserves Purity, Faith and Inspiration in his sole

In addition to that, the actors of this theater are
working on perfecting Nisaian Love play they will
tale to Fazalhstan, ';a-'|'|ere the Days of Turkmen
Culture will be held. As is known, this play
a great success at the Istanbul International Fes-
tival of theatrical groups in 2005. It seems “:—1t
tradition and modernism seek ways and solutions
to confarm to each other. Surely an intellectual
interpretation of both would escalate the pace of
cultural developments in a modern context fit to
the raditional values of Turkmen people and that
5 what most arists in every country are rying to
accomplish: to show a thorough cultural image of
their society.

was

*The article has been compiled from revant sources on the
subject. Sections of the mateial have been reproduced from

"The world encydopedia of contemparary theatar”,
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A performancea of The past days "based on the piay A, Kadin! directed by Marat Asimov at Lzbal: National Academic Drama Theatey

The history of one of the oldest and most famous
theaters of the country - the State Academic opera
and ballet Theatre named after Alisher Navoy- is
connected with the creation, in 1926, of the first
national-ethnographical  ensemble  under  the
leadership of Mukhiddin Fari-Yalkubov.

s as “Arshin Mal Alan”
by U.Gadjibeliov, "Rizavarchi” by A Farmelinsky,
"Halima" by G.Zafary were successfully staged,
the froupe was awarded the status of Uzbel
state theaftre. Many actors with professional voca
technique and acting skills joined the troupe and
spectators saw new musical plays on the basis of
wationa melodies and dances.

After such musical play

The year 1939 can be considered the birth of
opera theatre when there was launched the first
national opera "Storm” composed by the famous
Uzbek composers M.Ashrafi and S Vasilenko.

Since 1947, the State Academic opera and
ballet Theatre has been housed in a magnificent
building designed by prominent Russian architect

- academician A.Shusev and built in the center of
the city, The interior of the theatre is decorated by
Uizbel foll. artisans under the leadership of famous
Bukhara gunch carver Usto Shirin Muradov.

On the stage of the theatre, there performed such
brilliant ballerinas as Galia [zmailova and Bernara
¥ariyeva, the rear soprano Saodad Kabulova. Since
blishment, the theatre has staged hundreds
of performances. The high performing level of
singers and ballet dancers alows staging of such
creations of world musical classics as "Aida” and
“Rigoletto” by D Verdi, "Farrmen” by 1.Bize, "Jizelle”
by A.Adan, "Queen of Spades” and "Swan Lake”
by Peter Chailovsly. At the same time the theatre
jes operas and ballets by Uzbel composers
he opera "Dilorom” by M.Ashrafi and ballet
"Tamiris” by MMuszsiev have earned the biggest
popularity among spectators

The new season of the State Academic opera
nd Ballet Theater was opened by the premiere of
pera "Eugene Onegin” by Peter Chailovsly, For
this performance, a new scenography solution was

2
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BRIGHT PROSPECTS FOR
CINEMA OF UZBEKISTAN*

Specialists and connoisseurs of the art of cinema
have highly praised Uzbek cnema for its profes-
sionalism, nationa unigueness, and origingity, It
is indicative that fims began being produced here
almost as soon as cinematography was invented,
The history of Uzbel: cinema dates back to the
spring of 1900 when the pionesr of Uzbel: dnema,
¥hudoibergan Devanov, made the first documenta-
ry firm in Khorezm.During 1920s, the film-factory
"Sharl: Yulduzy” was launched, which later in 1958
was renamed as "Uzbel:film”. Preparation of the na-
tond staff for the industry has later been launched,
& number of documentaries, popular scientific and
motion pictures such as "Pakhta-Aral” and "Tang ol-
didan” ("Before the dawn”) were shot at that ime,
As for feature films, the frst ones were mads in
IUzbekistan during the second half of the 1920s 4-
most immediately after the formation of the Uzbel:
S SR, with the help of Russian masters. The "Flich”
is said to have been the first film for children. Young
generation of movie makers came on the scene: K,
Yormatov, M. Qayumav, S. Khojaev, Z. Khamroev,
I. Agzamov, &. Saidov, and others, In 1937 director
A Usoltsev shot the first Uzbek sound mavie "The
oath”, its castincluded actors such as E, Babojonov,
A, Ismatov, L. Sarimsokova, and R, Pirmukhamme-
dowv.,

In the 40s, drrectors and actors from Moscow |
Leningrad and Kiev worked dongside Uzbel: maow
iemalers in the counfry, Jointly they shot severa
fims, including "Masriddin in Bukhara” and “Two
fighters” directed by L. Lukov, which are still high-
Iy appreciated and loved by audiences. "Tokhir and
Zukhra" (directed by N. Ganiev ) and "Alisher Mavai”
(directed by K. Yormatov) are other famous movies
of that period.The 60s saw the arriva of a number
of tdented youth in the figd, including directors -
Sh. Abbosaov, E. Eshrmukhamedov |, A. Fhamroeyv, D.
Sdlirnov, T. Kamolova, & Kobulov, cameramen - Kh.
Faiziev, Davron Salimov, D, Fathulling the writer -
0. Aghishev, artists - E. Kaantarov, E. Pushin, B.
Mazarov, A. Shibasy, S. Zivomukhamedoy, as well
as composers such as R, Vildanov, E. Sdikhov, F
Yanovsly, and others During the next decade, loca
teams of directors, cameramen, scriptwriters, and
other creative specialists appeared and began their
professional activity, The guality of flms gradualy
improved and their number increased. Whereas at
the beginning of the 1950s, three feature films were
made every year at the Uzbelfim studio, by the

mid-1980s, during the heyday of locd cinematogra-
phy, this number had leaped t© twelve. During this
period, nearly every year, one of them received a
prize at prestigious internationa fim festivals. The
documentary film industy was alse highly praised
in those vears, in which well-known director Malik:
Faumov, who won prizes at many festivals, worked.
In the mid-1980s, a documentary film by Tashlent
documentary film director S. Papazian was award-
ed the Silver Dove prize at the Internationa Flm
Festival in Leipzig. Vibrant masters of Uzbel Sovi-
et cinema, such as Sh. Abbasov, A. Kharrasy, E.
Ishmulhamedov, and M. Abzdov, are well known in
the world of cinematography. A prestigious schoaol
for cameramen was also created in the republic,
represented by such names as D. Fathuling Eh.
Faiziev, A. Pann, M. Krasnianskiy, L. Travitskiy, and
M, Penson. The Soviet Union's collapse in 1991 not
only had an impact on the sodopolitical situaton in
the former Soviet republics, but also on the state
of affars in science and art, including dnematog-
raphy. Marked by many common or similar traits,
Soviet cinema, as the unity and synthesis of its na-
tional components, disntegrated into purely nation-
d parts, finally breaking free from Moscow's ideo-
logical grasp. This also led o the dnema art (and
its parts) of the newly independent states breaking
its decades-long tes with the cinematography of
other former union republics, primarily Russia. The
difficulties experienced by &l these counfries dur-
ing the transition to a market economy also tool
their toll on the national film industry, induding in
Uzbekistan, the only post-Soviet republic in which
locd cinematography has centralized financial sup-
port, Given complexities of ransition period o the
market economy in 90s, the movie industry too has
had some problems with regard to adjusting to new
redities of doing business, Hence, the "Uzbelling”
Concern launched a massive program of adjustment
and learmed to navigate the waters of market com-
petition. During the ten post-Soviet years from 1991
to 2001, more than 50 feature fims were made in
the counfry. A decree by President Islam Farimov of
9 March, 1992 became the organizational base for
developing the loca film industry, and on 29 April,
1996, the Uzbellkino State JointStock Company
was created and a program for reforming national
cinematography drawn up. Uzbel films have been
actively participating in internationa film reviews
and have even been awarded high prizes. For exarm-
ple, The Orator, a film by director [usuf Razylov, re-
ceived first prize at the Kinoshock Moscow Flm Fes-
tva of CIS and Baltic Countries in 1999, [t was also
shown successfully at the Internationa Flm Festival



n Berlin in 2000 and at 3 special review organized
n Brussels by the Cinema-NOVA fim association.

A film by the same director, A Woman's World,
created on the basis of a novel of the same name
by writer O. Mulhtar, L‘al‘u ipated in the contest re-
view of the 22nd f"o cow Internationa Rlm Fest-
val in 2000, At that Ume Lizbelistan was the only
CIS state, gpart from Russia, dlowed t©o take part
n the contest program of this film review, Fellini,
a fim by director M. Abbasov, participated in sev-
eral festivals, in Cdcutta, and Innsbru
(Austria), Whereby in Innsbruck, this film won the
Grand Prix, and then it was shown on the screens
:::" mare than 15 countries of the world At the In-
ternational Teleforum of 2000 in Moscow, a docu-
mentary film by director V. Iskhakov, based on a

bool. by the republic’s pres id-—‘ll[ Islam Karimaov,
Uzbekistan at the Turn of the 21st Lr_—nIUr

ecurity, Condiions and Guara f Progress,
arded two prizes at once.Current processes
out change of generations, who constant

y search for new approaches in the field vis-a~is
new marlet redities, creation of such fims, which
combine qualities of art and atributes ths St in their
turn, would secure the constant interest of audienc-
es. Today, with the increasing interest on the part
of the public in the national history and literature,
the fimmakers of Uzbelistan cover more topics,
and employ various genre and stydes, & wide spec-
trurmn of problerms is highlightaed in different movies
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The most prominent contemporary name in the film
Uzbel: industry ov, a former script
writer who later became a di-'c-'tor. as well as Zu-
Ifilzar Musakov, who aso tool: higher courses in filrr
directing in Moscow as '.--.':I| as :J| ector Shukhrat Ab-
basov, renowned master (of worldwide farme) who
celebrated his 70th birthday in 2003 Mew products
of "Uzhel:flm™ are appreciated not only by local au-

diences, but also by foreign moviegoers. The “Amir
Termur”, "Otga

lunlar” ("The gone-away d ;

'L':--::umi:-"_‘.-f “Va"qb yona”, “Mpot
nysh”, "Sagf("The love”), "Otamdan _clqaru dala-
lar” ("Lands of my father”) are a few of movies that
achieved popularity.Today, money is allotted from
the state budget for making fims. What is more,
the budget envisaged funds for dubbing foreign
films in the Uzbel language. A separate
has been drawn up for developing vidso film pro
duction, which is also financ supported by the
state, Itis obvious that the main goal of the Uzbel:
filrm maler today is to interpret, reveal, and relate in
cinema art images the events that lr—w:- been going
on in the country since it gained its independence,
There have been many changes, and the main one
is that the people have been given a historical op-
portunity to create their own national state. Under
present conditions, the appea of domestic film
makers to the nation's spiritual heritage, to the key
aspects of its distant and near history is but natural.
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