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ECI Hosts 3rd ECO Play Reading Session by Mohammad Charmshir

Atila Pesyani, the renowned Persian actor & director, signing Mohammad Charmshir’s photo at the event
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Role of Books in the Promotion of 
Region’s Literary Culture
In conformity with ECO Cultural Institute’s Charter, and to in-
troduce Member States’ cultural capacities and to present its ac-
tivities in different areas of culture in ECO countries, ECI took 
part at the 25th Tehran International Book Fair, held May 3-13, 
2012 in Tehran. Over six million people visited the Book Fair, 
setting a world record in terms of the number of visitors to any 
book fair where 1600 publishers from 77 countries offered their 
publications.
ECI pavilion was considered as one of the most attractive spots 
at the Exhibition since it represented ten flags of ECO Member 
States along side each other as a regional identity. The stall was 
decorated with aqua blue banners displaying a variety of activ-
ities of ECI. The stall design seemed very eye-catching to nu-
merous National and International TV news media as a conse-
quence of which took a great portion of their recordings. Books 
on literature, art and culture published by ECI were showcased 
at the pavilion. The demand to purchase these books by the vis-
itors was noticeable. The Institute gifted some of its magazines 
to the visitors who seemed to be keenly interested in ECI publi-
cations.  Also present at the event were the book stalls of some 
of ECO Member States which attracted a large number of visi-
tors. Book fairs are not only venues for collecting information 
and resources, but are increasingly redefined as places to get 
access to information from many sources.
Needless to say, books are a testament to, among other things, 
the histories of nations and must be preserved and treasured. 
The common heritage of the ECO region provides Member 
States a base to further enhance cooperation in sharing histori-
cal texts and information.
When studied and examined by scholars, historians and intel-
lectuals, this heritage can and should help in learning from the 
past and prepare a better future for our children.
Book fairs have the potential not only to provide a forum and 
channel of cultural interaction but also cater to the rapidly 
growing modern day needs of a people, nation and region in to-
day’s complicated and competitive world, information is power.
It is my strong conviction that such cultural events will certainly 
contribute in realizing ECI’s lofty objectives to consolidate cul-
tural affinities and spiritual and fraternal ties that bind the peo-
ple of the Member States through social and cultural channels 
of thought and action.
ECO Countries share strong commonalities of history and ge-
ography, faith and culture. These are our assets. These are the 
bridges linking us, the bonds holding us together, and we seek 
to build on them. We have a unique and special institute to pur-
sue those goals.

Hojatollah Ayoubi
President     
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Bread is the king of 

everything

“When God made the 
world, the Turkmens 

were the first to get 
a land filled with 
sunshine, but the 

last to get any 
water”

First God looks at the 
mountain, and then He sends 
the snow. 
(You get what you deserve.)

The guest is higher 
than father

Just by saying, Honey! Honey! 
Doesn’t make your mouth sweet.

If you are a master, 
and I am a 
master, who 
will milk the 
cows? 
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 Sultan Sanjar Mausoleum, Mary
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The 22nd meeting of ECO’s 
Regional Planning Council (RPC) 
is scheduled to be held in Ashgabat, 
Turkmenistan on 11-13 June, 2012. 
The meeting, held annually, focuses 
on the policies and programs of the 
organization and prepares the cal-
endar of events for the coming year.  
New plans and programs are drawn 
up in accordance with the princi-
ples and objectives laid down in 
the Treaty of Izmir, and the direc-
tives and guidelines of the Council 
of (Foreign) Ministers. High lev-
el representatives from all the 

ten Member States will partici-
pate in this meeting and discuss 
about the various activities of the 
Organization. Seven committees on 
priority areas of cooperation and 
service directorates will discuss var-
ious sectoral activities. 
During the three-day meetings, the 
RPC and its Working Committees 
would also confer about issues of 
regional importance pertaining to 
trade and investment, transport and 
communications, energy and min-
erals, agriculture and environment, 
industry and tourism. The partici-

pants would also deliberate the per-
formance of ECO Cultural Institute 
and other ECO Specialized Agencies’ 
relations with regional and interna-
tional organizations, as well as the 
ongoing Programs/Projects.  
The Regional Planning Council 
plays an important role in prompt-
ing ECO’s aims and objectives. The 
plans and programs framed by this 
Council will be submitted to the 
20th Council of Ministers (COM) 
for approval. The COM is scheduled 
to be held on 13-16 October 2012 in 
Baku, Azerbaijan.
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Ashgabat to Host 
ECO RPC Meeting
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ECO Artists’ 
Works on Display 
in Astana
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ECO Cultural Institute organized an exhi-
bition of the selected works of the 1st ECO 
International Visual Arts Festival in Astana 
Museum of Contemporary Arts in coopera-
tion with the Office of Iran Cultural Counselor 
in Kazakhstan.
The event was kicked off on 16 April 2012 
in the presence of Hojatollah Ayoubi, ECI 
President; Hadavi, Deputy Ambassador 
of Iran to Kazakhstan; Naseri, the Iranian 
Cultural Counselor in Almaty; Altayev 
Bazarbay, Kazakhstan’s Deputy Minister of 
Culture for Historical and Cultural Affairs; 
Victoria Shiorina, Director of Astana Museum 
of Contemporary Arts and some members of 
the national media.
The 180 works on display were selected from 
4000 submissions by artists worldwide in 
three areas of photography, graphic design 
and caricature. 
At the ceremony, Victoria Shiorina, Director 
of Astana Museum of Contemporary Arts, un-
derscored the significance of ECO Visual Arts 
Festivals to bring about closer relationship 
among the nations. She further appreciated 
the efforts made by ECO Cultural Institute 
and the Office of Iran Cultural Counselor in 
Kazakhstan for organizing the Festival. 
ECI President, in his speech, described 
Norouz as a common element existing 
among ECO nations and said: “ECO Cultural 
Institute is one of the most active agencies of 
Economic Cooperation Organization which 
has so far organized a wide variety of cultural 
activities in an attempt to enhance the inter-
action between ECO nations and artists”.
“Four ECO countries are full members of 
ECI and Kazakhstan intends to accede to 
ECI Charter. We hope the accession process 
will be accelerated so that we can extend the 
scope of programs here as widely as possi-
ble”, he further added.
Altayev Bazarbay, Kazakhstan’s Deputy 
Minister of Culture for Historical and Cultural 
Affairs, also expressed his gratitude towards 
ECO Cultural Institute and the Office of Iran 
Cultural Counselor in Kazakhstan.
Pointing to the fact that Iran has been the 
birthplace of Norouz, Asghar Saberi, Iran 
Cultural Counselor in Astana, stated: “Thanks 
to the Resolution passed by UNESCO, today 
Norouz belongs to all mankind worldwide. 
Norouz is a messenger of peace, friendship 
and attachment between nations.”
The exhibition was well received by the visi-
tors, artists and correspondents and conclud-
ed on April 21, 2012. 
Astana was the second destination of the ex-
hibition following a successful debut at the 
UNESCO Headquarters in Paris in March 
2012. The Exhibition will then tour to other 
member countries by rotation each year.
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ECI Hosts

ECO Play Reading Series 
Featuring Outstanding Playwrights 
from Iran & ECO Member States

I’ve been pondering upon the idea 
of writing about Mohammad 
Charmshir over the last couple of 
days; I have yet to find out how to 
manage it to lose no opportunity to 
merit him while not undermining 
the dignity of a man of his caliber. 
Suffice it to say after all that he is, 
yet, he has never been one of us; not 
our kind, anyhow.  He is a stranger 
to us. 
Sometimes, there really is a sense of 
dismay as I can only imagine how 
lonely he must be feeling. In our 
time, when no one can live without 
seeking benefit, such is the case for 
Mohammad Charmshir who is in-
trinsically motivated to get through 
his career and just keep writing 
plays. 
His ethics has been based on pro-

found knowledge and understand-
ing gained as a reward for his great 
effort and determination. He stud-
ies hard and strives for excellence 
but never to enhance his own re-
nown does he boast of his exploits. 
Similarly, the characters of his plays 
are not intended to reflect any id-
iosyncrasies of his own. This seems 
likely to connote the same notion of 
an oscillation between “belonging 
and estrangement”, that is what he 
has learnt out of life to create them 
the way they are. 
“He lives amongst us yet he is not one 
of us”; that’s why he is not retrogres-
sive; neither in form and language, 
nor in the logic that lies behind his 
narrations which he aims to pres-
ent tacitly for an optimal perceptu-
al grasp of the cast or the audience 

he addresses. “He lives amongst us 
yet he is not one of us”; for the same 
reason he has realized that he would 
remain independent, free, and cre-
ative as long as he could go beyond 
his “self”, conquer himself, challenge 
his own thinking, and subdue his in-
ner self with the modesty which is an 
attribute of him in such a state of in-
tolerable bewilderment. 
“He lives amongst us yet he is not one 
of us”; he is neither an ideologist nor 
domineering; he is not meant to call 
out counsel at the top of his voice. 
Mohammad Charmshir, as “he lives 
amongst us yet he is not one of us”, 
is not egocentric and supercilious 
but has come off to be self-sufficient 
in existing oppressive circumstances 
and that’s the reason why he is kind 
to people around him while so strict 
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Mohammad Charmshir, one of the most pro-
lific Iranian playwrights, read out his la test 
play in the 3rd session of ECO Play Reading 
Series held at ECI Headquarters on May 10, 
2012, attended by  Hojatollah Ayoubi, ECI 
President , Georgia`s Ambassador to Iran, 
and a group of acclaimed playwrights, direc-
tors and actors of ECO countries.
The event kicked off with a screening of a 
documentary about Mohammad Charmshir. 
In the documentary, Hamid Amjad, 
Mohammad Rahmanian, Mohammad 
Yaghoubi, Atila Pesyani and Ali Rafiee spoke 
of the renowned playwright and his plays.
Charmshir’s latest play, “Crows Presage the 
Arrival of Autumn”, mainly focuses on Malek 
o-Sho`ara- Bahar (a distinguished Iranian 
poet and scholar, 1884-1951) and affords an 
insight into his character. “It has been a long 
time since I last read a play before my friends. 
I have always been writing scripts to go on 
stage.  Today, I’m quite glad to have the chance 
to read out my play”, said Charmshir before 
reading his play.
Speaking on his motive for composing the 
play, he added: “Long ago, I acted the part 
of Malek o-Sho`ar Bahar in the TV series 
‘Modarres’, directed by Parviz Zahedi. The 
role was short but I liked it and tried to know 
more about the poet.  So I studied more and 
found his life story interesting.”

“I was then thinking over writing a play about 
Malek o-Sho`ar Bahar. Years passed, once 
Hamid Amjad, Mohammad Rahmaniyan 
and I decided to write about three poets of 
Reza Khan Era. We agreed that Rahmanian 
will write about Eshghi, Hamid Amjad and I 
will write about Aref and Bahar respective-
ly. So I found the chance to write the play I 
loved for years.” He added.
Charmshir also briefed about Bahar’s politi-
cal life and the story of his failed assassina-
tion in front of parliament before he read his 
last work.
Alireza Naderi, Atila Pesyani, Hossein 
Pakdel, Masumeh Aghajani, Mohammad 
Reza Khaki, Ali Narges Nejad and Saeed 
Asadi were among those commented on 
Charmshir’s play. At the end of the cere-
mony, a poster of Mohammad Charmshir, 
signed by the participating artists, was 
awarded to him by Hojatollah Ayoubi, ECI 
President and Mohammad Heidari, the 
Secretary of ECO Theater Festival.
Also present at the event were Fatemeh 
Motamed Ariya, , Negar Javaheriyan, Mahmoud 
Azizi, , Hossein Mosafer Astaneh,  Amir Reza 
Koohestani, Reza Gooran, Kiomars Moradi, 
Pante`a Bahram,  Shabnam Moghadami, 
Siamak Ahsayee, Nader Borhani Marand, 
Hossein Mahkam, Tannaz Tabatabayee, Salma 
Salamati, and Zahra Sabri.

3rd Session: Play Reading by 
                    Mohammad Charmshir

on himself; that’s all I 
am really worried about 
to the extreme sense of 
the word. 
I dare say again he is 
not one of us. Many of 
us, “as we are the way 
we are”, have direct-
ed his plays in one way 
or another while have 
come up to present a 
mere fanciful, improper 
and idiotic performance 
on stage. Alas... How 
many of his performanc-
es I should enumerate 
to infer that he can be 
Mohammad Charmshir 
for “he lives amongst 
us yet he is not one of 
us”! I’m bewildered by 
all his estrangement 
which recalls “Hassan 
Moghaddam”. I won-
der if either we are not 
of his time or he is not a 
man of our time. We can 
scarcely find anyone like 
Mohammad Charmshir; 
they are few and far be-
tween; those who are 
strange to anyone of us.

Farhad 
Mohandespour 
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 Mohammad Charmshir
Mohammad Charmshir was born in 1960 in Tehran, 
Iran. He entered the Faculty of Dramatic Arts in 1979 
where he received his B.A. degree in 1987. He has been 
a university professor in various educational centers. 
His works has been staged and published in Iran and 
abroad.

Vocational Background

Performances:
Nuremberg Court, 1983 – Farewell, 1987 - Jesus Never 
Cries, 1987 - Ladies and Gentlemen - The Horse, 1990 
- As the Moon Rises, 1986 - First Ode (monolog), 
1988– Wishes Garden, 1987 - Metori (Tahran), 1990 
- The Pearl, 1994 - Nightly Whisper, 2004,2006 - An 
Old Picture for an Ancient Frame, 1991 - Storytelling 
by Witchcraft Items, 1991 - A Patch on the Glimmering 
Light of a Lantern Unhung on this Olive Tree (mono-
log), 1991 - Fatemeh Anbar, 1994 - The Fairies, 1992 
- The Ocean of Oddities, 2003 - To Be or Not to Be, 
1994 - Scent of the Fragrant Blood - The Time and Its 
Melodies, 1995 - Heshmat (monolog), 1994, 1998– 
Chehelgis, 2000, Intuition, 1998 - The Revelation Time 
(The Legend of the Pale Moon), 1994 - The Travelogue 
of the Little Prince, 1994 - The Murmurs, 1998 - King’s 
Long and Unforgettable Journey Abroad Narrated by 
a Suspicious Man, 1995 - A Bunch of Flowers for Leila 
- The Unfinished - Time of Silence for the Living, 1995 
- The Miserable Yahya’s Affidavit, 1996 - Houriyeh’s 
Ill-Timed Sleep, 1995, 2008 - The Water a Cow Drinks, 
Turns into Milk (monolog), 1996 - You Drift into Sleep, 
1996 - The Magic Musical Instrument, 1996 – Nightly, 
1997, 1999 - Acacia Alley, 2000, - A Night in Tehran, 
1998 - Pleasant Time of Kind Tala’t, 1998 - The Chicks 
Hatching from Poached Eggs, 1997 - Slaughtering 
Lovers, 1997, 1998 - Full Moon Blackout, 2001 - A Collar 
for the Dead Dog, 2000 - Resurrection (dramaturge), 
1999 - Cloud in the Cup, 2000 - Behjat (monolog), 2000 
- The Wind is a Horse, 2000 - In a Cold Winter`s Night, 
2010 - Grieving with a Dog (dramaturge), 2000 - Damp 
Lantern, 2000– Macbeth, 2000 - Age of Innocence  
(Like Blood for Steak), 2002, 2004 - There is nobody 
to remember all the stories, 2003 - Through the Muzzle 
of Silence, 2003 - The Genesis of God’s Will (poem) - I 
Kiss You and Tears - Ground Zero, 2004 - I Have to Go, 
It`s Too Late, 2005 - Only God has the Right to  Wake 
Me Up, 2006 - I Bend and Kiss the Moon, 2006 - A 
dream attached to a horse that doesn’t collapse, 2004, 
2005 - Ethics of Sanctified Silence, 2004 - Butterfly and 
Yoke, 2005 - The Sky of Snowy Days, 2009 - Walking 
on Clouds with Closed Eyes, 2005, 2006 - Death Slow 
Dream, 2006 - God’s Dead Words - On the Wings of 
Night’s Crow, 2006 - The Last Feather of Simorgh, 
2009 - My Beloved Father (monolog), 2008- Prince of 
Grief (monolog), 2011- A Glassy Day (monolog), 2008 
- Sometimes You Like to Forget Everything (monolog) 
- Letters to Thebes, 2009 - Hamlet, The Little Prince of 
Denmark, 2009- Let’s Swing,2009 - Collapse (mono-
log), 2011 - Laurence the Monk, A Man Who Talks, 2011 
- Death and the Penguin, 2011 - We Came, You Were not 
There, We Left, 2011, 2012 - Richard III, 2011.



 Issue No.24
   13

ECO TIMES
 Published Works

• “Jesus never cries” and “Wishes Garden”, Jahad 
Daneshgahi Publications, 1985

• “The Wind is a Horse”, Senobar Publishers, 
2002

•  “There is Nobody to Remember All the Stories”, 
Iran Theater Workshop, 2002

• “Left in an Empty Frame”, Neyestan 
Publications, 2001

• “Fatemeh Anbar & Three More Dramas”, 
Roozbehan Publishers, 2001

• “I Wanted to Be a Horse”, Nila Publishers, 2005
• “Three reviews”, Senobar Publishers, 2000
• “Iron & Glass”, Iran Theater Workshop, 2002
• “Nightly”, Senobar Publishers, 1999
• “King’s Long & Unforgettable Journey Abroad 

Narrated by a Suspicious Man”, Nila Publishers, 
2005

• - “A Bunch of Flowers for Leila”, Jahad 
Daneshgahi Publications, 1998

• “Through the Muzzle of Silence”, 2004
• “Makbeth”, Senobar Publishers, 1381
• “Madam Kamion”, Dorood Publishers, 2003
• “Never Snows in Egypt”, Iran Theater 

Workshop, 2002
• “The Monastery of Monks”, Senobar Publishers, 

2002
• “Romantic Narrative of Death in April”, Ney 

Publishers, 2008
• “The Dance of the Mares”, Ney Publishers, 

2008
• “Suddenly a Dove...” Nila Publishers, 2005
• “A Bird Passing the Sun”, Nila Publishers, 2006
• “Truth about a Dead Fish”, Nila Publishers, 

2010
• “Everything Pass, You don’t”, Nila Publishers, 

2010

 International Participation

• “Talaat”,  Mülheim, Germany, 1999
• “Heshmat”, Dacca, Bangladesh,1999
• “Qajar Coffee”, Parma, Italy , 2001
• “Dreamed Dumb”, Mülheim, Germany ; 

Glasgow , Scotland; London , England;   New 
York, U.S.A.,   Paris, France; Tokyo, Japan; 
Taipei, Taiwan, 2002- 2003

• “Shut up! That’s Enough”, Wales , London ,  
Cardiff, England, 2003

• “There is Nobody to Remember All the Stories”, 
Mülheim, Germany, 2003

• “Caligula”, New Delhi, India,  2004
• “I Kiss you and Tears”,  Berlin , , Mülheim, 

Germany; Edinburgh, England 2004; Sharjah, 
U.A.E., 2005

• “Butterfly and Yoke”, Paris, France, 2005 
• “Suddenly a Dove...”,  Mülheim, Germany, 2006
• “God’s Dead Words”, Tokyo, Japan, 2007; New 

Delhi, India, 2008
• “The Last Feather of Simorgh”, Berlin , 

Freiburg, Germany, 2011
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Mahmoud Ostad Mohammad is not like someone you 
may write about, enthuse over, analyze or admire in 
a scrape of the pen. You may not just draw a portrait 
of him then post it on the wall, and you are done with 
it. You may neither see the people alike him nor hear 
about him from others. You may sense him; feel his 
tangible presence and let him sink into your heart as 
the vain dust settles. 
That`s true not only about him but also about his most 
memorable advocates; the altruistic men who are 
more of a blessing to others; the fervent devotees who 
sacrifice their life like a phoenix in fire for their na-
tion; those rebellious nomads and restless wanderers 
in the noble dreams of the whole; the modest men of 
flaming desire to enhance their personality of self-con-
tentment. Like who? That means someone like Khosro 
Shakibayee, Nosrat Rahmani, Abbas Nalbandian, 
Hossein Monzavi, Parviz Fanni Zadeh... or even Bijan 
Mofid, Naser Taghvayie and Gholamhossein Saedi. 
Like a great many persons, those who are very few 
and far between, yet of superb values claiming our 
attention. They are so unique souls that there seems 
to be so many of them. Could anyone of us live our 
life in a similar way? No, I dare say! No one can live 
that way, but you might be able to live along with 
them. They are doomed to endure a lifetime of either 
self-sustained torments or what life has imposed up 
on. Like a phoenix, rise anew from their ashes every 
morning; an endless rebirth. 
They are all eyes, all ears, exhibiting forbearance 
when under strain.  They speak nothing but the bitter 
truth. They go beyond the time barrier; they know no 
boundaries, no limits. Such immortal entities who you 
may find easy but very difficult to befriend and to love; 
they are self-existent; what they are needs no excuse; 
they are self-explicable on their own;  they are so close 
and yet so far.  They leave behind the least vestige of 
their being, a bit of the toils and troubles of their ego; 
their bodies are incapable of sustaining the majesty of 
their souls; they suppress their proclivity for evil; like 
those fishes that venture to swim in a shallow water at 
a cat`s arm-depth; they eat their hearts out to flame; 
devote their youth to writing. 
To love people like Mahmoud, suffice it to heartily re-
alize the value of words, be grateful to pen and spell-
bound by the whole creations; suffice it to know the 
limits of words and set off needless of wants and wish-
es; undergo a suffering and be unwilling for anything 
and anyone; practice acts of selflessness and chivalry; 
let go of your mask of hypocrisy and look all men, be 
cruel or kind, in the eye sincerely; read the history to 
learn the ways of the ant and be wise like Solomon; 
be tactful; live the life in your own way, thoroughly 
unpretentious. You must perish your body for the sal-
vation of the soul. 
To achieve it, you must become someone like 
Mahmoud, it might befall you! I wonder if you can 
exercise courage deed to be morally fit for life; to win 
inner peace that would offer you the feel of joy of the 
days and the explorations in the sweet dreams of the 
nights as many times you wish to!

Hossein Pakdel
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 Mahmoud Ostad 

Mohammad
Date & Place of Birth: 1950, Tehran, Iran
Profession: Playwright, Director

 Vocational Background
 Plays:

Story of the Wall, 1972; Mr. Seyyed Kazem, 1972; Plays 
of Time, 1972; The 21st Night, 1973; The 13th Station, 
1974; Decius, the Emperor of Ephesus, 1977; A Path You 
Must Tread, 1977; Forty Steps to Death, 1977; Stories 
of the Palace, 1980; They are Their Own Executioners, 
1980; Khoonian & Khuzian, 1982; Jasmine Flower, 
1982; Home for the Elderly, 1982; Photo mate, 1982; 
The Last Play, 1999; Theatral Divan, 2001; Transient 
Toils & Troubles, 2003; Taharan, 2007; The Family 
Photo, 2008; Kohl, 2009; Mc Adam Café, 2010.

 Directing:
Mr. Seyyed Kazem; Decius, the Emperor of  Ephesus; 
The 21st Night; Stories of the Palace; They are Their 
Own Executioners; Khoonian & Khuzian, The Last 
Play; Theatral Divan; Taharan; Mc Adam Café; Arcade 
of Khalil, the Ten-manned; Plays of Time.

Performance:
Land of Stories; The Stone and the Horn; Supreme 
Supervision, Mah Palang, Jong-e-At’har; The Last Play.

 Screenwriting:
Jong-e-At’har; Reverberation; With a Neighbor’s 
Support; Arcade of Khalil, the Ten-manned

 Formation of Theatre Groups:
“Poturok” (Bandar Abbas, Iran, 1971) and “Digar” 
(Tehran, Iran, 1971)

Published Works:
Mr. Seyyed Kazem; Decius, the Emperor of  Ephesus; The 
21st Night; Transient Toils & Troubles; Wish This Was a 
Place to Rest (collection of plays); Laleh Zarron (collec-
tion of plays).

The 4th session of ECO Play Reading Series of renowned 
Iranian playwrights was held at ECI Headquarters in 
Aghdasieh area of northern Tehran attended by Hojatollah 
Ayoubi, ECI President and some ambassadors from the 
ECO Member States. Also present at the occasion were 
Mohammad Heidari, Secretary of the 1st ECO Int’l Theater 
Festival and a group of acclaimed playwrights, directors and 
actors of the ECO countries.
During the event, Kiomars Moradi, the co-host of the pro-
gram announced: “We have a proud history of excellence 
in theater featuring robust characters like Mahmoud Ostad 
Mohammad.”
Elsewhere in the program, Mahmoud Ostad Mohammad, 
the distinguished Iranian playwright who has nurtured many 
prominent figures in the field, read out one of his episodic 
plays for the well attentive audience. Prior to reading the 
play, Ostad Mohammad who is in the grips of a severe illness, 
told the audience, who gave him a standing ovation: “I want 
to say one thing from the bottom of my heart. Nowadays I 
don’t have the patience for formalities. Tonight I was not in 
a play reading mood but just came to see more members of 
the theater community. Let me say it selfishly that whenever 
some of you come to visit me, I feel much better for a couple 
of days. I said to myself if I see them all together, I would 
really feel good. It gives me pleasure to see the oldest as well 
as the youngest theatre actors among this group here”. After 
the play reading program, Ghotbud-din Sadeghi, spoke on 
Ostad Mohammad’s plays and the influence of his works on 
Iran`s theater. Some of his colleagues such as Mohammad 
Charmshir and Alireza Naderi also paid tributes to him for all 
his endeavors. As previous sessions, the event kicked off with 
a screening of a documentary about the playwright.

4th Session: 
Play Reading by Mahmoud  
Ostad Mohammad
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The Role of 
Burhan al-Din 
Mohaghegh 
Termezi 
in Rumi’s Spiritual 
Development 
ECO Cultural Institute (ECI) in collabo-
ration with Shams Tabrizi Foundation, 
arranged the third in a series of round-
table discussions on the key sub-
ject of Shams Tabrizi, titled 
“Burhan al-Din  Mohaghegh 
Termezi, Rumi’s Mentor”  
at its Educational Center 
located in Pardis St., 
Molla Sadra Ave., Tehran 
on April 23, 2012.
At the meeting, attend-
ed by Hojatollah Ayoubi, 
ECI President; Mehdi 
Mohaghegh, the re-
nowned Iranian scholar; the 
Ambassador of Japan to Iran and 
a group of Rumi scholars and en-
thusiasts, Towfique Sobhani, a distin-
guished Iranian researcher and scholar 
on Rumi, whose corrected version of 
Fihe- ma- Fih was published in 2009, 
delivered a speech on the life of Burhan 
al-din Mohaghegh Termezi, a disciple of 
Rumi’s father who later became Rumi’s 
mentor and guru and greatly influenced 

his life and thought.
While emphasizing on Burhan al-Din’s eminent position, Sobhani 
underlined: “Burhan al-Din Mohaghegh is truly the proof (burhan) 
of faith. As Shams, who never complimented anyone as much he 
did about Burhan al-Din, said: “Seyyed (Burhan al-Din) surpassed 
Mowlana (Rumi) whose heart and soul was intoxicated with the 
divine love and inspiration” and he is worthy of such praise being 
ascribed to him.   
“Little details are available about Seyyed Burhan al-Din Mohaghegh 
Termezi, except that he was born in Termez, a pleasant town on 
the edge of the Oxus River.  Burhan al-Din left his birthplace for 
Balkh where he met Bahaud-din Valad, Rumi’s father, and showed 
proper reverence. Bahaud-din, who had discovered great talent 
in Burhan al-Din, left his son, Jalalud-din’s upbringing to him”, 
Towfique Sobhani continued.
The roundtable lecture series “Shams in the Mirror of Rumi”, three 
sessions of which have been successfully held on the theme so far, 
organized by Shams Tabrizi Foundation in cooperation with ECO 
Cultural Institute and chaired by Ahmad Jalali, regularly address-
es the enthusiasts and renowned Iranian and international experts 
alike on the first Monday of each month.  
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ECI Partakes at
25th Tehran 
International 

Book 
Fair
The 25th edition of Tehran 
International Book Fair, with 
the theme of “One quarter cen-
tury of cultural jihad”, kicked off 
on Tuesday, May 1, 2012 in the 
presence of Iranian President 
Mahmoud Ahmadinejad; I.R. 
Iran`s Minister of Culture and 
Islamic Guidance, Mohammad 
Hosseini, and other cultural 
officials. 
In his opening address, the 
President termed the fair as “a 
cultural event all nations attend 
to exchange views and commu-
nicate in the line of perfection 
in a free, peaceful and humane 
atmosphere.” 
“This book fair is an opportu-
nity that should turn into a cul-
tural festival of nations through 
the efforts of its organizers,” 
Ahmadinejad further added. 
Over 2,400 domestic and 1600 
foreign publishers from 77 
countries stood next to each 
other in alphabetical order in 
a labyrinth of identical stalls 
and put on display their latest 
products during the ten day fair 
which ended on May 12. 
Titles ranged from the Farsi 
translations of works by JG 
Ballard, Fyodor Dostoevsky 
and Haruki Murakami to the 
new reprints of the Qur’an and 
books about the significance of 
Imam Mahdi.
For those interested in the ex-
traordinary events that have 
been sweeping across the 
Arab world in the past year, 
there were three sections ded-
icated to national, interna-
tional and Islamic awakening 

publications. 
To familiarize the general public with 
ECI activities and to promote the 
recognition of common cultural and 
historical heritage of ECO region, the 
Institute had an active presence in the 
event as before which was unprece-
dentedly received well by numerous 
visitors. 
Among the books displayed at 
ECI pavilion were a selection of 
Rudaki’s poems titled “A Breeze 
from Bukhara” (in  Persian, English 
and Russian languages and Cyrillic 
script), “Molana”, “Mosha’ere” 
(Scraps of Poetry), and “Fih-e Ma 
Fih” by Tofigh Sobhani together with 
a collection of postcards from pic-
turesque sites of the ECO Member 
countries. 

The visitors were also given multi-lin-
gual brochures holding some informa-
tion about ECI’s activities as well as a 
brief introduction on ECO Member 
countries. 
This year, ECO countries of 
Afghanistan and Turkey set up their 
own stands at the Book Fair. 
Held in a 120,000 square meter ven-
ue at Tehran’s Grand Prayer Grounds, 
Tehran International Book Fair is 
considered the most significant event 
of its kind in Asia and the Middle East 
and is a central venue for publishers 
to discuss future cooperation and for 
book lovers to exchange opinions. The 
fair also features special sections, in-
cluding the House of Literati that hon-
ors prominent Iranian cultural figures 
from a variety of disciplines. 
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ECO Cultural Institute attended actively in the 25h Int’l Book Fair held from 
May 3 - 13, 2012 at Tehran`s Imam Khomeini Grand Prayer Ground.  Among 
the books displayed at ECI pavilion were a selection of Rudaki’s poems titled “A 
Breeze from Bukhara” (in Persian, English and Russian languages and Cyrillic 
script), “Molana”, “Mosha’ere” (Scraps of Poetry), “Fih-e Ma Fih” by Towfigh 
Sobhani together with a collection of postcards from picturesque sites of the 
ECO Member countries.

“A Breeze from Bukhara”

The book titled “A Breeze from Bukhara” is a selection of poems by Abu Abdollah 
Jafar ibn Mohammad Rudaki translated and published in Persian, English, 
Russian languages and Cyrillic transcript along with calligraphy works of 
Mohammad Salahshour, a prominent Iranian Master in Persian Calligraphy.”A 
Breeze from Bukhara” has been published in 284 pages and 2000 copies on the 
occasion of Norouz festival. 
Abu Abdollah Jafar ibn Mohammad Rudaki entitled “Adam ul-Shoara” or 
“Adam of Poets”, (858 - ca. 941) was a Persian poet, and is regarded as the first 
great literary genius of the Modern Persian literature, who composed poems 
in the “New Persian” alphabet. Rudaki is considered as a founder of Persian 
classical literature.

Selection of Rumi’s Poems

Published in 5000 copies, the book titled “A Selection of Rumi’s Poems” com-
prises some of odes (Ghazals ) of the great ethical philosopher and world-re-
nowned poet Mowlana Jalalud-din Mohammad Balkhi, known to the English-
speaking world simply as Rumi (1207 –1273), with calligraphy works of the 
Iranian master calligrapher Mohammad Salahshour, plus an account of the life 
and works of the poet which compiled by Manouchehr Adamiyat. Jalal ad-Din 
Muhammad Balkhi   was a 13th-century Persian Muslim poet, jurist, theolo-
gian and Sufi mystic. 

ECI Displays  
its Published Books at 
Tehran Int’l Book Fair 
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Fih-e Ma Fih 

The magnum opus “Fih-e Ma Fih” by 
Mowlana Jalalud-din Mohammad Balkhi, 
known as Rumi in the western world, re-
vised and elucidated by Towfigh Sobhani, 
was published by ECO Cultural Institute in 
the year 2011. The 444-page book encom-
passes Mowlana’s speeches to his disciples 
on various subjects.

Rumi’s Biography &
 Philosophical Outlook

Comprising 464 pages, “Rumi’s biogra-
phy, philosophical outlook and a selection 
of works” was authored by Abdul Baki 
Golpinarh, translated by Towfigh Sobhani 
and published by ECO Cultural Institute in 
2011 on Rumi`s life and mysticism.

“Messengers of Peace and Hope”

The 172 page picture book gives a vivid 
account of the historic journey of Tehran 
Symphony Orchestra to several European 
countries as “Messengers of Peace and 
Hope” on January 2010. The “Messengers 
of Peace and Hope” staged dazzling perfor-
mances in some of the magnificent music 
halls of Europe, with the theme of friend-
ship and left an everlasting image in the 
minds and hearts of the people.. The color-
ful book published in Persian and English 
managed to impress the readers and enthu-
siasts of  the art, music and cultural heri-
tage of the ECO region.

Divan-e Hafiz 
(Hafiz Persian Poetry) 

Khwaja Shamsud-Din Muhammad 
Hafez-e Shirazi, known by his pen 
name Hafez (1325/1390), was a Persian lyr-
ic poet. His collected works composed of 
series of Persian poetry (Divan) are to be 
found in the homes of most Persian speak-
ing people. His life and poems have been 
the subject of much analysis, commentary 
and interpretation, influencing post-four-
teenth century Persian writing more than 
any other authors.  In the Preface sec-
tion of Divan-e Hafiz published by ECO 
Cultural Institute, Esmaeel Azar, university 
professor and ECI Secretary of Poetry and 
Literature Group provides the readers with 
scholarly and literary investigation of this 
great luminary of the East.
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ECO Member States share thou-
sands of years of historical and 
cultural heritage. This is a lega-
cy which scientific and industri-
al achievements of modern time 
rely mainly on. It is precisely 
the common cultural features 
which entail the immense ca-
pacity to create a deep bond be-
tween the Member States and 
to provide new opportunities to 
help develop regional states. 
Scientific and cultural centers 
in general and libraries in par-
ticular contribute to the pres-
ervation and maintenance of a 
nation’s cultural memory and 
the influence it has on next 
generations. 
Owing to the ever-changing 
national, regional and interna-
tional enhancements, it was im-
perative for the ECO Member 
States National Libraries to 
cooperate with one another to 
exchange information, so as to 
offer the researchers easy ac-
cess to valuable resources. 
The development of today’s 
knowledge-based society is de-
pendent on increasing the ex-
change of information, knowl-
edge networking and speeding 
up the process of development 
and growth. This can conse-
quently result in the formation 
of knowledge-based economy.
Thus, the 1st Meeting of 
the Heads of ECO National 
Libraries hosted by the National 
Libraries of Iran in 2007 pro-
posed the establishment of 
the Union of ECO National 
Libraries and Archives with its 
permanent Secretariat estab-
lished in Iran. 

The 2nd Meeting was held on 20- 21 April 2009 in Baku, Rep. Azerbaijan 
in the presence of  the Heads/ Representatives of ECO National Libraries 
from Azerbaijan, Iran, Kazakhstan, Kyrgyzstan, Pakistan, Tajikistan, Turkey, 
Turkmenistan, Uzbekistan as well as the officials from the ECO Cultural 
Institute. During the Conference the Charter of the Union of ECO National 
Libraries and Archives was ratified by the participating members and hence 
the grounds were paved for further collaboration among the National Libraries 
to start exchanging knowledge and experiences as the “memories” of the re-
gion’s nations.
In 2010, the 3rd Meeting was launched with the message of Turkey’s Prime 
Minister and the motto of “ECO Region, the Cradle of Civilization” which con-
cluded with 11 new decisions, some of which include:

 National Library of the Republic of Azerbaijan

 National Library of the I.R. Afghanistan

Union of ECO  
National Libraries & Archives
Brief History of Formation
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• Each member was asked to provide 100 digital copies of their available 
manuscript to the Conference Secretariat in order to establish common 
database of ECO National Libraries.

• Member States were also requested to provide Iranian and Turkish 
National Libraries a catalogue of available manuscripts so that the manu-
scripts would be translated by the said libraries into Persian, Russian and 
Turkish respectively to be displayed in the portal.

• Regarding the importance of the standardization of National Libraries 
as suggested by the Secretary General of the Conference, it was agreed to 
hold a workshop for the familiarization of Member States’ experts with 
new techniques of standardization in Tehran. 

• The Directors of the National Libraries of Iran and Turkey pledged to as-
sist the Islamic Republic of Afghanistan for restoration and preservation 
of its manuscripts. 

• The 4th Conference is expected to be convened (in Republic of Kazakhstan 
or Republic of Tajikistan) during the year 2012.

National Libraries of ECO Member States
Afghanistan

“Ketabkhaneh Aammeh”, the National Library of the Islamic Republic of 
Afghanistan, was first established in 1966. The Library has a fine deposit of 
books on the subjects including religion, philosophy, history, geography, so-

cial sciences and others.  The 
library has so far received signif-
icant donations of books from 
the countries of the Region and 
UNESCO. The main building 
of the library has once been re-
constructed jointly by UNAMA, 
IOM and UNESCO during which 
another three-story structure 
was added to the complex.

Azerbaijan

Founded in 1922 and located in 
Baku, the National Library of 
Azerbaijan is the central state li-
brary of the country. It is named 
after Mirza Fatali Akhundov, 
a celebrated dramatist and 
philosopher, The Library was 
awarded the status of “National 
Library” in 2005 by the order 
of the Cabinet of Ministers. 
Its facades feature the statues 
of various writers and poets: 
Nizami Ganjavi, Mahsati, Uzeyir 
Hajibeyov, Shota Rustaveli, 
Alexander Pushkin and several 
others. A vast, eight-stage re-
pository occupies the four floors 
of the building and is equipped 
with special elevators, which 
deliver the books to the outlets. 
The capacity of reading rooms 
is 500 seats. Orders are also ac-
cepted by e-mail upon electron-
ic registration. The National 
Library became a member of the 
International Organization of 
the European National Libraries 
Conference in 2005. Azerbaijan 
was the second country after 
Russia to become a member of 
this organization among the 
post-soviet countries. 

Iran

Officially inaugurated in 1937 
in Tehran, the National Library 
of Iran has several branches 
scattered throughout the city. 
It incorporates many different 
collections of rare and valuable 
manuscripts. The building is 
specially designed to combine 
different faculties of the library 
in a single platform.  As one of 
the largest library campuses 
in the Middle East, the Library 

 National Library of the Republic of Tajikistan

 National Library of the I.R. Iran
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centre of the entire national intellec-
tual life. It holds a unique collection of 
scripts and other ancient monuments 
of the Kyrgyz people, which make up 
their contribution to the world civili-
zation and to the functioning of the 
international information market.
In the times of dramatic social 
and political changes going on in 
Kyrgyzstan, as well as in many other 
countries, information is turning to 
one of the main bases of democrat-
ic and economic development. That 
is why the National Library with its 
huge information potential is acquir-
ing the status of the National Center 
of information and bibliography.

Pakistan

Located at Constitution Avenue, 
Islamabad, the National library of 
Pakistan was inaugurated on August 
24, 1993. Covering an area of 168,800 
sq ft (15,680 m2), it is the legal de-
pository for all published literary 

heritage of Pakistan and serves as 
the top most resource centre of the 
nation as well as the fountainhead of 
Library developments in the country. 
A vast collection of publications about 
Pakistan, its culture, people and 
books authored by Pakistanis living 
abroad form a major portion of the 
main collection of Pakistan’s National 
Library. A significant part of collec-
tion consists of manuscripts and rare 
books. Pakistan’s National Library 
is an active member of many library 
communities in the world such as 
PLA, IFLA, CDNL and CDNLAO. 
It also serves as the depository of 
some international organizations 
like the Asian Development Bank, 
International Labor Organization and 
US Department of Publications. 

Tajikistan

Tajikistan National Library is un-
doubtedly a vast treasury and a re-
pository of valuable books and man-
uscripts which is considered as the 

building is constructed on a 
62000 sq m plot. It has about 
97000 sq m gross area with 
a capacity of about 4 million 
items (books, periodicals, man-
uscripts, maps, etc) in normal 
shelving and 7 million items in 
case of using compact shelving 
system or robots.  It encom-
passes 5 separate halls, each hall 
dedicated to a different faculty, 
including Humanities, Social 
Sciences, Law, Science and 
Education and Health Studies.

Kazakhstan

The National Library of the 
Republic of Kazakhstan (NLRK) 
was inaugurated on December 
31, 1910. The library functions as 
the state national book storage 
in the country. It enjoys special 
state and public significance as 
a particularly valuable cultural 
object of the Republic. The collec-
tions available in NLRK include 
5.5 million publications in 100 
languages of the world. The col-
lection of 25,000 volumes of rare 
books and manuscripts in Kazak, 
Russian, Oriental and Western 
European languages from the 
eleventh to the eighteenth and the 
first half of the nineteenth centu-
ries are the major attractions for 
the researchers. The Library ac-
quires free legal copies of books, 
Republic and regional informa-
tion, district journals, newspa-
pers and other printed produc-
tions issued in Kazakhstan.

Kyrgyz Republic

Founded in 1934, the National 
Library of the Kyrgyz Republic 
is the legal deposit and copy-
right agency of Kyrgyzstan. It 
encompasses a collection of 6 
million documents in 89 lan-
guages from around the world. 
In one of the central squares of 
Kyrgyzstan’s capital city there is 
a beautiful palace of white-mar-
ble which is considered to be the 

 National Library of the I.R. Pakistan

 National Library of the Republic of Turkey
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cultural heritage of Tajik people. The 
library was founded in 1933 on the 
occasion of millennial anniversary of 
Ferdowsi and in 1934 it was named 
after the matchless epic poet. In 1994, 
it was renamed “The National Library 
of Republic of Tajikistan” and cur-
rently, more than 3,090,000 books 
and manuscripts are being kept in 
this temple of literature’s deposito-
ries. Among its holdings are invalu-
able literary works of various authors 
of the Middle Ages and a treasury of 
human knowledge including the an-
cient oriental manuscripts collection, 
which is a particular pride of the li-
brary. The Ferdowsi National Library 
is one of the most beautiful buildings 
in Dushanbe in which traditional local 
details blend together with modern 
architecture. The library has thematic 
catalogues and several reading-halls.  

Turkey

Built in an area of 39000 square 
meters, construction of the 

National Library of Turkey start-
ed on April 15, 1946. It was with 
the enactment of the Foundation 
Law on March 29, 1950, that the 
National Library assumed a legal 
identity. Considering that the first 
building would not meet the future 
needs, the works to plan a new 
library building started in 1965. 
Construction began in 1982 and the 
National Library of Turkey started 
serving its users in the new build-
ing on August 5, 1983. It compris-
es management offices, reading 
halls for public and private usag-
es, group study rooms, staff offices 
and work rooms for fine arts. There 
is also an exhibition room and two 
conference halls for multi-pur-
poses. Moreover, it is furnished 
with Information Processing 
Center, Talking Bookshelf, Atatürk 
Archives, Book Pathology and 
Restoration Laboratory, Microfilm 
Archive with the help of the ful-
ly equipped Printing House, and 
the laboratory of Microfilm and 
Photography.

Turkmenistan 

Turkmenistan National 
Library is a part of a unique, 
marble stone, super modern 
architectural edifice built on a 
high site in Berzengi — a new 
business district in the south 
of Ashkhabad, near the pictur-
esque foothills of Kopetdag. 
Covering an area of 24,000 
sqm, the seven-storey build-
ing comprises of numerous 
conference halls, internet hub, 
IT center, staff and research 
rooms plus a special section for 
the restoration of old books. 
The entire facility is equipped 
with a specially designed ven-
tilation system that carefully 
monitors the interior tem-
perature and humidity. The 
treasure house of the Library, 
located within the three under-
ground stories, could accom-
modate 6,000,000 books. 
   

Uzbekistan

Located in the heart of Marifat 
Markazi, the activity of the 
National Library of Uzbekistan 
named after Alisher Navoi, the 
great Uzbek poet and writer, is 
being radically improved. This 
institution, with a rich book 
fund, is rapidly implementing 
modern information and com-
munication technologies. The 
Museum of Books, with more 
than a dozen reading rooms, 
media center, and virtual ser-
vices office, features unique 
store of publications that of-
fers great ease of search for re-
quired literature. In addition, 
the library provides a growing 
digitization service for digitiz-
ing unique books and popular 
educational literature, creating 
an electronic catalog, strength-
ening cooperation between the 
information and library agen-
cies and involving education 
establishments in the informa-
tion-resource centers.

 National Library of Turkmenistan

 National Library of the Republic of Uzbekistan
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ECI Holds 4th Monthly Discussion on 

Shams Tabrizi
On April 23, 2012, Shams Tabrizi 
Foundation held the 4th in a series 
of roundtable discussions titled “The 
Spiritual Bond of Shams & Rumi” in 
cooperation with the ECO Cultural 
Institute (ECI). 
At the Session, anchored by 
Towfique Sobhani, Karim Zamani, 
whose six-volume elucidation on 
Rumi’s Masnavi has been published 
more than 30 times and whose elu-
cidation on the great mystic and po-

et’s Fih-e-Ma-Fih has recently been 
released, delivered a speech on the 
inveterate spiritual connection ex-
isting between Rumi and his mentor 
Shams. 
Underscoring the profound in-
fluence of Shams on Rumi`s life, 
Zamani further noted:”To know 
Rumi, we must first get well ac-
quainted with Shams since the two 
make one great whole. We must 
definitely be grateful to Molana for 

introducing Shams to the world so-
ciety. We owe our knowledge about 
Shams Tabrizi to Rumi’s Ghazals 
since if his poetry lacked explicit 
accounts on Shams he would have 
remained a mystery to mankind 
forever”. 
At the conclusion, Abdolhossein 
Mokhtabad vocalized some pieces 
of Divan-e-Shams accompanied by 
Daf and Ney performances by Reza 
Darbani and Reza Padidiar.
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Present at the 4th Session 
were renowned scholars like 
Mehdi Mohaghegh, Ali Ravaghi, 
Hojatoleslam Marghati, Ziaee, 
Japan’s Ambassador to Iran, 
Tajikistan’s Minister Plenipotentiary, 
Sadegh Kharrazi and a throng of re-
searchers on Molana and Shams 
enthusiasts. 
The roundtable lecture series “Shams 
in the Mirror of Rumi” regularly ad-
dresses the enthusiasts and renowned 
Iranian and international experts on 
Shams and Rumi alike on the first 
Monday of each month.  Organized by 
Shams Tabrizi Foundation in coop-
eration with ECO Cultural Institute, 
four sessions have been held success-
fully on the theme so far.
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Introduction
Turkmenistan is situated in the western part of Central Asia 
between 42° – 48’ to 35° – 08’ north latitudes and 50° –27’ 
to 66° – 41’ east longitudes. To the north is Kazakhstan, in 
the east and northeast lies Uzbekistan, in the south are Iran 
and Afghanistan and in the west are Azerbaijan and Russia 
via the Caspian Sea. About 80 % of the territory is plain with 
dominating deserts and 20% is occupied with mountains. 
The Karakum Desert, one of world’s largest sand deserts, 
occupies the entire central part of the country. About four-
fifths of the country including the southern portion of the vast 
Turan lowland is steppe. The Kopetdag Mountains fringe the 
Karakum Desert along the country’s southern border with 
Iran.
The geographical borders of the modern Turkmenistan first 
appeared on the world map along with India and the Middle 
East. Historical sources prove that during the III-II millen-
nium BC, two major states, which consolidated nations liv-
ing far from each other in the desert and river valleys, were 
established on the territory of present-day Turkmenistan.  
Known as Scythians, Massagets, Saks, Dakhs in Asia and 
Europe, their ancestors had created powerful, mighty 
states uniting many peoples in different periods of time. 
Turkmens established over seventy big and small states 
throughout their legendary history in all parts of Asia and 
Eastern Europe. 
Turkmenistan is a country with an ancient civilization and 
has made a significant contribution to the development of 
the world culture. The modern Turkmenistan declared its 
independence in 1991 upon the disintegration of the USSR 
to attain a unique political status recognized by the United 
Nations Organization just five years later. “Permanent neu-
trality” is the country’s main character which has been spec-
ified by the state’s founder.



   28
EC

O T
IM

ES
 Iss

ue
 N

o.
24

Ashgabat
It is the capital of Turkmenistan, 
near the border with Iran, on the 
Trans-Caspian RR. The city has 
textile, motion picture, and crafts 
industries. Ashgabat was founded 
in 1881 as a fortress. From 1919 to 
1927, it was named Poltoratsk. An 
earthquake in 1948 virtually de-
stroyed the city, which stands in 
a major fault zone. The southern 
section of the city has been exten-
sively developed since the 1990s. 
The Ashgabat is now the country’s 
industrial, transportation, and cul-
tural center.

Places to see

Arch of Neutrality
This monument has become an 
urban symbol which serves as a 
powerful reference point in the 
city. The inspiration for the Arch 
of Neutrality was the traditional 
Turkmen trivet - a stable tripod, 
used for holding a boiler, under 
which a fire is kindled. There are 

the viewing sites, located on differ-
ent levels, where a perfect panora-
ma of Ashgabat opens up. Visitors 
are transported to the first level 
by funiculars. There, at a height 
of 21.5 m, there is a circular ca-
fe-bar with a panoramic view. The 
transparent lift takes visitors to 
50 meters, where the upper view-
ing platform is situated. The Arch 
of Neutrality reaches a total of 75 
meters, making it the highest con-
struction in Turkmenistan, above 
the 600-year-old Kutlug Timur 
minaret.

Earthquake Memorial
Next to the Arch, the memorial was 
constructed in commemoration of 
the 50th anniversary of Ashgabat’s 
tragedy. The Memorial is topped 
by a huge bull holding the Earth on 
the tips of its horns and on the back 
of its neck. According to Turkmen 
legends, when this bull gets tired 
he tosses the Earth from one horn 
to the other and so an earthquake 
occurs on the surface. On the inside 
the Memorial has a photo display 
of Ashgabat before and after the 

earthquake, as well as a present day 
city.
 
Independence Tower
The tower stands on the southern 
out- skirts of the city against the 
backdrop of the nearby mountains. 
This 118 m high structure is set in a 
fine garden embellished by a hun-
dred fountains different in size and 
design. The Tower is guarded by 
a dozen of huge bronze statues of 
representing the most significant 
Turkmen chieftains and literary 
characters. Inside the tower visitors 
can familiarize with an informative 
display of Turkmen national values 
such as oriental arms, old coins and 
paper money.
 
Independence Park
Being in the city center, the park 
is notable for its largest foun-
tain topped by the statue of ten 
Turkmen pedigree horses. The 
monument was unveiled in com-
memoration of the 10th anniversa-
ry of Independence
 
Nader Shah Fortress
About 22km to the south of Kaka 
region, there is a fortress of the 
great ruler “Nader Shah”. The 
fortress was built by the order of 
Nader Shah him- self in the 18th 
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century. It was built in rectangular 
form with the walls reaching to one 
thou- sand meters at length and 
3m at height, surrounded by water 
channels. There are 12 round orific-
es in every corner of the walls which 
were once used for protection. The 
southern walls of this historical for-
tress were damaged by inundation 
but other walls have been preserved 
until now. On the northern corner 
of the fortress, there is a hill with 
the height of 10m and 20m in di-
ameter. The whole fortress and its 
surroundings can be seen from this 
hill. There are ruins of the palace in 
the inner part of the fortress. The 
fortress gives a beautiful view to 
Kopet-Dag Mountains.
 
Sheikh Alov Mausoleum
23 km from Ashgabat to the south 
west in Bagyr village is the mau-
soleum of Sheikh Abu Ali Dakkak 
built during 12th century in the 
honor of the same person who was 
originally from Iran. There are a lot 
of legends about this legendary per- 
son. One of which tells when Sheikh 
Alov was only 7 years old, he helped 
Hazret Ali (PBUH) to spread Islam 
in south Turkmenistan. Later 
Sheikh Alov became the follow of 
the School of sufism. Close to the 
mausoleum, one can see the sacred 
water spring and wish tree. 
 
Mane Baba Mausoleum
The mausoleum is situated in a 
small village named Mane in Kaka 
region of Turkmenistan.  It was 
built during the reign of Seljuk 
Empire in 11- 12th centuries. This 
mausoleum was constructed over 
the grave of Abu Said Maneyi, the 
famous follower of Sufism and 
great philosopher in Eastern litera-
ture who lived during the period of 
968-1049. Approximate time of its 
con- struction is estimated to be the 
middle of 11th century. 
 
Abu-Said Meihene Mausoleum
The burial place of Abu - said 
Fazlulla Abul - Khair from Meihene 
(Khorasan area). The well-known 
mystic and poet, the founder of 
Persian sufism, he worked in the 
late 10th - early 11th centuries (died 
in 1049). In his quatrains he was 
the first to express Sufism in poetry.

 
Abul - Fazl Mausoleum
Constructed in the 11th - 12th cen-
turies above the tomb of Muslim 
mystic Abu - Fazl, it is famous for 
its magnificent proportions and 
the decor which put it in line with 
the most significant monuments 
of medieval architecture not only 
in Sarakhs oasis but also entire 
Central Asian region. Abul - Fazl 
mausoleum located 300 meters to 
the south the powerful citadel of 
Old Sarakhs is a bright specimen 
of Sarakhs architectural school 
which was notorious worldwide 
in the Middle Ages. Being rather 
small, the mausoleum amazes with 
its monumentalism, refinement of 
forms, completeness and harmoni-
ous proportionality of design built 
exactly in the year of 1024. Today 
Abul - Fazl mausoleum is one of the 
main relics of Turkmenistan.
 
Geok-Depe Fortress
 Geok-Depe is a fortress from the 
nineteenth century where a par-
ticularly bloody battle (1881) was 
fought between the Turkmen and 
the Russians who were attempting 
to take over Turkmenistan. In 1995, 
a mosque was built to commemo-
rate the battle of Geok-Depe.
 

Anau Depe Settlement
20 minutes by car from Ashgabat 
to the south east, this site includes 
the remains of the Bronze Age 
settlement Anau-Depe and Anau 
Fortress. The site includes a great 
wall and a ditch. Some skeletons 
of children, the remains of the 

painted ceramics, decorated with 
the geometrical ornament and the 
most ancient remains of the cam-
els were discovered at the time of 
excavations. Anau Fortress already 
existed during the Parthian period 
/3d c BC- 3d c. AD/. The mosque, 
constructed in the 15 c., is located in 
the southern part of the fortress. Its 
lofty, powerful outlines were visible 
from a great distance. One curious 
feature of the mosque is the mosaic 
decoration above the entrance, de-
picting two enormous 8-9 m drag-
ons facing each other. The mosque 
was destroyed by 1948 earthquake. 
Childless couples bring children’s 
clothes here as an offering and baby 
dolls are swaddled and left in tiny 
ham- mocks slung between two 
sticks.
 
Altyn-Depe
Altyn-Depe (the Golden Hill) 
is an ancient settlement of the 
Bronze Age (3,000 - 2,000 B.C.) 
on the territory of ancient Abiverd. 
Today Altyn - Depe is nicknamed 
“Turkmen Stonehendge”. Shapeless 
pise-walled hills of Altyn -Depe dif-
ferent in terms of area and height 
are scattered around vast territory. 
All these architectural symbols are 
interconnected by some uniform 
system. They form original inscrip-
tions or patterns which are dis-
tinctly seen from above. Like many 
other temples of Mesopotamia, the 
temple in Altyn - Depe was devot-
ed to the god of the Moon. This 
huge complex included numerous 
storehouses, the house of Supreme 
priest and a tomb of a priestly com-
munity. All this evidently speaks 
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that the civilization of Altyn - Depe 
developed in close contact with the 
main cultural centers of ancient 
Orient.
 
Abiverd 
Abiverd ancient settlement is 
one of eight historical reserves of 
Turkmenistan along with Kunya-
Urgench, Nissa, Merv, Dakhistan 
etc. The ruins of Abiverd are locat-
ed between Ashgabat and Mary. 
Ancient Abiverd was one of the ma-
jor centers of Northern Khorasan. 
At that time, Abiverd was an im-
pregnable fortress protecting the 
towns- people from the attacks of 
nomads. The fortress had the only 
gate from the southwest. Inside, in 
the center, next to the square, there 
was a mosque erected in the early 
15th century. During the exam-
ination of Abiverd ruins, it was es-
tablished that in southeastern and 
northwestern parts of the city there 
were craftsmen quarters. Today 
Abiverd looks like a relatively small 
town and only smooth silhouettes 
of ancient structures quietly re-
mind about its dramatic history, its 
former power and luxury.
 
Yakhtang
In fact, yakhtang was the first “re-
frigerator” ever. This unique struc-
ture from mud bricks looks like a 
huge clay oven (10 m in height). 
By the way, when the structure 
was actively used, it was even 
higher - up to 30 m. In the mid-
dle Ages, yakhtangs were used to 
store foodstuffs. Indeed, when you 
get inside of such storehouse, you 
feel the cold air. The similarity be-
tween yakhtang and a hearth is 
not accidental; the history has pre- 
served its national name - “Tandyr 
Khadzhimelek”.

Natural Beauties 

Nokhur Area
Visually, Nokhur is unlike any 
other site found in Turkmenistan. 
Rich in history, nature and trib-
al custom, Nokhur is set 1,100 m 
above the Karakum Desert in the 
cool mountain valleys of south- 
western Turkmenistan. Nokhur 
people have maintained a highly 
homogeneous society based upon 

ancestral rights and tribal custom. 
Varied images in the stunning 
silk embroideries sewn by local 
Nokhur women, indicating their 
particular tribe, make Nokhur silk 
renowned throughout the country. 
The Nokhur felts are also thought 
to be exclusive to this region.  
They differ from customary 
Turkmen felts with their original 
designs and Zoroastrian ornaments 
symbolizing the worship of fire and 
the cult of fertility. Constructing 
their homes from the stones found 
around the area, the Nokhur people 
have decorated their simple homes 
with handcrafted wooden columns 
and capitals unique only to this clan 
of people. Accented by two small 
flowing streams, the flora and fauna 
of this region is exceptional. There 
are mountain goats, Urial moun-
tain sheep, wolves, foxes, jackals, 
porcupines, and even snow leop-
ards in these mountain- ridges. 

 
Hippodrome
Ashgabat hippodrome is locat-
ed on the city’s eastern outskirts. 
The Akhal Tekin oasis has long 
been famous for breeding horses. 
Experts say that nowhere in the 
world man’s efforts succeeded in 
breeding such a beautiful, tireless, 
intelligent and noble animal as the 
Akhal Tekin horse. Horse breed-
ing has been an ancient tradition 
in Turkmenistan since the time of 
Parthia /the 3d c. BC till the 3d c. 
AD. This breed was developed over 
more than three thousand years 
and influenced the development 
of horse breeding through- out the 
world. This ancient breed served as 
a genetic fund for other breeds. The 
visitors can observe horse racing at 
the Ashgabat hippodrome.
 

Dashhoguz
 
Formerly known as Tashauz, it is a 
city in northern Turkmenistan and 
the capital of Dashhoguz Province. 
It is about 76.7 km (49.4 miles) 
from Nukus, Uzbekistan, and 460 
km (289.6 mi) from Ashgabat.Early 
in its history, it was a popular stop 
on the Silk Road because it had a 
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spring, hence its name. Founded as 
a fort in the early 19th century by 
the Russians, modern Dashhoguz 
is a Soviet-designed city with many 
monuments and museums acting 
as a local administrative and cultur-
al center and rail junction. It has a 
lake Sarykamysh, in which you can 
find 65 types of fish.

Places to See 

Tyurabek-khanym Mausoleum
Tyurabek-khanym was a real his-
toric figure, a Mongolian princess, 
the favorite daughter of the gover-
nor of Golden Horde - Uzbek-khan 
and the spouse of his deputy in 
Khorezm Kutlug Timur. Tyurabek 
- khanym was the patroness of 
women. Eventually she was can-
onized and declared a saint. The 
Mausoleum indeed is the most 
magnificent structure in the en-
tire country. Amazing in its beauty 
and grace, it is the structure with 
the richest interior and exterior 
finish, with surprisingly open and 
light hexagonal hall with the area 
of about a hundred square meters, 
decorated with carved mosaic. 
It is crowned with a huge dome and 
is probably the most perfect dome 
in the entire Central Asian Turan. 
The dome is tied on the top accord-
ing to the tradition of that time. The 
inner part of the dome is covered by 
a fine mosaic panel with the orna-
ment consisting of stars and flow-
ers. The panel is a masterpiece of 
Oriental art which is equal to none 
in all medieval architecture. Long 
time ago, above the building on a 
high drum with twelve apertures, 
there was a dark blue glazed tab-
ernacle. Unfortunately, it cannot 
be seen now: the structure was 
heavily damaged. But the tomb of 
Tyurabek-khanym has always been 
the center of mass pilgrimage.
 
Kutlug-Timur Minaret
Grandiose, majestic, powerful 
… There even more epithets ad-
dressed to this unique structure of 
the Middle Ages. And it deserves 
it! The 60 - meter high minaret of 
Kutlug-Timur is the highest monu-
ment in Central Asia even in com-
parison to the mausoleum of Sultan 
Sanjar. The minaret is shaped like a 



   32
EC

O T
IM

ES
 Iss

ue
 N

o.
24

conic column. Slim tapered circular 
trunk is divided by eighteen belts 
(strips) painted by an ornament and 
three belts of inscriptions in Kufi.  
In the past the minaret had a 
wooden Iranian lantern which had 
burned during a fire. To get to the 
top, you should use a spiral stair-
case of 145 steps but the staircase 
was only accessible from the roof 
of the mosque which does not exist 
anymore. The Minaret of Kutlug-
Timur is deprived of the rich decor 
of Central Asian minarets of the 
11th - 12th C. and the dome, being 
a valuable specimen of architec-
ture, had suffered heavily and was 
restored later.
 
Sultan 
Tekesh 
Mausoleum
Near the min-
aret of Kutlug-
Timur, there 
is the mau-
soleum of 
Sultan Tekesh 
- one of a 
few survived 
m o n u m e n t s 
of pre-Mongol 
Urgench. The 
people call it 
Sherepbaba and Gyok-Gumbez. 
Together with the mausoleum of Il’-
Arslan, they constitute the necrop-
olis of one of the ruling Khorezm 
clans. The Mausoleum of Sultan 
Tekesh once towered at the height 
of 30 meters and was used as a bea-
con in the desert. The exhausted 
travelers in the heated desert saw 
it from a distance and understood 
that their long journey was coming 
to an end. The massiveness and art 
expressiveness of this monument is 
often compared to another master-
piece of the 12th century - the mau-
soleum of Sultan Sanjar in Merv. 
Both structures towered above 
ordinary houses and were the so-
called “symbols of authority”.
Arslan Mausoleum
This unique architectural construc-
tion also called the mausoleum of 
Fakhreddin Razi has survived by 
a miracle. It had been construct-
ed before the Mongol invasion to 
Urgench. The form of the mauso-
leum is distinguished by precision 

and simplicity of composition: a 
cube with a 12-side drum prism on 
it and external dome in the form 
of 12 - side tabernacle. The mau-
soleum was manually decorated 
with a relief carved terracotta ex-
pressed in an intricate ornament: 
vegetative and geometrical pat-
terns. While decorating, a special 
medieval technique was applied.  
Raw bricks lying on the ground 
were covered with clay which was 
used for creating the most compli-
cated relief ornament. Then the en-
tire composition was cut in seams 
between the bricks and fired to be 
further assembled on facade. So the 

mausoleum of 
Il’-Arslan in 
an absolutely 
unique build-
ing of the 
epoch testify-
ing about the 
achievements 
of medieval 
architecture. 
700 years 
have passed 
but this deco- 
ration still 
causes admi-
ration with its 
perfection.

Mamun Minaret
During excavation works of a hill 
near the mausoleum of II- Arslan, 
the remains of the minaret which 
had fallen only about a hundred 
years ago were found. In 1900, the 
local residents found a foundation 
lead slab with a text saying that 
the minaret had been construct-
ed in 1011 by the order of Mamun 
Shah. Obviously the remains of the 
mosque, adjoining to it is dated the 
same year.

Najmeddin Kubra Mausoleum
Najmeddin Kubra is the founder 
of the dervish order “Kubraviya” 
in Islam. This place is considered 
holy and pilgrims visit here often. 
The Mausoleum includes 4 domed 
premises: the lobby, two assembly 
rooms and Gurkhanu - a hall in the 
center of which a beautiful grave-
stone with a high obelisk used to be. 
Unfortunately, when the dome fell 
down, about fifty years ago, these 

obelisks were heavily damaged and 
are waiting for restoration.

Dashmechet Madrasah
80 m to the east of Najmeddin 
Kubra Mausoleum lays Dashmechet 
Madrasah. The building was erect-
ed in 1907-1908 for Mohammad-
Amin. The Madrasah is a one-sto-
ry, brick-lined building with a high 
portal and four decorative towers 
on the corners. 19 living rooms sur-
round the yard on the perimeter. It 
also has a mosque.

Dashkala Ancient Settlement 
The ancient settlement of pre-Mon-
gol Gurganj - Dashkala is a poly-
gon, surrounded by a deep moat 
and a high rampart. At its base lie 
the ruins of a burnt-brick wall. In 
Dashkala, there are also the ru-
ins of the gate of caravanserai, the 
remains of Mamun Minaret and 
Juma Mosque. The fragment of the 
gate of caravanserai is covered by a 
decoration from fancy carved little 
bricks of natural beige color with 
pattern inserts of dark blue, white 
and turquoise from the outside. The 
majority of researchers agrees that 
this gate is too fancy for a caravan-
serai and most likely used to belong 
to the palace of Khorezmshahs or a 
major Madrasah. The only known 
fact is that it had been deliberately 
destroyed and later, the caravanse-
rai was built around the survived 
portal. The ancient settlement of 
Dashkala existed in Mongolian, 
Timurid and post Timurid periods.

Izmukshir
A well-known monument of 
Kunya-Urgench, Izmukshir - was 
the ancient city of Zamakshar, the 
birthplace of great philosopher of 
the 10th century Az - Zamakshari. 
Magnificent and picturesque for-
tress ruins of Khorezmshah Empire 
have survived on its territory.
 

Mary
Mary is the third largest city of 
Turkmenistan. It is located in a big 
oasis in the middle of the Karakum 
Desert. Mary was founded in 1884 
as a Russian military administra-
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tive center 30 kilometers from an-
cient Merv (by the way until 1937 
Mary was called Merv). oday it is 
a major center of cotton industry, 
large traffic point and the main 
center of gas industry which brings 
the most revenues to Turkmenistan 
treasury. 

Places to See

Abdullakhan – Kala
 Abdullakhan - Kala fortress is con-
nected with the name of Shahrukh 
- Timur’s son. It was one of his first 
constructions on the territory of 
New Merv. It was completed very 
quickly. From outside, the fortress 
was lined with mud bricks. The 
inner space was finished with lit-
tle square bricks. The walls were 
furnished with ledges. 44 watch-
towers of bended shapes crowned 
the fortress. The fortifications were 
surrounded by huge (up to 30 m in 
width) moats filled with water. All 
this proves that Abdullakhan - Kala 
had an important strategic value 
and was perfectly designed. There 
were holes for gun shooting, gal-
leries and other protective means. 
It made Abdullakhan - Kala an im-
pregnable fortress.
 
Aivans of Askhabs
This poetical name was given to 
the mausoleum complex of the 
so-called Askhabs - the “asso-
ciates” of Prophet Mohammed: 
Bureid ibn Al Husseib Al-Aslami 
and Al- Hakim ibn Amr Al-Gifari. 
After death of Askhabs, their 
tombs became local sanctuar-
ies. In the 15th century, Timurids 
constructed a religious complex 
around them. The tombs from 
black marble are decorated with 
exquisite relief carving with vege-
tation ornaments and inscriptions.  
They tower in the center of the mau-
soleum. Behind the tombs, there 
are two restored Aivans two. They 
stand side by side and are oriented 
exactly to the south. On the photos 
of the late 19th century, it is clearly 
seen that their original height was 
about 12 meters, decorated by blue 
and turquoise tiles. In the middle of 
the back wall of the mausoleum, the 
word “ALLAH” is written in Kufi 

and on the sides, there are several 
squares positioned diagonally. The 
tombs are still the place of worship-
ping. So, near the Aivans the sites 
for reception of pilgrims with open-
air cooking facilities and a covered 
water storage constructed at the 
same time were provided.  
  
Gyaur – Kala 
Gyaur - Kala was one of the most 
powerful ancient structure with the 
area over 300 hectares. The walls 
of Gyaur - Kala are square with the 
hills of towers put at identical dis-
tance from each other. The length 
of each wall is about 2 km. there are 
remains of the roads leading to the 
four gates. The road from the south 
to the north goes directly from the 
southern gate to the ramparts of 
Erk - Kala opening way to the cit-
adel and runs further around it to 
the northern gates. The ruins of 
Gyaur - Kala comprise the city of 
Margian Antioquia constructed in 
the traditions 
of antique 
architecture. 
The founder 
of the city was 
Selevkid king 
A n t i o c h u s 
Soter (280- 
261). Being 
in Margian, 
he ordered to 
surround the 
oasis with a 
230 km wall 
and to found 
the city of 
A n t i o q u i a . 
The wall of Antiochus protected 
the lands of Merv from the desert 
sands and at the same time from 
aggressive nomads. Its remains can 
be found in the north of Mary oasis. 
                                                                                                                 
 
Durnali
The ancient settlement of Durnali is 
located at 25 km from Gyaur - Kala 
Fortress. There you can see numer-
ous ruins of the 9th -12th century 
structures. However, the settle-
ment has even more ancient his-
tory. Once there had been a major 
Parthian city surrounded by pow-
erful fortress which was restored in 
the Middle Ages. The fortress had a 

regular rectangular shape (rough-
ly 180?160). On its corners and 
along the walls strong towers used 
to stand. The fortress could accom-
modate a plenty of townspeople 
behind the walls: the number of 
loopholes reached five hundred; 
there was also a top level with cas-
tellation behind which the warriors 
could hide. The inner territory of 
the fortress is practically empty. 
The only ruins of some big building 
can be seen closer to its center. The 
coins dated the 1st - 2nd centuries 
found there testify to Durnali’s age.
 
Akuili – Koushuk
2 km from the ancient settlement 
of Durnali are the rulings of a me-
dieval keshk Akuili-Koushuk. It is 
one of a few well -preserved castles 
of that period. The premises on the 
ground floor are almost all intact; 
the second floor is half destroyed. 
Keshk is of a rectangular form and 
made of mud bricks. The external 

walls of the 
second floor 
are corrugat-
ed. In the cen-
ter of the kes-
hk is a square 
hall too levels 
high. On the 
center from 
the hall on 
the left and 
on the right, 
there are five 
rooms, both 
on the first 
and on the 
second floors.

 
Gebekly Ancient Settlement
The ancient settlement of Gebekly 
is related to the early Parthian pe-
riod. It is located 32 km from Gyaur 
- Kala. This small ancient town 
grew near an abandoned village 
of Margians behind the fortifica-
tions of Antiochus (Gyaur - Kala). 
Gebekly was surrounded by a 
square fortress having the only en-
trance in the form of a ramp. There 
the archaeologists found fragments 
of potter y and some jewelry which 
testify about the developed crafts. 
 
Kharam - Keshk Castle
Kharam-keshk is the single castle of 
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dehkhan estate near Gyaur - Kala. It 
used to be a dwelling house in the 9th 
- 13th centuries. The remaining parts 
of the castle made of mud bricks are 
the half -sanded ground floor and 
the remnants 
of the second 
with corru-
gated walls. 
In the center 
of the castle, 
there was a 
big square hall 
topped with a 
dome. It was 
c o n n e c t e d 
to the other 
rooms of the 
castle.
 
 
Ekedeshik 
Cave Settlement
This cave has been mentioned in 
many Turkmen legends and tales. 
Some of them say that caravans of 
camels going in two lines could enter 
and exit the cave. It is hard to prove 
this now. However, it has been proved 
that the cave was formed inside of a 

hill. The constructions inside it are 
dated at 14th-15th centuries. The 
house inside the cave was dug out - 
no materials were used. Some walls 
are furnished with shelves - probably 

for decora-
tion purpos-
es. Scientists 
c o n s i d e r 
that cave 
was a home 
for a plenty 
of families. 
By the way, 
“Ekedeshik” 
means “one 
hole “. It jus-
tifies the pres-
ence of the 
only entrance 
to the cave 
s e t t l e m e n t . 

Ekedeshik is a unique and original 
ancient monument which has mirac-
ulously survived o n the territory of 
Turkmenistan. 
 
Gonur – Depe
Not so long ago, in 1990s, archaeol-
ogists opened up a huge necropolis 

related to the 2,000 - 1,000 B.C. in 
Mary oasis. There was a capital city 
now called Gonur - Depe with its 
palace and several temples capable 
of competing with the structures of 
Assyria and Babylon. But in this “cap-
ital” was not the residence of a ruler 
but most likely of a spiritual leader 
- the supreme priest. In this sense 
Gonur was a spiritual and religious 
center of Margush country where 
people made pilgrimages, brought 
gifts - fruits of their work. Whether 
Gonur was the only center of such 
nature is an unanswered question. 
In Gonur – Depe, entombments, nu-
merous utensils, mirrors, cosmetic 
vessels, silver ornaments, alabaster 
and ceramic vases and a variety of 
other objects were found whose age 
is estimated as 3,000 B.C.

Kyz – Kala
While travelling in Mary oasis you 
frequently see silhouettes of hills-for-
tresses which have stacked from time. 
These are numerous manors-keshks 
of medieval feudal lords. The biggest 
of them are historical land- marks 
Major and Minor Kyz - Kala. Major 
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and Minor Kyz - Kala are relatively 
small fortresses with corrugated, as 
if pleated, walls. They were put on 
earthy ramps with a slight inclina-
tion. The small windows are hidden 
in the pleated walls. 
From above, the walls were fur-
nished with loopholes which have 
not practically survived. The rooms 
on the ground floor were lit with the 
help of five windows. The staircase 
leading downwards passed through 
the arched corridor. The second 
floor layout can be only imagined 
by means of separate fragments. 
The second floor also had at least 
five rooms which were located 
around the inner yard. Minor Kyz - 
Kala stands approximately hundred 
meters to the south from Major Kyz 
- Kala; its layout was the same but 
it has survived in far worse condi-
tion. The corrugated facade can be 
seen only on the eastern side of the 
structure.                                
 
Sultan- Kala
In the 11th -12th centuries, Merv 
became the capital of Great Seljuk 
state and reached the highest pros-

perity. By the order of Seljuk sultan, 
Melik Shah, the city was surround-
ed by a fortification and moat. This 
fortress with the area of over 400 
hectares is known as Sultan – Kala, 
the Fortress 
of Sultans. In 
the northeast-
ern part of 
Sultan – Kala, 
Shahriar- ark 
citadel with 
palace com-
plexes of 
Sultans, ad-
ministration 
buildings and 
a military 
barracks was 
constructed.  
                              
Mohammed 
ibn-Zeid Mausoleum 
Mohammed ibn-Zeid Mausoleum 
is an outstanding monument of 
Sultan - Kala. It is relatively small 
but arouses admiration by its origi-
nal architectural solution. The inte-
rior of the mausoleum has a unique 
wall inscription in Arabian lan-

guage. The letters skillfully carved 
from burnt bricks boldly stand out 
on the background of the vegeta-
tive pat- tern made of plaster. It is a 
magnificent architectural complex 

known to the 
entire Muslim 
world as 
M o h a m m e d 
i b n - Z e i d 
M a u s o l e u m 
and is by right 
recognized as 
one of the best 
examples of 
Islamic archi-
tecture. The 
mausoleum is 
topped with 
domes, one of 
which higher 
than the oth-

ers. The architectural style of the 
12th century monument is amazing 
in its harmony and simplicity.                           

Sultan Sanjar Mausoleum
The most majestic architectural 
monument of Merv is Sultan Sanjar 
Mausoleum also known as Dar-
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al- Akhyre (The Other World). It 
vividly reflects the greatest achieve-
ments and prosperity of Seljuks. 
Sultan Sanjar Mausoleum is located 
in the center of ancient settlement 
of Sultan - Kala. Nearby there are 
big monumental buildings - the pal-
aces of Seljuk rulers and a mosque. 
Sultan Sanjar 
Mausoleum is 
a true medie-
val skyscraper 
of cubic shape 
crowned by 
a two-level 
dome with 
turquoise en-
c a s e m e n t . 
Under the 
dome run 
three-leveled 
galleries in 
the form of 
a l t e r n a t i n g 
o p e n w o r k 
arches.
The dome symbolized the fir-
mament and “floated” in the air. 
The architecture of Sultan Sanjar 
Mausoleum amazes with harmo-
ny and symmetry of proportions. 
Its walls are thick at the base. The 
overall wall length is 27 meters. The 
height of the mausoleum is 38 m. 
The mausoleum was constructed 
by the order of Sultan Muizeddin 
Sanjar. He was buried in 1157. 
However, in 1221 when Mongolian 
armies besieged Merv, the remains 
of the sultan body were reburied in 
an unknown time and place. 
So there is emptiness under the 
tombstone of the mausoleum. But 
the Arabian inscription on its fa-
cade says: “This place is ennobled 
by the remains of the one who was 
called Sultan Sanjar from the de-
scendants of Turks-Seljuks... He 
was Alexander the Great of his time; 
he was the patron of scientists and 
poets and was accepted by Islamic 
world in the state of prosperity and 
happiness owing to sciences and 
arts”. The mausoleum is a place of 
pilgrimage of thousands of believ-
ers let alone the fact that it is the 
main attraction for foreign tour-
ists. By the way, there is a legend of 
Sultan Sanjar Mausoleum … «once 
upon a time he fell in love with a 

heavenly magic woman - peri. In 
reply to his proposal the peri said: 
“I can be yours on the condition 
you fulfill my three requests. The 
first: you can’t embrace my waist. 
The second: you are not allowed 
to look at my feet when I run.  
The third: you can’t watch me 

brushing my 
hair. Sultan 
Sanjar ac-
cepted the 
c o n d i t i o n s 
and married 
the peri. But 
his curiosity 
was so strong 
that he broke 
all his three 
p r o m i s e s . 
When he em-
braced the 
fine maid-
en’s waist he 
found that 

peri had no bones. When he looked 
at her feet when she was running 
the sultan understood that peri was 
flying above the land and finally he 
discovered that the magic woman 
had to remove her head in order to 
brush her hair. 
Having learned about the broken 
promises the peri got terribly; she 
turned into a white bird, and soared 
high in the sky.Sultan Sanjar tear-
fully begged her: “I shall die if I 
don’t see you again”. Disappearing 
in clouds the 
bird replied: 
«If you want 
to see me, you 
should build 
the highest 
and the most 
b e a u t i f u l 
building in 
the center of 
the city. Do 
not forget to 
leave a hole 
in the dome. 
Every Friday 
I shall look 
inside and 
you will see me. So it was because 
of the peri that this mausoleum was 
built”.

Turkmenabat
 
Turkmenabat is the center of the 
eastern part of Turkmenistan and 
the second-largest city in terms 
of population. It is located on the 
banks of the Amu Darya River. Long 
time ago, the fortress of Bukhara 
emirate called Chardzhui (the 
four canals) used to stand there. 
It guarded the Amu Darya cross-
ing from the attacks of nomadic 
tribes. In 1886, when trans-Caspi-
an Railway reached the fortress, it 
grew first into a military and then 
into civilian settlement. In 1901, the 
railway bridge across the river was 
built. In 1940, the city’s name was 
rewritten in a new transcription 
- Chardzhou. In 1999, Chardzhou 
was renamed Turkmenabat 
(“created by Turkmens”). Today 
Turkmenabat is a developed indus-
trial and cultural center.

Places to See

Kugitang Reserve 
The main place of interest in the 
city is Kugitang reserve (to the 
southeast of the city). It is a moun-
tain range with a protogenic nature, 
untouched by civilization, abound-
ing with rare species of animals and 
plants. There you can see a lunar 
landscape of Boya-Dag, the plateau 

of Dinosaurs 
with prints 
of prehistor-
ic pangolins, 
unique karst-
ic caves. If 
you visit the 
museum-city 
of Atamurat 
you’ll be able 
to see ancient 
caravanserais, 
mausoleums 
of Alamberdar 
and Astana-
baba which 
even now re-
main the place 

of pilgrimage for many believers.
 
Allamberdar Mausoleum
The Mausoleum of Allamberadar 
(Almutasir) is an 11th century mon-
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 Turkmenistan’s Ministry of Health, Ashgabat



   38
EC

O T
IM

ES
 Iss

ue
 N

o.
24

ument. The building of the mauso-
leum is the largest among the ex-
isting early structures of Northern 
Khorasan. Its architecture re-
flects specific features of Central 
Asian monumental architecture 
of the “Golden Age” (the epoch of 
Seljukids): First, the significant 
sizes of a building; Second, an un-
usual facade decoration. The facade 
of the mausoleum is richly decorat-
ed with an ornamental laying with 
fancy carved little bricks. The portal 
stands out from the basic building 
massive. A pure brick texture of the 
entire interior makes the mausole-
um look slightly strict and solemn. 
Inside the mausoleum there is only 
one room with a false grave- stone 
- the archeologists have not found 
any burials under and around the 
monument.

Astana-Baba Mausoleum
The mausoleum is a part of the 
memorial complex consisting of a 
mosque and a tomb. As a matter of 
fact, they are several buildings con-
structed it various periods. They 
stay so closely to each other that it 
is difficult to imagine the original 
shape of the structure. The mau-
soleum of Astana - Baba is an 11th 
- 12th century monument. It is the 
place of “zyuarat” - a regular ritu-
al of worshipping of holy men ob-
served by visiting pilgrims. No one 
knows for sure who Astana- Baba 
was.
But the place where the mausole-
um stands is considered sacred and 
healing. Thousand of sick people 
gather there annually to receive 
long- awaited healing. Astana-Baba 

complex includes the mausoleums 
of Zed-Ali and Zuveid-Ali. The leg-
end about them runs: «The ruler 
of Balkh (medieval Khorasan) had 
a beautiful daughter Zuveida. She 
married the viceroy of the territo-
ry but soon after the wedding she 
died. The mournful father brought 
the best masters from Merv and 
Samarkand so that they construct a 
beautiful mausoleum in his daugh-
ter’s memory. 
However, the mausoleum collapsed 
right after it had been built. The 
same happened to another one and 
so did to the third. The father was 
desperate but soon afterwards he 
saw an old man in his dream. The 
old man advised him to erect the 
mausoleum from clay and the water 
brought from Mecca. The inconsol-
able father did as he had been told. 
The earth was mixed with the clay 
brought from Mecca and the wa-
ter from Mecca was poured in to 
a well and was used for construc-
tion. Soon the mausoleum was 
completed and after the death of 
the ruler his body was buried next 
to his daughter”. Therefore, the 
water in the well of the mausoleum 
of Zeid-Ali and Zuveid-Ali is con-
sidered holy.     
 
Dayakhatyn Caravanserai  
Dayakhatyn (Bai-Khatyn) is an 11th 
-12th century monument. It stood 
on the medieval road from Amul 
(Turkmenabat) to Khorezm. Today 
only the vast ruins of the caravan-
serai mud-brick rabat remind of 
that time. Once, the rabat was rein-
forced with circular towers. Arches, 
vaults and domes of the caravanse-
rai were laid from burnt bricks. The 
walls of the facade are lined with 
bricks in the original ornamental 
style. he local residents name this 
caravanserai “Bai-Khatyn”.
 

Turkmenbashy
The port - city of Turkmenbashy 
(formerly Krasnovodsk) is the only 
major port in the entire Central 
Asia . From the east it is surround-
ed by low mountains, in the West 
the city is bordered by the waters 
of the Caspian Sea . The landscape 
around the city looks more like a lu-
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nar one. The city is a starting point 
for the majority of excursions to the 
mountains and small seaside re-
sorts. The coast of the Caspian Sea 
is famous for its remarkable sandy 
beaches, pure transparent water, 
abundance of sea flora and fauna. 
There you will be able to enjoy vari-
ous water sports. The most tourists 
favor coastal towns of Hazar and 
Turkmenbashy - Avaz, whose resort 
sanatoriums are intended for treat-
ing pulmonary diseases.

Places to See

Dakhistan
Towering over an absolutely 
flat, waterless and clay plain of 
Balkan Province, known earlier as 
Misrian Valley, are the mysteri-
ous and mystical ruins of ancient 
Dakhistan. Once it was a pros-
pering medieval city on the car-
avan route. The name Dakhistan 
originated from dakhs - the tribe 
which used to inhabit the place. 
Dakhistan emerged in the late 8th 
and early 9th centuries, the peri-
od of its boom fell on the period 
of Khorezmshah dynasty rule.  
The full area of city was about 200 
hectares and was protected by 
means of a double ring of walls. 
Dakhitan did not last long, though. 
When the armies of Genghis Khan 
came there they saw already dying 
city. After Mongolian invasion, the 
life in city went on in the 13th - the 
14th centuries and in the 15th cen-
tury; the life in Dakhistan-Misrian 
disappeared for good. Numerous 
ruins of various buildings tes-
tify about its former majesty.  
The monuments survived include: 
the well-known Shir-Kabir mau-
soleum, two 25 m minarets, the 
portal of the cathedral mosque, 
the remnants mud-brick clay city 
walls, the ruins of caravanserais 
and the mausoleums on Mashhad 
necropolis. A few caravanserais 
located around this ancient set-
tlement behind the fortification 
mark the sites of several city 
gates and the directions of cara-
van routes leading from the city: 
the south gate led to Persia and 
Turkey; the eastern - to Bukhara, 
Samarkand, Merv; the northern - 
to Russia and Europe.

 Shir-Kabir Mausoleum   
6 km from Dakhistan lies the ancient 
Mashhad entombment - a Muslim 
necropolis with the well- known 
mausoleum of Ali ibn Sukkari or 
“Shir - Kabir” in the center. The 
buildings of the Shir-Kabir mausole-
um and mosque are related to pres-
tigious Serakh architectural school. 
The walls of the building from square 
mud bricks were decorated from 
the basis up to its dome with carved 
ganch with curls, leafy pat- terns and 
Kufi inscriptions, painted in dark 
blue, red and pistachio -green col-
ors. Shir-Kabir is sometimes called 
a mosque “on wooden columns”. It 
is the oldest survived mosque on the 
territory of Turkmenistan. A unique 
carved mihrab (chapel) pointed at 
Mecca consisting of three niches one 
inside the other prove that this mau-
soleum was mainly used as a mosque 
- not just a tomb. Unfortunately, 
Shir-Kabir was repeatedly subject to 
reconstruction; its interior decor el-
ements dated 10th century have sur-
vived. The interior decorations still 
say about former majesty and beauty.           
 
Tasharvat Caravanserai
38 km from Balkanabat near 
Tasharvat water spring are located 
the picturesque ruins of Tasharvat 
cara- vanserai. It stands on one of 
the ancient caravan routes - nu-
merous branches of the Great Silk 
Road. The building of the caravan-
serai is a rectangular fortification 
with a stone wall with the ruins of a 
residential building inside. The first 
mentions of Tasharvat were found 
in 1871- 1872. The scientists believe 

that the building was still inhabited 
in the end of the 19th century. 
                                        
Parau-Bibi 
Parau-bibi is a little white mosque 
considered one of the most honored 
pilgrim places of Turkmenistan. It 
stands all by itself on one of the 
Kopet Dagh rocks. According to a 
legend, Parau-bibi was a beautiful 
girl who lived in a village. One day 
the people decided to buy-off their 
safety and hand her to the oncoming 
enemies. She managed to escape. 
Parau-bibi hid in the mountains 
and started praying. Eventually the 
rock opened and hid her forever.  
This place now is marked by a 
mosque. Parau-bibi was the pa-
troness of pregnant women and 
children in Turkmen mythology. 
Before labor woman observed a 
special ritual. The women from en-
tire Turkmenistan gather there and 
ask her to help them: they beg for 
beauty, a good husband and chil-
dren. A curved stair- case leads to 
the mosque. 
Halfway there, you can see the 
prints in the rock - they were left 
by Parau bibi’s knee, elbow, fin-
ger and forehead. Young pilgrims 
touch them and pray. Another story 
tells that the crescent stones lying 
at some distance used to be melon 
slices which panicking Parau-bibi 
threw to the approaching enemies. 
There is a tradition to step on them. 
If a stone starts rotating after a 
young woman steps on it - every-
thing is going to be good. If it does 
not, a woman should come to this 
remarkable place again next year.
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Repetek Reserve

1 Nature enthusiasts thrill to see ex-
otic flora and fauna located in the 
Repetek Reserve’s modern research 
center. Repetek Reserve, located in 
the central part of the East Karakum 

Desert, was founded in 1927, covering 34,600 
hectares of a typical sand desert.The territory 
represents a sand plain with large sand ridges 
and valley shaped depressions. The travelling 
sand dunes (barkhans) have only sparse veg-
etation. Repetek is one of the few places in the 
Karakum Desert where desert forest in the 
valley shaped depressions with black saxaul 
(Haloxylon aphyllum).

 

Merv Historical Site, Mary

2 Merv oasis, located 40 km off Mary, 
is one of the most ancient territories 
of Central Asia where great think-
ers of the Middle Ages used to live. 
Most part of the unique historical 

monuments were heavily destroyed, some of 
them remained sagged hills, but nevertheless 
Merv remains as one of the most marvelous 
examples of architecture with amazing land-
marks such as the 40 m high, Sultan Sanjar 
Dar-al-Akhir Mausoleum. The originality of 
this medieval “sky- scraper” is highlighted by 
its legendary dome constructed from two thin 
brick shells. The site includes many archeo-
logical masterpieces.

 

Kow-Ata Underground 
Lake

3 Kow Ata is an unusual natural site 
in the biggest cave of the Kopetdag 
Mountains, located about 107 
km south- west of Ashgabat. The 
Turkmen name Kov-Ata means 

“father of caves”. At a first glance, this under-
ground area looks like a magnificent audito-
rium: the overall length of the cave is 230 m, 
its height goes up to 20m and its width is at 
some 57m. The bottom of the cave is covered 
with lumps of lime. Its warm and running 
water is clear and emerald colored. Even in 
artificial lightning, tiny stones on the bottom 
can be seen. As you approach the lake, you 
will feel the air becoming damper and warm-
er. The water has a constant temperature 33- 
37°C. Chemical analysis has shown that water 
contains a complex combination of chemical 
elements- 30 of which have been found to 
date. The cave is open daily from 9.00 AM till 
6.00 PM.
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Kunya-Urgench 
Historical Site, 
Dashhoguz4  In 102 Km northwest 

Dashhoguz capital 
lies Kunya-Urgench 
Historical Site. In the 
middle Ages, a power-

ful, state controlled by Khorezm 
Shah was located in Kunya- 
Urgench. This city was destroyed 
in 1388. On Kunya- Urgench ter-
ritory, there are numerous fab-
ulous archaeological and archi-
tectural monuments, presenting 
considerable scientific and cul-
tural value.
 

Dakhistan, 
Turkmenbashy

5 Towering over an ab-
solutely flat, waterless 
and clay plain of Balkan, 
which was earlier known 
as Misrian Valley, are the 

mysterious and mystical ruins of 
ancient Dakhistan - the most re-
mote and isolated city. Once it was 
a prospering medieval city on the 
caravan route. Dakhistan emerged 
in the late 8th and early 9th cen-
turies, the period of its boom fell 
on the period of Khorezmshah dy-
nasty rule. The full area of city was 
about 200 ha. and was protected 
by means of a double ring of walls. 
Dakhistan did not last long, though. 
When the armies of Genghis Khan 
came there, they saw a city already 
dying. After Mongolian invasion 
the life in city went on from 13th 
through 14th centuries, and in the 
15th century the life in Dakhistan-
Misrian disappeared for good. 
Numerous ruins of various build-
ings testify about its former maj-
esty. The monuments survived 
include the well-known Shir- Kabir 
mausoleum, two 25 m minarets, 
the portal of the cathedral mosque, 
the remnants mud-brick clay city 
walls, the ruins of caravanserais 
and the mausoleums on Mashad 
necropolis.
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Nissa 
Archaeological Site, 
Ashgabat

6The towering ruins of 
Nissa, the capital city 
of the ancient Parthian 
state (1,000 B.C. and 
1,000 A .D.) are locat-

ed 18 km to the west of Ashgabat. 
The New Nissa was the capital 
of Parthian state during the 3rd 
century B.C. and the Old Nissa 
fortress was considered the impe-
rial residence. Old Nissa was rich 
in temples and palaces but now, 
only the findings of the archeol-
ogists such as fine horn shaped 
ivory vessels (ritons), unique 
documents of the 2nd - 1st cen-
turies B.C. written by means of a 
brush on clay fragments , amaz-
ing white marble sculptures and 
etc. testify about the territory’s 
former majesty.

 

Serhetabat 
(Kushka), Mary

7Located in the valley 
of the Kushka River 
in the Mary Province, 
Serhetabat has about 
200 historical and ar-

chitectural monuments the most 
famous of which is Abiverd - one 
of cities of Northern Khorasan 
which has been repeatedly men-
tioned in chronicles. There is also 
Altyn-Depe Fortress (3rd the 2nd 
millennium B.C.), the ancient 
settlement Gara-Depe famous 
for its fabulous monuments (3rd 
millennium B.C.) as well as the 
archaeological site of Namazga-
Depe (3rd - 2nd millennium 
B.C.).
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Akhaltekes
The Golden Horses of Turkmenistan  
“Water is a Turkmen’s life, a carpet is his soul 
and a horse is his wings”

Turkmenistan is a coun-
try of ancient civiliza-
tion which has made 
a significant contribu-

tion to the development of the 
world culture. Hundreds of years 
ago the territory now known as 
Turkmenistan linked some great 
civilizations together from the 
East and West along the great Silk 
Road. Today, you can see much of 
the same people living here pre-
serving their traditions, culture 
and heritage. Turkmens have at all 
times remained courteous people, 
devoted to the traditions of hospi-
tality. The Turkmen people, once 
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known as some of the fiercest war-
riors, are in fact friendly people 
with their diversity and humor. 
Historically, Turkmen tribesmen 
valued their horses above all else. 
The famous Turkmen proverb: 
“Water is a Turkmen’s life, a car-
pet is his soul and a horse is his 
wings” is a clear testimony and 
a vivid proof of the importance 
of the horses in the lives of the 
Turkmen people. 

Akhalteke, the Legendry 
Turkmen Horse 
As a nomadic group, situated 
in a crossroads of cultures, the 
Turkmens were often required to 
face enemy conflicts. The ability 
of Akhalteke horses to cover great 
distances in harsh terrain under 
extreme climatic conditions and 
also to travel at night, made them 
indispensable to the Turkmen 
warriors. 
For a Turkmen, a horse was a 
friend, almost like a member 
of the family, and often had the 
name of the owner. In folk sto-
ries, a horse was a prototype of 
love for freedom, independence 
and heroism. Akhalteke horse 
got its name from Akhal oasis 
and Turkmen teke tribe that has 
bred it since time immemorial. 
Aside from their valiant exertions 
as warriors mounts, Akhaltekes 
were also invaluable in assisting 
Turkmen nomads with their daily 
work. 
Prior to the Russian occupation of 
1917, nearly every Turkmen family 
owned at least one or two hors-
es. The rise of Bolshevism, how-
ever, brought an end to private 
ownership and the horses were 
placed in state-owned stud farms. 
The breed suffered greatly when 
the Soviet Union required horses 
to be slaughtered for meat, even 
though local Turkmen refused 
to eat them. There was one point 
when only 1,250 horses remained. 
Since then export from the Soviet 
Union was banned.
Rather than surrender their be-
loved horses to such a fate, many 
tribesmen fled with them to Iran 
and Afghanistan. When it was 

The Akhalteke  
has been declared a 

national treasure and its 
image graces the state seal 

of Turkmenistan.

then decreed that the horses in the stud farms were to be slaughtered 
for food, breeders released them into the desert, their natural habitat, 
thereby preventing what may have resulted in the annihilation of the 
Akhalteke breed within the borders of Turkmenistan. 
Upon achieving independence in 1991, the government of Turkmenistan 
defined horse breeding as a nationalistic concern and an art form. Today 
private ownership of Akhaltekes in Turkmenistan is steadily increasing 
and the Akhalteke has been declared a national treasure and its image 
graces the state seal of Turkmenistan.

Physical Characteristics 
The Akhalteke’s most notable and defining characteristic is the natural 
metallic bloom of its coat. The Akhalteke has a fine head with a straight 
or slightly convex profile, and long ears plus almond-shaped eyes. These 
horses are lively and alert, with a reputation for bonding to only one 
person.
Akhaltekes are known for their golden coloring but they can also be 
white, black, dappled, dun, bay, gray or chestnut colored. Fed a low 
bulk, high protein diet consisting of alfalfa and barely mixed with 
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mutton fat, the Akhalteke main-
tains its traditionally lean pro-
portions of long sinewy legs, a 
narrow chest, a long back and 
flat ribs. The average height of 
an Akhalteke is 15 to 15.1 hands. 
Its small hooves are unusually 
hard and are, therefore, rarely 
shod. The great speed, elastici-
ty and grace of the horse make 
it at once a coveted racer, show 
jumper and dressage mount. 
But it is from the rider’s point 
of view that the singulari-
ty of the Akhalteke becomes 
most vivid. Its long neck and 
high legs make you feel that 
your saddle is somehow on 
the second floor! The Akhal 
Teke’s “loose” shoulder gives 
it a characteristically smooth 
trot that combines a high step 
with a long stride. When the 
Akhalteke tucks its head into 
its neck and goes into high 
gear, it can gallop full-tilt for 
hours like a four-legged loco-
motive, all while giving the 
impression that it is aware 

of its unique place in the cre-
ation of desert.

Strength & Athleticism
In 1935, fifteen Akhaltekes were 
ridden 3000 kilometers, from 
Ashgabat to Moscow, in eighty-
four days, to demonstrate to 
Joseph Stalin their formidable 
strength in the hopes that he 
would grant his permission for 
their continued breeding. The 
campaign was a success.
The Akhalteke, due to its natural 
athleticism, can be a sport horse, 
good at show jumping, racing, 
and endurance riding. A noted 
example was the Akhalteke stal-
lion, “Absent”, who won the Prix 
de Dressage at the 1960 Summer 
Olympics in Rome, while be-
ing ridden by Sergei Filatov. 
He went again with Filatov to 
win the bronze individual med-
al in Tokyo in the 1964 Summer 
Olympics and won the Soviet 
team gold medal under Ivan 
Kalita at the 1968 Summer 
Olympics in Mexico City. 

The Akhalteke is also known 
for its form and grace as a show 
jumper. The breed is very simi-
lar to the now-extinct Turkoman 
Horse, once bred in neighboring 
Iran. Some historians believe that 
the two are different strains of 
the same breed.

Care Taking of Akhalteke 
Horses
A Turkmen proverb says “To turn 
a colt into a horse, the owner 
becomes a dog” [i.e. the owner 
makes sacrifices]. But the curry 
comb and brush are unknown; 
grooming is reduced to its most 
basic expression. Armed with his 
knife, the Turkmen scrapes the 
horse’s coat in the direction of the 
hair; from front to back, and then 
polishes it with the sleeve of his 
robe or a piece of felt.
The colt is covered night and day 
with pieces of felt, the number of 
which is increased with his age. 
Two or three felts, shaped like a 
saddle blanket, cover the withers 
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State 
Emblem of 
Turkmenistan
The state emblem and 
flag are based on na-
tional traditions and 
steer clear of political 
symbols. The number 
of stars represents the 
five Velayats (prov-
inces): Ahal, Balkan, 
Dashhowuz, Lebap and 
Mary. The crescent 
signifies the hopes of 
Turkmens for a bright 
future. The green color 
has been traditionally 
revered by Turkmens, 
as has red, while carpet 
patterns are a symbol 
of Turkmen traditional 
political, social, cultur-
al and religious views. 
An Akhalteke horse is 
the pride of Turkmens, 
while a wheat ear al-
ludes to the custom of 
greeting guests with 
bread and salt.

of the adult horses and are only lifted up with the 
greatest care; the Teke maintains that air and light 
are harmful to these delicate parts of the spine. 
The Tekes say that “the fat of our horses must 
melt.” Indeed, they have only muscles. On account 
of all these coverings, the skin and the hair are fin-
er than in any other horse. The shining coat has 
unbelievable colors, metallic bronze and old gold, 
which have an astonishing effect in the sunlight. 
The Tekes understand horse training very well; 
whilst developing the animal’s action, they manage 
to reduce his food and particularly the water, to an 
unbelievable minimum; dried lucern (alfalfa) is re-
placed by chopped straw and oats by barley mixed 
with mutton fat.
Since it is never beaten, this animal is extremely 
gentle with humans, although fierce with his own 
kind; when a stallion manages to break loose, 
he gets into terrible fights, extremely dangerous 
for anyone who may be near. It is useless to try 
and separate them if the owner is not present; 
he, on the other hand, can, with a simple “Dour, 
dour,” (“gently, gently”) usually manage to calm 
his steed, where a stranger might break his neck. 
When a woman marries, she brings as a dowry a 
certain number of felt blankets that she has made 
and embroidered herself. Amongst them there 
has to be a very fine cover for the saddle of her 
husband’s horse.
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Jewelry-Craft  
of Central Asia
As Ornaments & Amulets

Jewelry art of ancient 
Central Asia, the land of 
successive civilizations 
and multiple cultures, 

is a complex, non-synonymous 
phenomenon. The territory has 
been conquered so many times 
by outside forces which brought 
with them fresh impetus for the 
local artists who were unwilling 
to copy shapes and designs alien 
to them. Instead, they modified 
the artistic patterns according to 
their sensibility, forms and the 
content of foreign cultures. They 
worked with their own ances-
tral techniques and according to 
their aesthetic sense and ideolo-
gy, thus giving birth to a new art, 
profoundly original. 
The art of goldsmiths in Central 
Asia reflects many aspects of the 
people`s material and spiritual 
lives, as well as their religious, 
social, ethical and artistic aspira-
tions. Between the 16th and 20th 
centuries, the craft was essential-
ly consumed with making jewel-
ry for women. The nature and 
quality of the jewelry the women 
of all ages in Central Asia possess 
reflect different aspects; some of 
them were wedding presents and 
were worn only on the feasts; 
but other gradations also existed 
and were linked with social sta-
tus, age, etc. Parents gave their 
daughters, aged from three to 
seven, silver earrings and brace-
lets, coral jewelry of little value. 
On the other hand, jewelry given 
to a fiancé showed great diver-
sity. Mothers passed on family 
jewels to their daughters, but 
usually the fiancé ordered en-
gagement jewelry from a gold-
smiths, formed a rich unity, har-
moniously completing the ample 
dresses with bright colors mag-
nificently embroidered by skilled 
hands. The women adorned 
themselves in jewelry from head 
to toe. During wedding and feast 
days, girls, and young women 
would wear all the jewelry in 
their possession. The large-sized 
jewelry was generally made of sil-
ver (sometimes of gilded silver); 
the earrings, rings and bracelets 
however were made of gold. The 
goldsmiths used almost every 
known procedure for the shaping 
of the metals: forging, casting, 
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stamping, engraving, chasing, 
filigreeing. Moreover, the ob-
jects were adorned with gilt 
and niello, and embedded with 
colored stones. The goldsmiths 
from Uzbekistan (zargar) and 
Tajikistan generously orna-
mented their pieces of work 
with semiprecious stones. The 
pieces of lesser value were em-
bellished with glass jewelry, se-
quins and coral.
Although Central Asian jew-
elry with striking elaborate 
stone-inlaid items, stamped 
and engraved with graceful de-
signs, are meant for the sake of 
adornment and ornamentation, 
but it is also intended for amu-
let and good luck
charm. In Uzbekistan, the jew-
elry style is distinctly different 
from the massive, solid objects 
of the Turkmen. Intricate fili-
greed headwear, earrings, and 
locket are embedded with tur-
quoise, pearls, and coral.
An Uzbek baby girl customarily 
receives a tiny bracelet and ear-
rings as a gift from her grand-
mother, and, thereafter, the life 
of an Uzbek woman has a con-
tinuing connection with jewel-
ry. Women traditionally wore 
forehead and chest decoration, 
earrings, bracelet, beads, and 
pendants for bottom of braids, 
which are worn down the back. 
Today’s woman in Uzbekistan 
is rarely seen without earrings, 
bracelet, rings, or beads in her 
attire.
An ornament from Samarkand 
of late 19th-early 20th centu-
ry, is known as nozigardan in 
Uzbek. Uzbeks and Tajiks alike 
wear variations of this neck-
lace. This typical ornament 
entails five or seven elements 
connected by chains. The little 
rectangular boxes are hand-
stamped gilded silver, decorat-
ed with turquoise, and filigreed 
elements connect the boxes 
with coral beads. The central 
part is a “heart” decorated with 
sectional inlays of turquoise, 
and the upper part has a filigree 
decoration. Two birds on the 
central element are a symbol 
of delight and protection, while 
the little hanging parts are little 
fishes — symbols of male viril-

Of all the Central Asian 
 ornaments, the most fabulous and 

most recognizable belong to the 
Turkmenistan. In the mythological 

consciousness of the Turkoman, 
positive magic power is attributed 

to the decorative details crafted into 
their jewelry”
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ity. The four boxes and 
the heart are connected 
to each other with silver 
chains. The necklace 
jingles when a woman 
walks, and the Uzbeks 
believe this sound 
scares away evil forces.
This Tajik-style jewelry 
of the Khorezm region 
features mostly thin 
sheet fire-gilt silver 
finely filigreed on the 
surface sometimes with 
enamel work. This jew-
elry shows a grotesque 
discrepancy between 
the work expended on 
them and the modest 
value of the materials 
involved. While they 
contrast sharply with 
the bold, substantial 
pieces of the Turkmen. 
One may appreciate in-
tricacies of the work, 
and find the jeweled 
necklaces and enameled 
prayer/ amulet boxes 
(tumar) very attractive 
when worn. 
In Kazakhstan, the 
metalsmith’s craft 
flourished in the 19th 
and 20th centuries, 
using an inventory of 
swage block, files, vic-
es, pincers, chisels, 
draw-plates, punch-
es, scissors, hammers, 
and only a few other 
tools. Master silver-
smiths, whose names 
are still honored today 
by Kazakhs, melted 
down Russian, Chinese, 
and Polish coins for 
silver. Unlike Uzbek 
and Tajik ornaments, 
Kazakh pieces are aus-
tere and large, though 
not as massive as those 
of the Turkmen. Just 
as in Turkmen jewel-
ry, Kazakh ornaments 
abound with stylized 
plant and animal mo-
tifs, such as the ram’s 
horn, trefoil, as well as 
in geometrical figures: 

rhombi, triangles, dots, 
circles, and S-shaped 
symbols.
Kazakh jewelry is easily 
distinguished from oth-
er Central Asian styles. 
Using such stones as 
topaz, pearls, rough 
and faceted diamonds, 
rubies, crystal, carne-
lian, turquoise, moth-
er-of-pearl, and coral, 
Kazakh artisans employ 
diverse methods, some-
times depending on 
what part of the country 
they come from. Most 
often seen is an item 
with a raised bezel with 
ruby-colored glass be-
hind a filigree vitrine 
— like a magnificent 
miniature stained glass 
window. Engraving, 
openwork, applied and 
grain filigree, and niel-
lo techniques are also 
common. For engrav-
ing, a surface is filed 
clean and a design is 
engraved with a chisel, 
after which sheet gold is 
pressed into the outline. 
Filigree work, once exe-
cuted only for wealthier 
clientele, is now more 
widespread. In open-
work filigree, the ele-
ments of the pattern 
are soldered together; 
in applied and grain 
filigree, the finished de-
sign is soldered onto the 
metal.
Of all the Central Asian 
ornaments, the most 
fabulous and most 
recognizable belong 
to the Turkmenistan. 
In the mythological 
consciousness of the 
Turkmen, positive mag-
ic power is attributed to 
the decorative details 
crafted into their jewel-
ry. Water signs, moun-
tain motifs, tree-of-life, 
ancestral symbols, horn 
representations, leaf 
and blossom designs, 
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are paired, much as in 
the Chinese concept 
of yin and yang, into 
male-female, east-west, 
sun-moon, bright-dark, 
etc., in a bid to preserve 
the balance of order 
in their environment. 
Many customs combin-
ing shamanistic ritual 
and Islamic practices 
involve using amulets 
and talismans to de-
stroy wicked forces.
In the most common-
ly used jewelry tech-
niques, silver is melted 
over a clay hearth fire 
fanned by hand bellows. 
Thin silver plates are 
poured out, and pat-
tern lines are chased, 
engraved with groove, 
or hammered in with 
punches. Silver wire 
is drawn and corded, 
gently hammered into 
engraved notches, and 
soldered. To form a gold 
amalgamation with a 
very low melting point, 
gold plates are heated 
and mixed with about 
six times the amount of 
mercury. A large (four- 
to six-inch) circular 
jewel-studded silver 
button or pin used as 
a closure at the throat 
of a dress or coat is the 
guljaka, originally worn 
by Caspian Sea area 
Turkmen women of the 
Yomud tribe, but later 

adopted by others. The 
circular form represents 
the rotation of the world 
and the arrangement of 
the stones and motifs 
reflects the Turkmen 
view of time and space.
The magnificently de-
tailed bracelets with 
fire-gilded patterns 
on silver, embellished 
with rows of carnelian, 
are worn in pairs. Most 
consist of two rows, 
but can have as many 
as eight rows, reaching 
from wrist to elbow. 
The carnelian, usually 
set in raised round or 
oval bezels, is consid-
ered a favorite stone by 
many Muslims. Some 
Turkmen claim it pro-
tects the eyes from 
disease; other sourc-
es claim the Turkmen 
believe it gives general 
protection from death 
and illness and brings 
the wearer good luck 
and peace. In some cas-
es, another substance 
stands in for carnelian 
— most commonly, 
red glass. The Yomud 
tribe uses other colors 
of stone or glass, and 
Yomud jewelry is fur-
ther distinguished by its 
use of thin gilded silver 
repoussé plaques sol-
dered on top of a plain 
silver base. 

In the  
mythological 

consciousness of the 
Turkmen, positive magic 
power is attributed to the 
decorative details crafted 

into their jewelry
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The Culture of Creativity 
Giving & Tolerance*
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Regardless of the magnitudes of misinformation and negative 
campaign nowadays being waged against the Pakistani peo-
ple in international news media, people of this country have 
an unmatched tradition and history of tolerance and moder-
ation towards other peoples and ideologies which needs to be 
explored and re-examined.  The below story about the unique 
role of Pakistani shrines provides a glimpse of the real nature 
of this territory’s inhabitants. Unlike the places of worship in 
many other religious systems, most of the shrines in Pakistan 
are open at all times to the peoples of all belief , irrespective of 
their origin, age or gender, sometimes with custodians keeping 
alive the traditions of kindness to the young, generosity to the 
poor, good counsel to friends, forbearance with enemies, sanc-
tuary to the troubled and respect to the learned.

A shrine is generally believed to 
be the grave of Sufi saints. The 
first Sufis were 9th century as-
cetics who wandered around 

the Islamic world, preaching love, peace 
and brotherhood. Many of them were 
scholars, poets and musicians, who at-
tracted a large following to their gentle 
form of Islam.
In Iran and other countries in South 
and Central Asia, the places where Sufi 
masters have settled and died have be-
come important centers of pilgrimage 
and sanctuaries of peace. Pakistan is no 
exception. In many cases, these shrines 
are the continuation of a pre-Islamic 
sacred geography that had drawn local 
populations to them ever since recorded 
history, and “Popular Islam” has main-
tained the continuity of these sacred 
places with the overlay of a Sufi shrine.
Driven from their once-flourishing cul-
tural centers by the expanding Mongol 
armies, groups of Muslim scholars, 
mystics, musicians and ascetics from 
Central Asia sought refuge in more 
peaceful parts. This steady stream of 
refugees, which flowed out of Central 
Asia from the 13th century onwards 
found sanctuary in South Asia and 
made it their home. The integration 
of this Diaspora resulted in a fusion of 
poetic, musical and philosophical el-
ements on South Asian soil, and it is 
this heritage that today forms an inte-
gral part of popular Islam in Pakistan. 
While Muslims offer their prayers in a 
mosque, shrines welcome people of all 
creeds. The character of Pakistani pop-
ular Islam is such that it requires nei-
ther official patronage nor military pro-
tection. Such is the power of religious 
sentiment embodied in the shrines that 
every head of state of Pakistan must an-
nually wash the mausoleums of revered 
Sufi saints of the past in full view of the 
television cameras.
Fortunately for the proponents of a 
culture of tolerance and moderation, 
the significance of some of the shrines 
of dead holy men is a factor that can 
never be eliminated from Pakistan’s 
body politic. Theft, adultery, infertility, 
ill fortune, envy, loss, peril and threat, 
vengeance, health – the list is end-
less of individual problems that may 
be brought to the shrines or directed 
through locally respected figures who 
are held to have special effectiveness in 
the writing of talismans (tavîz) and op-
eration of powerful signs to reveal, cure, 
protect and strike down the enemy. 
The acts of the malevolent forces that 
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fortunate who visit the shrine and 
give what they can. Informal groups 
of keepers and holy men clustered 
around each shrine, providing food 
to the hungry from free kitchens and 
distributing lucky charms and amu-
lets to the needy and taking in the do-
nations of all devotees.
These “mafias” running shrines are 
probably the oldest surviving NGOs 
in Pakistan’s history. Typically, the 
structure takes the form of a holy man 
(called a sajjâda-nashîn or pîr) who 
usually traced his lineage to the saint 
buried there, aided by a group of lieu-
tenants known as majâvar. It was in-
evitable that the high volume of pop-
ular donations to these “autonomous” 
shrines would attract interest.

Enter the State – Recycling Alms 
to the Madrassah
The most significant change took 
place when Pakistan’s first military 
government under Field Marshal 
Ayub Khan (1958-69) nationalized 
most Sufi shrines and hospices under 
the Waqf Ordinance, providing the 
state with the largest single source of 
income from voluntary giving. This 
process of shrine nationalization 
broke the back of the ancient system 
of local administration, except where 
the custodians were able to prove that 
the land upon which the shrine was 
situated was private property belong-
ing to the family of the saint buried 
there. In some places – particularly in 
the Province of Sindh – where living 
Sufi saints wielded – and still wield – 
considerable temporal power in addi-
tion to their spiritual attributes, many 
shrines remain the private domain of 
their families. Indeed, some of these 
families blossom in our parliaments 
as a loose association of mashaikh, or 
spiritual guides. Needless to add, not 
all of them follow the lofty principles 
of their forbears.
It was argued by the state that these 
shrines had become centers of 
drug-taking, immorality and cheat-
ing of the peasantry and the urban 
poor. What was not asked was what 
was preferable: the familiar practice 
of charlatanry and hucksterism or the 
new violence of the radical extremists 
that grew in the undercutting of this 
ancient system. Despite its ambivalent 
attitude towards the shrines, the state 
was thus pragmatic enough to extract 
a source of revenue by co-modifying 
popular religious sentiment. The old 

harm, of the good spirits that bless, 
the meaning of the dreams and vi-
sions that may portend who knows 
what require in turn the proper re-
sponses, interpretations and acts 
of these local spiritual figures, who 
operate with a logic of power and 
the unseen that demands very spe-
cific modes of behavior and medi-
ation understood only intuitively 
by most people who are drawn to 
them. Defying the constraints of 
Cartesian logic, this belief system 
generates a fuzzy logic of its own, 
a logic closer to avant-garde 21st 
century understanding of science 
and research. 

The Culture of Creativity, 
Giving & Tolerance
It is the custom in Pakistan to cel-
ebrate the death anniversary of a 
Sufi saint in a joyous manner, for 
the saint is not dead, but has mere-
ly left the empty shell of his body to 
merge with the Eternal. This union 
with the universe is celebrated with 
a day and a night of dancing and 
singing, bright lights, garlands of 
rose and jasmine flowers, rose and 
sandalwood incense and the distri-
bution of sweets. The day is called 
the ‘Urs (an Arabic word meaning 
‘marriage’ and the anniversary sig-
nifies the marriage of the saint with 
Divinity). The vast body of Sufi po-
etry and literature in the local lan-
guages is heard and repeated by 
the people gathering there.
One such fusion was the creation 
of the Pakistani musical genre 
called Qawwali, which evolved in 
South Asia from the 13th century 
as a musical form created through 
the mingling of Indian and Turco-
Iranian traditions.
The term is derived from the Arabic 
word Qaul, meaning ‘that which is 

said or professed’. The qawwali 
renders multilingual and poly-cul-
tural texts and settings blended 
into an essentially North Indian 
musical base. It was the response 
to the multilingual and polythe-
istic milieu of India that the Sufis 
of Islam that served to convert lo-
cal populations from their earlier 
polytheistic beliefs, succeeding at 
times in removing barriers of caste 
hierarchy and creating a new form 
of pluralistic tolerance.
This form of religion does rare-
ly issue judgments and condem-
nations; instead, it teaches and 
generates atmosphere of joy and 
devotion beyond dry liturgy. The 
most remarkable aspect is that the 
unlettered practitioners of what we 
call popular Islam are often more 
aware of the dangers of extremism 
than the ruling intelligentsias and 
can constitute the last a bastion of 
tolerance and moderation against 
a radical and militant wave of 
extremism.
Popular Sufi poetry in every 
Pakistani tongue gently chides the 
intolerant, rigid cleric while at-
tempting to spread the message of 
unity, peace and love. But there is 
more to the shrines than just the 
original message.
Who are the keepers and custodi-
ans of this important institution?

The Custodians of the Shrine 
– Primordial NGOs
Most shrines run free kitchens for 
the poor and needy. Even in today’s 
Pakistan, hungry people will clus-
ter at these shrines to get free food 
rather than beg. The organization 
of feeding the needy is a complex 
and astonishingly well-managed 
affair and primarily dependent 
upon the generosity of the more 

While Muslims offer their 
prayers in a mosque, shrines are 
centers that welcome people of 

all creeds
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systems, deprived of their material 
sustenance, still continue in nation-
alized shrines, but only as a diluted, 
shadowy form at the mercy of state 
power, often a sanctuary for petty 
criminals and drug dealers.
The Auqaf departments of the prov-
inces do not rely on external assis-
tance. The generosity of pilgrims to 
the shrine putting money into the 
ubiquitous green boxes belonging 
to the state make them one of the 
wealthier departments of any prov-
ince. The mechanism of disburse-
ment of these public voluntary giv-
ing through the Provincial Auqaf 
Departments is another alarming sto-
ry. The dichotomy of popular Islam in 
its nationalized state is more evident 
here than anywhere else: a large vol-
ume of the funds that came from the 
generosity of people desiring peace, 
and solutions of their problems is 
funneled regularly by the state into 
the mosque schools, the dini madaris. 
Paradoxically, generosity emanating 
from a culture of peace and modera-
tion was passed onto mosque schools, 
some of which bred the culture of a 
new militancy and hatred. 

The Holy Men of the Bureaucrats 
- The Cult of Moderate Darkness
Beyond the shrines and grafting on to 
the traditions of popular Islam grew 

a powerful group of Pakistani civil 
servants and their supporters, who as 
pious Muslims continue to propagate 
the belief that the simple lovable peo-
ple of Pakistan did not need to read, 
write or acquire formal knowledge, 
for the folk wisdom they had attained 
through Sufi poetry was already a 
great treasure. Their paternalistic 
attitude was based on one premise: 
since there was already an intellectual 
and moral elite in place, they argued, 
there was no urgent need for literacy 
or formal education. 
This stream of enlightened Islam” has 
continued to sap the strength of the 
nation since its birth has influenced 
educational policies and lamentably 
still persists in Pakistan’s mainstream 
bureaucratic culture. One late pro-
ponent of it is virtually worshipped 
by some civil servants as the Pir of 
bureaucracy, while another appears 
regularly on television as an all-know-
ing, white-bearded, enlightened Sufi 
teacher surrounded by adulatory 
youth. This cult of moderate dark-
ness falsely purports to have its roots 
in popular Islam and Sufi poetry and 
thus in the people. No greater disser-
vice is done to the cause of enlight-
ened moderation than by this group.

The Way Ahead
The harnessing of Popular Islam as 

a positive force for tolerance is still a 
field that needs intensive investiga-
tion. It is a field of religious and social 
practice so wide that it often eludes 
both the knowledge of the intelligen-
tsia and the control of the state while 
drawing harsh attacks from the intol-
erant fringes of our clergy. And where 
it is known by our thinkers, it is often 
perfunctorily dismissed as the super-
stitious ideas of the peasantry or the 
urban illiterates.
Mediation outside the channels of 
state power and institutions and with 
“higher” powers is closely linked to 
these shrines and to what the domi-
nant literate groups classify as magic 
and superstition. In the absence of 
state institutions, it fulfils important 
social functions of Pakistani citizens - 
therapy, charity, psychiatric care and 
recreation, to name a few.
The domed shrines of the holy men 
are only the visible tip of the iceberg 
of practice, knowledge and relations 
that have their deeper and vaster mass 
below the surface of our regard. And 
it is this vast mass that we must also 
draw upon as an important bastion 
ally in our struggle to achieve a future 
Pakistan of enlightened moderation.

The article has been reproduced by Muhammad 
Jamil Owaisi based on relevant sources on the 
subject including an article by  Dr. Adam Nayyar, 
a Pakistani cultural anthropologist and Director at 
the National Institute of Folk & Traditional Heritage, 
Islamabad. 
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This article aims to represent the 
influence of Allama Iqbal on the 
area of Central Asia. Allama Iqbal 
is regarded as one of the most 
influential Muslim poets and scholars 
of the 20th century throughout 
the Muslim World. His concept 
of Islamic revival has lead to the 
creation of Pakistan. His works were 
also influential during the breaking 
up of the Central Asian former 
Soviet republics, most of which were 
Muslim majority. Allama Iqbal’s 
poetry has also been translated into 
several European languages where 
his works were famous during the 
early 20th Century. Iqbal is widely 
credited for his work in encouraging 
the political rejuvenation and 
empowerment of Muslims. Also he 
is honored as a great poet not only in 
India and Pakistan, but also in Iran, 
Afghanistan and Muslim nations in 
the Central Asia. His writing (prose), 
in his national language, Urdu, as well 
as Persian and English has proved to 
be influential. Indeed, the attention 
he has received from numerous 
writers, translators, and critics from 
Western and other Islamic countries 
testifies to his stature as a world 
literary figure. 
Keeping in mind his high proximity 
and linguistic effect on the region, and 
to achieve the goals of the research, 
first, a historical background has 
been provided in defining the area 
of Central Asia and the countries 
within it- The majority of which 
are ethnically and linguistically 
Indo-Iranian, together with a short 
biodata of Allame Iqbal. The matter is 
followed by the representation of his 
considerable influence that has been 
exerted on the region on account of 
his ethnic and linguistic ties with the 
people of Central Asia. Subsections 
are provided to present the results 
of the study specifically in Persian 
(Iran, Afghanistan, and Tajikistan 
countries), Urdu (Pakistan, Kashmir 
and Ladakh) and English languages. 

Influence of
Allama Muhammad 

Iqbal’s 
Thoughts
on Central Asian 
Countries

By: Dr. Mahinnaz 
Mirdehghan 1
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Historical Background
Central Asia
To start, the research is to define 
“Central Asia” as its area of concern. 
In the UN geoscheme “Central 
Asia” is a sub-region within “Asia” 
which itself is classified within 
the macro-geographical region of 
“Eurasia” (From Wikipedia, the free 
encyclopedia). The terms “Middle 
Asia” or “Inner Asia” are also seen 
simultaneously in defining the 
area which is extended from the 
Caspian Sea in the west to central 
China in the east and from southern 
Russia in the north to Afghanistan 
in the south. The borders of 
Central Asia are subject to multiple 
definitions, with no one definition 
as accepted universally. Despite this 
uncertainty in defining borders, it 
does have some important overall 
characteristics. For one, Central 
Asia has acted as a crossroad for 
the movement of people, goods, and 
ideas between Europe, West Asia, 
South Asia, and East Asia. 
As determined by Wikipedia, 
Central Asia, in modern context, 
consists of the five former Soviet 
republics of Uzbekistan (27.6 
million), Kazakhstan (16.0 million), 
Tajikistan (7.3 million), Kyrgyzstan 
(5.5 million), and Turkmenistan (5.1 
million) with a total population of 
61.5 million in 2009. Other areas 
such as the Republic of Mongolia, 
Afghanistan, northern and western 
Pakistan, northern India, north-
eastern Iran, Jammu and Kashmir, 
and western parts of the People’s 
Republic of China, as well as 
southern parts of Siberia (Russia) 
may also be included in the territory.
To present a short historical 
regional review (c.f. Wikipedia), 
it may be notified that during 
pre-Islamic and early Islamic 
times, Central Asia was known as 
a predominantly Iranian region, 
that later became the homeland 
for many Turkic peoples: including 
the Uzbeks, Kazakhs, Kyrgyz, and 
Uyghurs. Many text books still 
refer to this area as Turkestan. The 
most limited areal definition (the 
official one of the Soviet Union) 
is to define the “Middle Asia” as 

consisting solely of Uzbekistan, 
Turkmenistan, Tajikistan, and 
Kyrgyzstan countries, without 
including Kazakhstan, Afghanistan 
and Mongolia. 
However, the Russian language has 
two distinct terms: “Middle Asia”, 
the narrower definition which 
includes only those traditionally 
non-Slavic lands that were 
incorporated within those borders 
of historical Russia and “Central 
Asia”, the wider definition which 
includes “Central Asian” lands that 
have never been part of historical 
Russia. However, there lacks a 
meaningful distinction between the 
two in English language, therefore, 
“Central Asia” is used for both 
Russian usages, which thus creating 
some confusion.
The UNESCO general history of 
Central Asia, written just prior to 
the collapse of the USSR, defines 
the region based on climate and 
uses far larger borders, which are 
used throughout this research. 
According to this definition, 
Central Asia includes Mongolia, 
Tibet, northeast Iran, Afghanistan, 
Northern Areas and the N.W.F.P. 
province of Pakistan, Kashmir 
and Ladakh, central-east Russia, 
south of the Taiga, and the former 
Central Asian Soviet Republics 
(Kazakhstan, Kyrgyzstan, Tajikistan, 
Turkmenistan, Uzbekistan).
An alternative method is to define 
the region based on ethnicity, and 
in particular, areas populated by 
Eastern Turkic, Eastern Iranian, 
or Mongolian peoples. These 
areas include the Turkic regions of 
southern Siberia, the five republics, 
and Afghan Turkestan. Northern 
Afghanistan as a whole, the northern 
areas of Pakistan and the Kashmir 
Valley currently under Indian 
occupation may also be included. 
In the 16th century, Russia, China, 
and other powers expanded into 
the region and had captured the 
bulk of Central Asia by the end of 
the nineteenth century. After the 
Russian Revolution the Central 
Asian regions were incorporated 
into the Soviet Union. However 
Afghanistan remained independent 
of any influence by the Russian 

empire. By a broad definition 
more than 90 million people live 
in Central Asia, about 2% of Asia’s 
total population.Major Languages 
of Central Asia includes Turkic 
languages2, Iranian languages3, and 
other major languages of Chinese, 
Mongolian, Russian, Tibetan.

Allama Iqbal
Muhammad Iqbal, commonly 
referred to as Allama Iqbal, 
was a Persian and Urdu poet, 
philosopher and politician whose 
vision of an independent state for 
the Muslims of British India was 
to inspire the creation of Pakistan, 
as a “state for Muslims”. While his 
primary reputation is that of a poet, 
Iqbal has not lacked admirers for 
his philosophical thoughts. He has 
in fact been called “the most serious 
Muslim philosophical thinker of 
modem times.” The frequently used 
appellation of “poet-philosopher” is 
thus well deserved, and integrally 
related; since his poetry served 
as the best means to express his 
thought.
His research is primarily been 
concentrated on politics, economics, 
history, philosophy and religion; 
still his poetic works have been his 
most well-known pieces, including 
Asrar-e-Khudi/Rumuz-e-Bekhudi, 
and the Bang-e-Dara, with its 
enduring patriotic song Tarana-e-
Hind. In India, he is widely regarded 
for the patriotic song, Saare Jahan 
Se Achcha, which is one of the 
enduring patriotic poems of the 
Urdu language written originally for 
children in the ghazal style of Urdu 
poetry.4 
In Afghanistan and Iran, where he 
is known as Iqbal-e Lahori (Iqbal 
of Lahore), he is highly regarded 
for his Persian works. Iqbal was a 
strong proponent of the political 
and spiritual revival of Islamic 
civilization across the world, and 
specifically in South Asia.
The poetry and philosophy of 
Mawlana Rumi (Jalal ad-Din 
Muhammad Balkhi, also known as 
Mowlana), the 13th-century Persian 
poet, bore the deepest influence 
on Iqbal’s mind. Deeply grounded 
in religion since childhood, Iqbal 
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would begin intensely concentrating on the study of 
Islam, the culture and history of Islamic civilization and 
its political future, and embrace Rumi as “his guide”. 
Iqbal would feature Rumi in the role of a guide in many 
of his poems, and his works focused on reminding his 
readers of the past glories of Islamic civilization, and 
delivering a message of a pure, spiritual focus on Islam as 
a source for socio-political liberation and greatness. Iqbal 
denounced political divisions amongst Muslim nations, 
and frequently alluded to and spoke in terms of the global 
Muslim community, or the Ummah.

Iqbal’s Influential Vision

Persian: in Iran, Afghanistan, Tajikistan
Persian5 language has been a medium for literary 
and scientific contributions to the eastern half of the 
Muslim world, and has had a considerable influence 
on neighboring languages, particularly in Central Asia 
(http://en.wikipedia.org/wiki/Western_Persian). Rather 
than in Urdu, Iqbal’s poetic works are written mostly 
in Persian, the Iranian language widely spoken in Iran 
(Persian/Farsi), Afghanistan (Eastern or Dari Persian6 
“Fārsi e Dari”), Tajikistan (Tajik Persian or Tajiki7), and 
Uzbekistan which has the official language status in the 
first three countries under different names8. Among his 
12,000 verses of poem, about 7,000 verses are in Persian. 
His love to Persian language is evident in his works and 
poetry. He says in one of his poems:

Garche Urdu dar uzūbat shakar ast
Lék Pārsī-am ze Hindi shīrīntar ast
“Even though in sweetness Urdu* is sugar - (but) 
My Persian is sweeter than Hindi*”

In 1915, he published his first collection of poetry, the Asrar-
e-Khudi (Secrets of the Self) in Persian, in accordance to 
the concepts of ego and emphasis on the spirit and self 
from a religious, spiritual perspective. Many critics have 
called this Iqbal’s finest poetic work. In Asrar-e-Khudi, he 
proves by various means that the whole universe obeys 
the will of the “Self.” Iqbal condemns self-destruction. For 
him the aim of life is self-realization and self-knowledge. 
He charts the stages through which the “Self” has to pass 
before finally arriving at its point of perfection, enabling 
the knower of the “Self” to become the vice regent of Allah. 
In his Rumuz-e-Bekhudi (Hints of Selflessness), Iqbal 
seeks to prove that Islamic way of life is the best code of 
conduct for a nation’s viability. A person must keep his 
individual characteristics intact but once this is achieved 
he should sacrifice his personal ambitions for the needs 
of the nation. Man cannot realize the “Self” out of society. 
Also in Persian and published in 1917, this group of poems 
has as its main themes the ideal community, Islamic 
ethical and social principles and the relationship between 
the individual and society. The Rumuz-e-Bekhudi 
complements the emphasis on the self in the Asrar-e-
Khudi and the two collections are often put in the same 
volume under the title Asrar-e-Rumuz (Hinting Secrets), 
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and it is addressed to the world’s 
Muslims. Iqbal sees the individual 
and his community as reflections 
of each other. The individual needs 
to be strengthened before he can 
be integrated into the community, 
whose development in turn 

depends on the preservation of the 
communal ego. It is through contact 
with others that an ego learns to 
accept the limitations of its own 
freedom and the meaning of love. 
Muslim communities must ensure 
order in life and must therefore 
preserve their communal tradition. 
It is in this context that Iqbal sees 
the vital role of women, who as 
mothers are directly responsible for 
inculcating values in their children.
Iqbal’s 1924 publication, the 
Payam-e-Mashriq (The Message 
of the East) notifies that the West 
had become too materialistic 
and expected that the East would 
provide a message of hope for 
spiritual values and the importance 
of morality and religion. He 
explains that an individual could 
never aspire for higher dimensions 
unless he learns of the nature of 
spirituality. In his first visit to 
Afghanistan, and in admiring the 
liberal movements of Afghanistan 
against the British Empire, Allama 
presented his book “Payam-e 
Mashreq” to King Amanullah 
Khan, the ruler of the Emirate of 
Afghanistan from 1919 to 1929, first 
as Amir and after 1926 as Shah. 
Zabur-e-Ajam (published in 
1927) is the other philosophical 

poetry book of Iqbal in Persian. 
It includes the poems Gulshan-
e-Raz-e-Jadeed (Garden of New 
Secrets) and Bandagi Nama (Book 
of Slavery). In Gulshan-e-Raz-e-
Jadeed, Iqbal first poses questions, 
then answers them with the help 
of ancient and modern insight and 
shows how it effects and concerns 
the world of action. Bandagi Nama 
denounces slavery by attempting 
to explain the spirit behind the 
fine arts of enslaved societies. Here 
as in other books, Iqbal insists 
on remembering the past, doing 
well in the present and preparing 
for the future, emphasizing love, 
enthusiasm and energy to fill the 
ideal life. 
In his 1932 work, the Javed Nama 
(Book of Javed), Iqbal depicts 
himself as Zinda Rud (“A stream 
full of life”) guided by Rumi, “the 
master,” through various heavens 
and spheres, and has the honor of 
approaching divinity and coming in 
contact with divine illuminations. 
Allama’s book, published in 1936 
in Persian, Pas Cheh Bayed Kard ai 
Aqwam-e-Sharq  (What are we to 
do, O Nations of the East?) includes 
the poem Musafir (Traveler). Again, 
Iqbal depicts Rumi as a character 
and an exposition of the mysteries of 
Islamic laws and Sufi perceptions is 
given. Iqbal laments the dissension 
and disunity among the Indian 
Muslims as well as Muslim nations. 
Musafir is an account of one of 
Iqbal’s journeys to Afghanistan, 
in which the Pashtun people 

His research is  
primarily been concentrated 

on politics, economics, history, 
philosophy and religion; still his 
poetic works have been his most 

well-known pieces
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Allama Iqbal, Bal-e-Jibril (Wings of 
Gabriel) is considered by many critics 
as the finest of Iqbal’s Urdu poetry, 
and was inspired by his visit to Spain, 
where he visited the monuments 
and legacy of the kingdom of the 
Moors. It consists of ghazals, poems, 
quatrains, epigrams and carries a 
strong sense of religious passion.
Iqbal’s final work was the Armughan-
e-Hijaz (The Gift of Hijaz), published 
posthumously in 1938. The first part 
contains quatrains in Persian, and 
the second part contains some poems 
and epigrams in Urdu. The Persian 
quatrains convey the impression 
as though the poet is travelling 
through the Hijaz in his imagination. 
Profundity of ideas and intensity of 
passion are the salient features of 
these short poems. The Urdu portion 
of the book entails some categorical 
criticism of the intellectual 
movements and social and political 
revolutions of the modern age.
Iqbal was a philosopher poet, not 
a pure poet and he freely borrowed 
ideas from different schools and 
systems in accordance with the 
demand of his poetry. One of them 
is the transformation of Nietzsche’s 
Übermensch into ’shaheen bacha’ 
and ‘mard-e-mouman’ but they carry 
Iqbal’s very own color. Borrowing 
ideas does not mean that his thoughts 
are incoherent or entirely visionary, 
in point of fact, his poetry is a historic 
product rooted in the intellectual 
climate of an age which witnessed 
the Indian war of independence and 
new era for Muslims of India. To 
write about the regeneration of the 
Muslim ummah in such an age was 
by no means a quixotic venture.

Parashaan hoon ke meri khaak akhir 
dil na ban jayay
jo muskhil ab hay ya rab phir wohi 
mushkil na ban jayay

His poetry is pure inspiration, a thing 
of lightness, melody and grace. His 
ideas are incomparable. He remains 
a philosopher poet, the greatest that 
sub-continent or perhaps the modern 
East has produced. There is no doubt 
that Iqbal’s poems represent the 
highest achievement of philosophical 
poetry.

Iss kashmakash main guzri meri 

(Afghans) are counseled to learn 
the “secret of Islam” and to “build 
up the self” within themselves.

Urdu: in Pakistan, Kashmir & 
Ladakh
Iqbal preferred to work mainly in 
Persian for a predominant period 
of his career, but after 1930, his 
works were mainly in Urdu. The 
works of this period were often 
specifically directed at the Muslim 
masses of India, with an even 
stronger emphasis on Islam, and 
Muslim spiritual and political 
reawakening.
Iqbal’s first work published in 
Urdu, the Bang-e-Dara (The Call of 
the Marching Bell) of 1924, was a 
collection of poetry written by him 
in three distinct phases of his life. 
The poems he wrote up to 1905, 
the year Iqbal left for England 
imbibe patriotism and imagery of 
landscape and includes the Tarana-
e-Hind (The Song of India), 
popularly known as Saare Jahan 
Se Achcha (sāre jahāñ se acchā 
hindostāñ hamārā/ ham bulbuleñ 
haiñ us kī vuh gulsitāñ hamārā) 
and another poem Tarana-e-
Milli (chiin-o- arab hamaaraa 
hinduusitaa; N hamaaraa/ muslim 
hai; N ham va:tan hai saaraa jahaa; 
N hamaaraa). 
The two poems were composed in 
the same meter and rhyme scheme. 
In spite of great similarities, 
oppositions may be notified within 
the poems, among which is to 
note that the opening-verse of TH 
claims that our homeland is better 
than the whole world, while the 
opening-verse of TM claims that 
our homeland is the whole world. 
Tarana-e-Milli is an enthusiastic 

poem in which Iqbal paid tribute 
to the Muslim Ummah and said 
that nationalism in Islam was not 
recommended. He recognized all 
Muslims anywhere in the world 
as part of a single nation, whose 
leader is the Muslim. 
In general, “Tarannah-e Hindi” 
exultantly contrasts India with 
dead empires, and makes it clear 
that India is the beautiful center 
of our loyalties-- an India that has 
religious tolerance as a guiding 
moral principle. By contrast, 
“Taranna-e Milli” roams the whole 
world: Central Asia, Arabia, the 
West, Andalusia, and the Tigris 
River. It directs our attention away 
from any one geographical place, 
and refocuses it on a religious 
community, a millat , moving 
through history, through many 
times and places, with a special 
monotheistic mandate more 
precious than life itself. 
The second set of poems date from 
between 1905 and 1908 when 
Iqbal studied in Europe which he 
emphasized the European society 
had lost spiritual and religious 
values. This inspired Iqbal to 
write poems on the historical and 
cultural heritage of Islamic culture 
and Muslim people, not from an 
Indian but a global perspective. 
Iqbal urges the global community 
of Muslims, addressed as the 
Ummah  to define personal, social 
and political existence by the 
values and teachings of Islam. 
Poems such as Tulu’i Islam 
(Dawn of Islam) and Khizr-e-Rah 
(The Guided Path) are especially 
acclaimed.
Published in 1935, the 
philosophical poetry book of 

His poetry is pure inspiration, 
a thing of lightness, melody 

and grace. His ideas are 
incomparable
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zindgi ke raatain
kabhi soz-o-saaz Romi kabhi paich-
o-taab Razi

wi sher jis se larzta hay shabistaan 
ka wajood
hoti hay banda-a-mouman ke azan 
se paida

English: Revival of Islamic Polity
Iqbal’s second book in English, the 
“Reconstruction of Religious Thought 
in Islam”, is a collection of his six 
lectures which he delivered at Madras, 
Hyderabad and Aligarh (Indian state 
of Uttar Pradesh); first published as 
a collection in Lahore, in 1930. These 
lectures dwell on the role of Islam as 
a religion as well as a political and 
legal philosophy in the modern age. 
In these lectures Iqbal firmly rejects 
the political attitudes and conduct 
of Muslim politicians, whom he saw 
as morally-misguided, attached to 
power and without any standing 
with Muslim masses. Iqbal expressed 
fears that not only would secularism 
weaken the spiritual foundations of 
Islam and Muslim society, but that 
India’s Hindu-majority population 
would crowd out Muslim heritage, 
culture and political influence. In his 
travels to Egypt, Afghanistan, Iran 
and Turkey, he promoted ideas of 
greater Islamic political co-operation 
and unity, calling for the shedding 
of nationalist differences. He also 
speculated on different political 
arrangements to guarantee Muslim 
political power; and autonomous 
Muslim provinces in India. 
The Muslim poet-philosopher Sir 
Muhammad Iqbal was elected 
president of the Muslim League in 
1930, when he first proposed his 
vision of an independent state for 
Muslim-majority, as an idea of a 
Muslim state in northwestern South 
Asia. His proposal referred to the 
four provinces of Punjab, Sindh, 
Balochistan, and the north west 
frontier -- essentially what would 
become Pakistan. Iqbal’s idea gave 
concrete form to two distinct nations 
in the South Asia based on religion 
(Islam and Hinduism) and with 
different historical backgrounds, 
social customs, cultures, and social 
mores .
The latter part of Iqbal’s life was 

The range of topics  
covered within Iqbal’s works 

include: Religion, Philosophy, 
Art, Politics, and Economics, 
the revival of Muslim life and 

universal brotherhood of man.
concentrated on political activity. 
He would travel across Europe and 
West Asia to garner political and 
financial support for the League, 
and he reiterated his ideas in 
his 1932 address and during the 
Third Round-Table Conference, 
he opposed the Congress and 
proposals for transfer of power 
without considerable autonomy 
or independence for Muslim 
provinces. He would serve as 
president of the Punjab Muslim 
League, and would deliver speeches 
and publish articles in an attempt 
to rally Muslims across India 
as a single political entity. Iqbal 
consistently criticized feudal 
classes in Punjab as well as Muslim 
politicians averse to the League.

Conclusion 
The range of topics covered within 
Iqbal’s works include: Religion, 
Philosophy, Art, Politics, and 
Economics, the revival of Muslim 
life and universal brotherhood 

of man. His prose, not only in 
his national language but also in 
English, was powerful. He had two 
books in English which demonstrate 
his mastery of English. But poetry 
was his medium par excellence of 
expression. Everything he thought 
and felt, almost involuntarily 
shaped it into verse. 
Islamic religious and social themes 
predominate is revealed in his 
poetry. He provides the lesson that 
one should be dynamic and full 
of zest, love and life. As observed 
above, in Allama Iqbal’s view, the 
organization of Indian Muslims 
which achieved Pakistan would 
also have to defend other Muslim 
societies in Asia. He notifies that 
the caravan of the resurgence of 
Islam has to start and come out of 
this Valley, far from the centre of 
the Ummah; and to see how and 
when, Pakistan prepares itself to 
shoulder this august responsibility, 
is Allama Iqbal’s prevision.

1 Mahinnaz Mirdehghan is Assistant Professor of Linguistics at Shahid Beheshti 
University,  Tehran, M_Mirdehghan@sbu.ac.ir 
2   Including: Karakalpak, Kazakh, Kyrgyz, Tatar, Turkmen, Uyghur, Uzbek 
3   Including: Baluchi, Kurdish, Pamiri, Pashto, Persian (varieties: Dari, Tajik) 
4  The poem was published in the weekly journal Ittehad on 16 August 1904. 
5   From the Western Iranian family of Indo-Iranian branch among the Indo-European 
languages 
6  Dari Persian is a historical name for the Persian language and, in contemporary 
usage refers to the dialects of the Persian language that are spoken in Afghanistan. It 
is the term officially recognized and promoted by the Afghan government for the lan-
guage. As an official and national language of Afghanistan, it also serves as the lingua 
franca in Afghanistan (http://en.wikipedia.org/wiki/Eastern_Persian). 
7  Tajik is a variety of Persian, most speakers of which live in Tajikistan and 
Uzbekistan. Tajik is the official language of Tajikistan, and the language has diverged 
from Persian as spoken in Afghanistan and Iran, as a result of political borders, 
geographical isolation, the standardization process, and the influence of Russian and 
neighboring Turkic languages. The standard language is based on the north-western 
dialects of Tajik (region of old major city of Samarkand), which have been somewhat 
influenced by the neighboring Uzbek language as a result of geographical proximity. 
8  “Dari” and “Tajiki” are considered as the contemporary local nomenclatures of 
“Persian”.
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In the history of Turkmen literature, 
one cannot find a poet more gifted and 
celebrated than Makhtumkuli Feraghy 
(1733-1790), known as the “Father 
of Turkmen Literature”. However it 
doesn’t mean that there had not been 
any other significant Turkmen poets 
before or after him. His fame is mainly 
due to the profound transformation he 
has made in the content and form of 
Turkmen poetry in such an extent that 
his composition have perceptibly im-
pressed on Turkmen’s heart and soul. 

Makhtumkuli 
Feraghy

The Father 
of Turkmen 
Literature
Dr. Abdolrahman Diye-dji1
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The Turkmen national poet Makhtumkuli Feraghy, 
was introduced to the Western literary world last 
century after the translation into English of three 
of his ‘songs’ by Alexander Chodzko in 1842 in 

London, and the publication of his poems in Turkmen with 
German translations by the Hungarian scholar Vambery, 
who carried out research into the poet’s life during his 
excursion to Central Asia last century. However, apart 
from recent translation of a number of his poems into 
French, little attention has been paid to Makhtumkuli. 
In fact, Turkmen literature assumed its full identity after 
the emergence of Makhtumkuli in the 18th century. The 
simple yet profound quality of his poems has, over two 
centuries, dominated the minds of not only the Turkmens, 
but all Turkic peoples living from the Oxus to the 
Transcaucasia. Berdak, a Karakalpak classical poet said: “I 
worship Makhtumkuli’s every word”, Vambery wrote that 
the poems of Makhtumkuli among the Turkmen people 
were second to the holy Koran! To many, Makhtumkuli is 
so revered that he is something more than a poet - a saint 
‘perhaps. He is a poet of the highest spiritual dimensions.
He has written on a variety of themes - mystical, lyrical, 
religious, social, patriotic, and others which make his 
poems appeal to various strata among the Turkmens and 
other peoples. This quality made Makhtumkuli a national 
poet even in his own time. V. V. Bartold, a distinguished 
Russian Orientalist, wrote: “Makhtumkuli, who is a 
Gokleng, is the national poet of the Turkmens; including 
the Turkmens of Stavropol” . . . the only people among 
the Turkic peoples who have a national poet are the 
Turkmens.”
Archives yield very little information about Makhtumkuli. 
What we know about him comes above all from his own 
poems and from the wealth of popular stories. Vambery 
provided valuable information by interviewing a Turkmen 
religious figure called Gyzyl Akhun (last century). 
Interviews with Gara Ishan, a descendant of the father 
of Makhtumkuli of the sixth generation, who died at the 
age of 53 in 1992, are also useful. He gave a vivid account 
of previous interviews with elders of the Gokleng tribe 
and others. The information he provided is regarded as 
valuable and reliable. 
The exact date and place of Makhtumkuli are not known. 
He is believed to have been born in 1733. He was the 
third son of Dowletmamet Azadi, who is also known as 
Garry Molla (1700-1765). Azadi was a great poet, a writer, 
scholar and author of several books. Makhtumkuli was 
named after his grandfather, Makhtumkuli Yonarchy 
(1654-1720). He belonged to the Gyshyklar clan of the 
Gerkez division of the Gokleng tribe of the Turkmens. In 
a poem about the weight of the chains on his legs when he 
was taken captive, he introduces himself to his captors and 
thereby to his readers:

Tell those who enquire about me that I am a Gerkez, I hail 
from Etrek and my name is Makhtumkuli.

Makhtumkuli’s father was his first teacher and mentor. 
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His father sent the young Makhtumkuli to a teacher 
called Niyaz Salih. During his studies Makhtumkuli 
also acquired the skills of a silversmith and a saddler. 
He studied in a Madrassah (religious school) called 
Idris Baba; he continued his education in Bukhara and 
finished it at the Shir Gazai Madrassah in Khiva where his 
talent was recognized and he was appointed a “khalifa” , a 
substitute teacher. He mastered classical Arabic, Persian 
and Turkic languages and literatures beside his religious 
education. He returned home and began teaching at his 
village while plying the craft of a silversmith. One story 
supported by a poem he wrote entitled “Defy the Friend!” 
depicts him as both a craftsman and a man who attaches 
importance to moral values. A beautiful young lady 
orders Makhtumkuli to make a silver artifact. When the 
object is ready the young woman tries to avoid payment 
by seducing him. Makhtumkuli resist her charms and she 
had to give up the attempt. He says:

Your lust shouts, ‘Do it! Seize it for relief!” But conscience 
whispers, “No - God sees a thief”
Though you are blind, He watches you with grief Forget 
your impulse, let shame keep its lair.

According to another story Makhtumkuli says to the 
woman (or to himself in some versions):

Place your hand on this ember, and if you can bear its 
heat, we may establish a friendship, if not, stay away!

This story is confirmed by the last stanza of the same 
poem:

When Satan says: “It’s sweet - forget your “soul!” God 
says: “Defy the Friend, stay in control!” So Makhtumkuli, 
seize the blazing coal: Then go and do it - if pain you can 
bear!

His true love lay with Mengli (meaning a girl with a 
beauty spot), whose real name is said to be Yangybeg. 
She was a literate girl from the Gyshyklar clan of the 
Goklengs. Impressed by her beauty and intelligence, 
Makhtumkuli wanted to marry Mengli, but while he was 
away studying, she was forcibly married to someone 
else, and Makhtumkuli was left with a broken heart from 
which he perhaps never recovered. According to a story 
told by Gara Ishan, Makhtumkuli later saw Mengli lying 
dead. 

“Nightingale”, one of his poems about his separation from 
Mengli, expresses his desperation. This poem has become 
the lyric of one of the most popular Turkmen songs: 

I’m a nightingale. Here’s my sad song from my garden 
of roses. Now I’ve begun.
See the tears in my eyes? There they belong. What 
pleasure in life when loving is done?

According to one account he married the wife of his 
eldest brother, Abdulla, who had disappeared. This 

cannot be true, because his body was never recovered. 
The poem “Abdulla Absent” about the disappearance of 
Maktumkuli’s brother, said that Abdulla went on a journey 
and did not come back. According to another story, he 
married a certain Akgyz who some people assume was his 
sister-in-law. Whoever his wife may have been, it seems 
that he did not have a happy marriage life. In “Marrying”, 
a satirical poem, he complains about marriage and tries to 
dissuade his readers: 
 “If you aspire to become an old ass, Go and get married!” 
Makhtumkuli had two sons. One of them, Sary, died when 
he was seven, and the other son,
Ibrahim, died at the age of ten. The loss of both his sons 
left a deep and indelible mark on his poetic soul. In one of 
his most effective elegies, “Loss”, he depicts the reaction 
of certain birds and animals to the loss of their young 
and compares his state of mind with that of the birds and 
animals. He ends the poem thus:

How can we bear the pangs of final panning, Though 
Death may steal upon us while we sleep?
Even if Makhtumkuli’s son were nothing but a cub, what 
then? What should he do all day but weep?

Makhtumkuli was a Sufi. He sought the blessing of a Sufi 
leader or sage. The Sufi, said to be called Shah Gurbat, was 
told that a poet who was a Turkmen wished to see him. He 
said he did not want to see a poet who talked nonsense. 
Makhtumkuli then wrote his famous poem “I Took Up 
My Pen” which gives an insight into his enormous literary 
learning. He likened the Sufi to “a young hawk, (with) 
feathers still ungrown.” According to a story the Sufi 
travelled a long way to meet Makhtumkuli and apologized. 
Makhtumkuli’s elegy about his father, “My Father”, gives 
a good picture of a man of virtue who had influenced 
him profoundly and whom he regarded as his Kaaba (the 
sacred Muslim place of worship in Mecca). The loss of his 
father made him suffer spiritually as well as emotionally 
and it deprived him of a spiritual intimacy. Perhaps, as a 
Sufi, he needed this separation to reach his perfection, or 
his spiritual maturity:

Love caught fire within my heart, and burned and blazed
Smoke whirling in the wind whipped me like “something 
crazed.
Fate caught me, spinning me upon its wheel,
Who came to see me through the eyes of real desire?
Separation was a storm - both flood and fire. Separation 
makes a man burn into ashes; in other words, helps a 
man to be “annihilated in God”: 
O, hopeful slave to the beloved’s charms, whereby I lost 
my heart! A songbird of sweet tongues was encaged! But 
separation scorched my soul. Then yearning burned me 
up, to ash was turned my mind. 

And Makhtumkuli’s life was tossed upon the wind. 
The words ‘pain’ and ‘burning’ proliferate in some of 
Makturnkuli’s poems, because some Sufis summarize 
their life in three words - being raw, becoming mature 
(by the fire of tribulations) and being burnt (turning to 
ashes).
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Makhtumkuli attached great importance to the Truth 
and, the concept of a perfect man, as a Sufi would do. 
However, the human suffering and social injustice which 
he witnessed around himself made him pay attention to 
worldly matters too. He became more interested in the 
concept of the happiness of his people. Even in his mystic 
poems like “The Riddle: A Vision” he defends justice, 
moral values and the oppressed. Viewing life from the 
point of view of human morality became part of the sense 
of humanity and his love for people. It is these feelings 
that make it impossible for him to become reconciled to 
the corruption and injustice of society. In the following 
lines he depicts the position of the poor:

The poor man goes barefoot, showing his need,
At meetings they will seat him low indeed,
While if he rides a horse it’s called an ass-
A rich man’s ass, of course, is called a steed!

He cannot do much to help the poor, who are despised 
even by their own close relatives, but encourages them 
that some day - even if that day might be Judgment Day 
- they will be strong:

Oppressors then will have to play the moke -
The Poor; of course, will be the forest lion.

He harshly criticizes the oppressor and corrupt people of 
society:

Sultans now laugh at justice in eclipse.
These derelictions all spell apocalypse,
When farthings buy a mufti’s best decree
And tyrants die with no prayer in their lips,

In the poem “Everything 
Openly” Makhtumkuli 
describes the beauty of Central 
Asia, where the seasons are 
pronounced and the steppes 
produce a fine display of colors. In 
what can be regarded as one of the 
nature poems, Makhtumkuli compares 
the re-growing of 
plants to the Day of 
Resurrection:

When Norouz falls, 
the world takes color 
- openly:
Clouds cry aloud, 
mountains gather 
haze - openly:
Even the lifeless come 
to life - breathing 
openly:
Plants, before unseen, 
grow up and blossom 
- openly:
All creatures benefit 
or do us harm - 

op enl y:
They breed their kind and stealthy go by - openly:
Birds open beaks and sing when summer comes -openly,
He suffered a tragic life amid endemic tribal conflicts 
which intensified in the 18th century as the Turkmens 
became fragmented into smaller groups. This made 
it easy for the neighboring rulers and khans to invade 
and plunder Turkmen territory. It was during such an 
invasion that Makhtumkuli lost the fruit of years of 
hard and devoted work when the contents of his house, 
including his manuscripts, were taken away on camels. 
It is said that Makhtumkuli saw the camel carrying his 
manuscripts slip, hurling the manuscripts into the river 
Etrek, thus making the river an enemy of the poet. His 
poem “Making My Dear Life Lost” recounts this sad 
event:

Making my dear life lost to all that’s good.
An evil fate wrought awesome sacrilege,
Hurling the books I’d written to the flood
To leave me bookless with my grief and rage,

In “The Twelve Imams”, he describes the virtues of each 
of the Twelve Imams and asks the Almighty God for His 
forgiveness by invoking the sacred memory of every one 
of them:

He is the lion, the Prophet’s son-in law.
For Imam Ali forgive us.
He is my eye’s daylight forever more.

For Imam Hasan forgive us.
To whom did this false world prove more than 

true?
On judgment Day they’ll save themselves 

anew
Shimr and Yazid tormented these 

two.
For Imam Husain forgive us…

Makhtumkuli was a man concerned 
with the welfare of his people. There 
are tales which say that he personally 

resolved disputes between various 
tribes. He believed 
that the whole tragedy 
of the Turkmens was 
due to the quarrels 
and disunity among 
the tribes. In some of 
his poems he warns 
his people against 
internecine strife.
Having realized 
the dangers of 
tribalism, in his poem 
“Exhortation in the 
Time of Trouble”; he 
calls on the Turkmen 
tribes by their names, 
to unite into a single 
national state, thus 
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becoming the first Turkmen poet to 
introduce such a political theme into 
Turkmen literature. He says:

If Turkmens would only tighten the 
belt of determination, they could 
drink the Red Sea in their strength, 
So let the tribes of Teke, Yomut, 
Goklen, Yazit; and Alili unite into 
one proud nation.

According to widespread stories, 
Makhtumkuli died as a result of 
the unbearable oppression of sad 
experiences in his old age, aggravated 
by his distress at the tribal hostility 
which had caused him so much 
suffering. The date of his death is 
not known, but it is thought to be 
towards the end of the 18th century 
or the beginning of the 19th century. 
Before his death he sat at his open 
door to look for the last time at the 
splendor of the mountains which had 
been so much a part of his life. Here 
is how the poem “When I Cease To 
Be” ends:

Whoever lives will soon in graves 
have lain;
Says Makhtumkuli, death devours 
all sins,
The sky remains, while earth in orbit 
spins,
The sun will rise and set, moon wax 
and wane. . .

There are over a hundred 
manuscripts of his collected poems in 
Turkmenistan, Iran, Afghanistan and 
other places; there is one manuscript 
of his poems at the British Library 
which also entails poems by other 
Turkmen classical poets. None of 
these manuscripts are complete 
as the original manuscript of the 
author has never been discovered. A 
large manuscript which is believed 
to belong to Makhtumkuli was seen 
at the turn of this century, once in a 
village in northern Iran and another 
time in Garry Gala in Turkmenistan. 
Under the Soviet autocratic system, 
people were persecuted for having 
books with Arabic script in their 
homes since they were regarded as 
religious. Many destroyed or buried 
old manuscripts or even hung them 
in old wells. Some were discovered 
after Perestroika, but many had 
already disappeared and the poet’s 

own manuscript might be among 
them. Makhtumkuli’s collections 
of poems were republished several 
times in Turkmenistan in the Soviet 
period, except for the religious poems  
which only after Perestroika began to 
appear in Turkmen literary journals. 
A collection of “Forgive Us” which 
is the title of the poem “The Twelve 
Imams,” was published in 1990 
and consisted of “religious poems 
including “When Judgment Day 
Comes” and “Dawn is the Time” both 
of which feature in “Songs From the 
Steppes of Central Asia”.
Most of the manuscripts begin with 
the poem “Revelation”, the first 
version of which was written by 
Makhtumkuli when he was nine, but 
they were later developed by the poet. 
There are many incompatibilities 
in the text in various manuscripts. 
Makhtumkuli must have revised the 
poem a number of times. Gara Ishan 
once said that Makhtumkuli was 
about nine years old; his family went 
to a funeral leaving him at home 
sleeping.
A sack of grain fell on him when 
he was asleep. He was dreaming. 
When he woke up his mouth was 
foaming and this is mentioned in the 
poem. [There is a striking similarity 
between parts of this poem (and 
other poem “The Riddle: A Vision”) 
and a poem by Pushkin called “The 
Prophet” which have been compared 
by a Russian scholar, Bertels, 
and a Turkmen scholar, Zilikha 
Mukhammedova]. 
Makhtumkuli had a great love for his 
mother tongue, and he brings out the 
richness and beauty of the Turkmen 
language. He made ingenious use 
of the everyday language of the 
people, at a time when the Turkmen 
language was under the influence 
of Chagatay, the stilted written 
language of culture in use throughout 
Central Asia. He broke the barrier 
between the literary language before 
him and the common language of 
the people, transforming the 18th 
century literary language and making 
it accessible to the people. He also 
used the wealth of Turkmen folklore 
with some skill. Avoiding verbiage he 
expressed his ideas in as few words as 
possible, often turned into proverbs, 
which were sometimes  difficult to 
distinguish real proverbs. His clarity 

and simplicity make his striking use 
of imagery all the more effective.
He wrote some poems in the classical 
forms, but most of them use the 
popular form “Qoshuk”. Qoshuks 
are poems consisting of quatrains 
with lines of eight or eleven (or 
occasionally seven) syllables: This 
form of poem, lucidly written 
and rooted in folklore, creates a 
musicality which suits Turkmen folk 
music and makes it easily understood 
and eagerly taken up by “Bashkhis”, 
the folk singers.
This is one of the reasons why his 
poems have spread over a vast area 
from Central Asia to the Caucasus. 
His Qoshuks generally have the 
rhyming scheme of A, B, C, B in the 
first stanza and C, C, C, B and D, D, D, 
B and so on in the remaining stanzas.
Being a representative of oral 
tradition Makhtumkuli, like others of 
his kind in Eastern literature, needed 
to ensure that he was distinguished 
from his imitators. This he did by 
incorporating the trope of addressing 
himself in the last stanza of every 
poem. It served as a kind of signature 
or verification of the poem’s 
authenticity:

O Makhtumkuli, worlds float in your 
thought 
When you were young you only 
cared for sport:
Now you are thirty and you see 
more plain, 
Those tears that fall announce your 
sad report.

The first poet to introduce political 
themes, social criticism and even 
new forms into Turkmen literature, 
Makhtumkuli wrote on an enormous 
variety of subjects which appeal to 
various strata of Turkmen and other 
Turkic peoples. For this reason some 
see Makhtumkuli as a spiritual leader 
and a teacher, others as a patriot 
and a guide leading his people to 
happiness. To the Turkmens he is 
“Magtymguly, Bagtyng guly – the 
one who bestows Happiness.

1-The author is a renowned scholar/researcher 
who has written extensively on the history and cul-
ture of Turkmen people. He resides in the northern 
Iranian city of Gonbad Kavoos. 
2-According to Shia School of thoughts, the Twelve 
Imams are the infallible spiritual and political suc-
cessors to Prophet Mohammad (pbuh).
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