


Message of the President

We are proud inheritors of a glorious civilization founded on the divine
injunctions of tolerance and forbearance - a civilization that contributed
immensely to human enlightenment, to the emancipation of human kind from
oppression and ignorance.

On 28, November 2008, the "ECO Family" celebrated 16th anniversary of its
expansion in 1992, from three to ten Member States. At the threshold of the
celebration ceremony of the ECO Day, in his general address to the news
media, His Excellency, ECO Secretary General, made the following remarks
about this important date and union: 

"It was no simple expansion of the geographic canvas. It has been the har-
binger of a closer, more substantive regional cooperation. It has raised our
sights to wider horizons, to higher aims, to bigger ambitions; we share many a
commonality in history and heritage, faith and outlook, geography and culture".

Indeed, the ECO Member States share many a commonality in their history
and heritage, faith and culture. Historically, the peoples of the ECO region with
its highly varied topography and climate and its diversity of ethnic and linguistic
backgrounds, have encouraged the development of multiple styles and diversity
of cultural traditions. 

These diversities have been wonderfully integrated and assimilated by our
people's shared spiritual values and common faith and turned into points of
advantage and summits of strength. One may say; this region is like a beautiful
mosaic which, despite the richness of its different cultural patterns, forms a
superb single whole. 

When we talk about the ECO region, we have to keep in mind that the des-
tinies of human civilizations have been greatly influenced by more than 7000
years of history of the peoples living along this part of the world. This influence
has been to such an extent that the historic part of our region has been recog-
nized as one of the centers around which the whole world culture and civiliza-
tion have evolved. 

The need for closer cooperation, among the ECO Member countries, has
never been greater than today, as we are witnessing not only a perpetual
onslaught against the very existence of our collective beliefs, but also a great
international financial crisis of massive scale, threatening the basis of our eco-
nomic structures. 

These factors are surely alarming enough, to make us work together and
move towards creating a stronger integrated regional economy.

These issues should also serve to remind us of our crucial responsibility, the
value of our relentless hard works that are ahead of us. 

Naturally, these immense tasks can not be accommodated solely by the ECO
Secretariat and/or its affiliated organizations, rather among other things, the firm
intention, collective resolve and strong commitment of all ECO Member States, are
vital for the implementation and success of these noble objectives.

Mohammad Rajabi  
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The views expressed by the writers
authors of the articles, published in
“ECO Heritage” do not necessarily 
represent the views of ECI, but are
the personal views of the authors
themselves.

Economice cooperation organization
is an inter-govermental regional
organization established in 1985 by
Islamic Republic of Iran, slamic
Republic of Pakistan and Republic of
Turkey for the purpose of promoting
economic, technical and cultural
cooperation among the Member
States. It was the successor organiza-
tion of what was the Regional
Cooperation for Development
(RCD), founded in 1964, which
ended activities in 1979. In the fall of
1992, the ECO expanded to include
seven new Members, namely Islamic
Republic of Afghanistan, Republic of
Azerbaijan, Republic of Kazakhstan,
Kyrgyz Republic, Republic of
Tajikistan, Republic of Turkmenistan,
and Republic of Uzbekistan. ECO’s
secretariat and   cultural department
are located in Tehran. ECO Cultural
Institute (ECI) is affiliated with ECO
and aims at fostering, understanding
and   the preservation of the rich cul-
tural heritage of its members through
common projects in the field of the
media, literature, art, philosophy,
sport and education.
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December 25, marks the
birth anniversary of Quaid-

e-Azam Mohammad Ali
Jinnah, Pakistan's Founding

Father. With his untiring
efforts, indomitable will,

and dauntless courage, he
united the Indian Muslims

under the banner of the
Muslim League and carved
out a homeland for them,

despite stiff opposition from
the Hindu Congress and the

British Government. 
While ECO Heritage

extends its heartiest felicita-
tions, to the esteemed

Government and the great
people of Pakistan, on the
132nd birth anniversary of

Quaid-e-Azam, it aspires to
shed some light on the life

of this great Muslim
Statesman, by presenting

the following two articles. 
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Background
Among the history makers of the past century,

Mohammad Ali Jinnah is perhaps the most misunderstood.
The reasons for this are twofold. First, the history of Indian
independence, partition, and Pakistan has been dominat-
ed by prejudiced historians, who have inherited the kind
of animosity against Muslims usually reserved for their
most bitter enemies. Second, the British historians, who
wrote about Jinnah, Pakistan and Muslims, were no better.
The British did not write much about him because he
stood up to them, because of Jinnah's upright, transparent
personality, correct manners, and above all, the way in
which he presented his irrefutable arguments.

Whenever India's independence from Britain is men-
tioned, two names connected with the event dominate:
'Mahatma' Karamchand Gandhi and Jawaharlal Nehru.
Meanwhile, Mohammad Ali Jinnah, the Founder of
Pakistan, is either mentioned only in passing, usually as vil-
lain of the piece, or totally ignored. Such is the prejudice
Jinnah experienced from both British and Hindu politicians
in his life. This prejudice existed before, during and after
the independence of India. 

India's Independence from Britain
Muhammad Ali Jinnah was a lawyer and politician

who fought for the cause of India's independence from
Britain, then moved on to found a Muslim state in
Pakistan in 1947. Jinnah entered politics in India in
1905 and by 1917 his charisma and diplomacy had
made him a national leader and the most visible sup-
porter of Hindu-Muslim unity.

His strong belief in gradual and peaceful change was
in contrast to the civil disobedience strategies of
Mahatama Gandhi, and in the '20s Jinnah broke from
the Indian National Congress to focus on an independ-
ent Muslim state. In 1940 he demanded a separate
nation in Pakistan and by 1947 he somehow managed
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to get it from the British and India.
Through civil wars, a rotten economy and millions of

displaced refugees, Quaid-e-Azam Jinnah ("great leader")
pretty much built a country from scratch.

Mohammad Ali Jinnah's achievement as the founder of
Pakistan, dominates everything else he did in his long and
crowded public life spanning some 42 years. Yet, by any
standard, his was an eventful life, his personality multidi-
mensional and his achievements in other fields were many,
if not equally great. 

Indeed, several were the roles he had played with dis-
tinction: at one time or another, he was one of the
greatest legal luminaries India had produced during
the first half of the century, an (( ambassador of
Hindu-Muslim unity )), a great constitutionalist, a
distinguished parliamentarian, a top-notch politi-
cian, an indefatigable freedom-fighter, a dynamic
Muslim leader, a political strategist and, above all
one of the great nation-builders of modern times. 

What, however, makes him so remarkable is the
fact that while similar other leaders assumed the
leadership of traditionally well-defined nations and
espoused their cause, or led them to freedom, he
created a nation and established a cultural and
national home for it, and all that within a decade. 

For over three decades before the successful culmina-
tion in 1947, of the Muslim struggle for freedom in the
South-Asian subcontinent, Jinnah had provided political
leadership to the Indian Muslims: initially as one of the
leaders, but later, since 1947, as the only prominent
leader- the Quaid-e-Azam  

For over thirty years, he had guided their affairs; he had
given expression, coherence and direction to their legiti-
mate aspirations and cherished dreams; he had formulated
these into concrete demands; and, above all, he had striv-
en all the while to get them conceded by both the ruling
British and the numerous Hindus, the dominant segment
of India's population. And for over thirty years he had
fought, relentlessly and inexorably, for the inherent rights
of the Muslims for an honorable existence in the subconti-
nent. Indeed, his life story constitutes, as it were, the story
of the rebirth of the Muslims of the subcontinent and their
spectacular rise to nationhood.

Early Life
Jinnah was born in Gondal, Gujarat, British India.

Although his earliest school records shows that he was
born on October 20, 1875, he himself later in life would
give December 25, 1876 as his official date of birth.[cita-
tion needed] Jinnah was the eldest of seven children born
to Mithibai and Jinnahbhai Poonja. His father, Jinnahbhai

(1857-1901), was a prosperous Gujarati merchant who
had moved to Sindh from Kathiawar, Gujarat shortly after
Jinnah's birth.[6][7] His grandfather was Poonja Meghji,[8]
a Bhatia from Paneli village in Gondal state in Kathiawar.
The family had moved there from Sahiwal near Multan.
Some sources speculated that the Jinnah's ancestors were
Hindu Rajputs that converted to Islam. 

The firstborn Jinnah was soon joined by six siblings,
brothers Ahmad Ali, Bunde Ali, and Rahmat Ali, and sisters
Maryam, Fatima and Shireen. Jinnah's family belonged to
the Khoja branch of Shi'a, though Jinnah later converted to
Twelver Shi'a Islam. Their mother tongue was Gujarati,
however, in time they also came to speak Kutchi, Sindhi,
Urdu and English. 

He was educated at the Sindh Madrassat-ul-Islam and

In fact, this is what Jinnah has suf-
fered from: a generation of world-
class intellectuals who were averse
to will power, individualism and the
right of a human being to look up at
the heavens and claim that he
decides his own destiny. 
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the Christian Mission School. Jinnah joined the Lincoln's
Inn in London in 1893 to become the youngest Indian to
be called to the Bar. Three years later, he became
Mumbai's (Bombay) most famous lawyer. He formally
entered politics in 1905 from the platform of the Indian
National Congress. He went to England in that year as a
member of a congress delegation to plead the cause of
Indian self-government during the British elections. 

Political Career
During 1921-35, Jinnah's political career was in the dol-

drums. In 1934 Jinnah was persuaded to return to India by
the changes brought about in the political situation by the
proposals for the new constitution, which resulted in the
India Act of 1935. Convinced that Muslims would become
second-rate citizens in a political society dominated by the
votes of the Hindu majority, he succeeded in revitalizing
the Muslim League as an effective political organization
after the elections in 1937, in which the Indian National
Congress had won large majorities.

"We Are a Nation"
When he talked to all the Muslims around in the sub-

continent at that time, he said, "We are a nation with our
own distinctive culture and civilization, language and liter-
ature, art and architecture, names and nomenclature,

sense of values and proportion, legal laws and moral code,
customs and calendar, history and tradition, aptitudes and
ambitions; in short, we have our own distinctive outlook
on life and of life. By all canons of international law, we
are a nation."

It nevertheless lost heavily in the 1937 provincial elec-
tions. From 1940 onwards, he propounded the two-nation
theory justification for Pakistan and increasingly embodied
the aspirations of the Indian Muslim community which
acclaimed him as the Quaid-e-Azam, the great leader.
Within the fractious politics of the Muslim League, he
exerted an unquestioned moral authority which under-
pinned his formal power as President. Simultaneously he
deployed his forensic skills in the complex constitutional
negotiations with the British and the Congress.

The Muslim league had a great impact on the nature of
the Indian politics. The British and the Indians were
shocked at how all the Muslims came up together, asking
to give them their own free country, which is now
Pakistan.

Jinnah's successful claim to be the sole spokesman of
Muslim India at the July 1945 Simla conference greatly
strengthened the Pakistan demand. During 1946 - 7, how-
ever, he suffered a series of reversals as the Muslim League
lost its wartime bargaining power. He had to abandon his
strictly constitutional approach to politics, but the resulting
communal riots threatened civil war. By 1945, when
Indian independence was imminent, neither the British
government nor the Indian National Congress could find a
political solution for India without Jinnah's agreement.
Agreement for Partition was finally reached on 3 June
1947: the Pakistan which emerged was not of the full six
Muslim provinces of Jinnah's dreams, but a moth-eaten
country shorn of West Bengal and East Punjab. His insis-
tence that Hindus and Moslems constituted two separate
nations became the central fact of all discussions, and the
partition of India on Aug. 15, 1947, into India and
Pakistan was the fruit of his argument that Muslims must
have their own homeland.

Final Years
Jinnah was the first Governor General of Pakistan, and

while the office in other parts of the British
Commonwealth was ceremonial, his enormous popularity
and skill made his authority virtually absolute. He tackled
the many problems facing the new nation with zeal, but
he was already worn out by the long struggles. He died on
Sept. 11, 1948, leaving to his successors the task of con-
solidating the nation he had done so much to create.
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Jinnah remains a very charismatic figure from the political
scene of the British India. Nearly six feet tall, impeccably
dressed and beaming with will power, he appears rather like
a character from an Ayn Rand novel. "History, beyond that
written by his own people, would never accord Mohammed
Ali Jinnah, the high place his achievements merited," write
the authors of Freedom At Midnight. To an admirer of
Jinnah, this statement comes like a jolt in the rib. The con-
voluted wit of this remark is reminiscent of Mr. Tooheey, the
propagandist in the novel Fountainhead, who is a natural-
born enemy to any form of human greatness. In fact, this is
what Jinnah has suffered from: a generation of world-class
intellectuals who were averse to will power, individualism
and the right of a human being to look up at the heavens
and claim that he decides his own destiny. This is precisely
what Jinnah was all about. 

It is said that when he was about ten year old, he got fed
up with the school and asked his father to let him work at
his shop. That was granted, but a few days later the kid real-
ized that being young and uneducated, the only jobs he
could perform were of a menial nature. "I want to go back
to the school," he declared. His father saw a good opportu-
nity to teach some humility to his otherwise stubborn son.
So he explained to him that there were two ways of learn-
ing in life: either you learn from the advice of those who
have experience, or you learn the hard way, through your
own mistakes. "The second option sounds so much better to
me," replied the ten-year-old Jinnah. 

The story of Jinnah's eventual journey to London, his
obtaining a barrister's certificate and his return to Karachi is
quite well-known. Also well-known is the fact that for the
first few years in Mumbai, where he had migrated for prac-
ticing law, he faced a difficult life. Sometimes he would
have to walk his way to the Court, because he didn't have
the money to pay the fare. A most characteristic remark
from him came when he was offered a secure job for two
hundred rupees a month. He refused, saying, "I want to

An Appraisal

Jinnah&
Gandhi

Khurram Ali Shafique
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earn that much in a day. Actually, more." A few years later,
he was the most successful lawyer in Mumbai, charging a
king's ransom from his clients, and holding hefty shares in
major Mumbai industries. "I swear upon my life, and upon
my love for it, that I shall never live for another man nor ask
another man to live for me," seemed to be his motto, if we
may be permitted to borrow a line from another Ayn Rand
book. 

After making a substantial amount of wealth to take care
of his other needs, Jinnah entered politics. By the middle of
the second decade of the 20th Century, he was arguably the
most talked about politician of the country. With the engi-
neering of the Lucknow Pact between the Congress and the
Muslim League, he became known as "the ambassador of
Hindu-Muslim Unity." 

Jinnah has aptly been described as the last of the
Victorians. To understand Jinnah, we must understand that

he was a product of the great wave of rationalism and
romantic imagination that thrived during the Nineteenth
Century. Socially, he was a true representative of the
Mumbai middle class, of the young men who had imbibed
modern education and thought that if only they could speak
logic to the people, they would be listened. To this handful
of educated Indians, politics seemed an extension of ration-
alism. In vain had Sir Syed warned them that where the
masses are lacking in civilization, they pull their leaders
down to their own levels rather than getting influenced by
them. This came true around the 1920's, and if we could
understand the happenings of those days from a rational
perspective, we could understand a lot more about the
British India than is commonly understood. The politics in
the British India, until the 1920's, was not divided on the
communal lines but rather on the lines of philosophy. There
were the so-called "moderate" politicians like Gokhale and
Jinnah, who believed that India could attain freedom from
the British through parliamentary means. In that they were
following the thoughts of such political philosophers as John
Stuart Mill. Against them were the so-called "extremists,"
such as Baal Gangadhar Tilak, who didn't believe in parlia-
mentary measures as such. The tactics used by the extrem-
ists, or allegedly used by them, included terrorism against

the state, planting bombs and calling for strikes. These two
groups of leaders did not differ from each other on the issue
of religion, as much as they differed on the basis of their
approach towards life. 

With the arrival of Mohandas Karamchand Gandhi on
the Indian political scene, the "extremists" gained a giant
amongst their ranks. Gandhi was perhaps the most pro-
found political genius India had produced since the days of
Chanakya. He combined the inexhaustible energies of a
politician, a reformer, a sage and had the temperament of a
martyr. He preached non-violence, and the idea itself was
fantastic: violence is an evil, and therefore it eats up those
who perform it. The victim should endure violence without
even feeling a desire for revenge, and then the evil will eat
up the oppressor more quickly. This was an idea that went
straight to the heart. But there was the rub. How would you
know what is your limit of tolerance before you throw your-
self into a battle in which you have promised not to raise
your sword in your defense? What if the oppressor doesn't
grow weak? 

Spiritual ideas are appealing, and they have their own
utility. But they cannot replace the ordinary law of the land,
or the manifesto of a genuine political party. What Gandhi
attempted was to lead the people, not by telling them
where they were headed, but rather by urging them to trust
in him. Quite often, Gandhi's sole justification for a plan of
action was that his "my inner light" had guided him that way.
This was abhorable to Jinnah. How can one person's inner
light guide someone else? 

Things came to a head in 1920, when Gandhi launched
his scheme of non-cooperation with the rulers. Based on
the idea of non-violence (or Satyagraha), he proposed a
scheme of ousting the British from India by refusing to use
the British goods and refusing to have anything to do with
the state-owned institutions - which meant, boycott of
postal services, boycott of courts and resigning from the gov-
ernment jobs. A crowd of more than 14,500 people, which
included both the Hindus and the Muslims, applauded
Gandhi in the historic session of the Indian National
Congress at Nagpur. Maulana Muhammad Ali Jauhar and his
brother Shaukat Ali, who had launched the Khilafat
Movement against the British rulers, stood among the most
passionate supporters of Gandhi. Jinnah, alone, stood up to
oppose Gandhi, and "mounted the platform with an ease
suggestive of self-confidence and conviction of the man," as
the Times of India reported the next day. As he began to
pour out his logic, he was hauled down by the crowd with
cries of "shame, shame." Muhammad Ali Jauhar and Shaukat
Ali called him names, and the crowd followed. But Jinnah
went on undeterred. "At the moment the destinies of the
country are in the hands of two men," he said. "And one of

Gandhi was perhaps
the most profound
political genius, India
had produced since the
days of Chanakya. He
combined the inex-
haustible energies of a
politician, a reformer, a
sage and had the tem-
perament of a martyr. 
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"We are inheri-
tors of these

glorious tradi-
tions and are

fully alive to our
responsibilities
and an obliga-

tion as framers
of the future

constitution of
Pakistan"

"We believe in
the principle of

honesty and
fair-play in

national and
international

dealings and are
prepared to

make our con-
tribution to the

promotion of
peace and pros-

perity among
the nations of

the world"
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"We wish to live in peace and harmony
with our neighbors as a free and independ-
ent people. We wish our people to devel-
op to the fullest our spiritual, cultural, eco-

nomic, social and political life in the way that we think best
and in consonance with our own ideals and according to the
genius of our people"

(Speech at the Lahore session of all - India Muslim league in

march, 1940).

"If Pakistan is to play its proper role in the world to which
its size, manpower and resources entitle it, it must develop
industrial potential side by side with its agriculture and give
its economy an industrial bias. By industrializing our state we
shall decrease our dependence on the outside world for
necessities of life, give more employment to our people and
also increase the resources of the state."

(Speech at the foundation - stone - laying ceremony of a textile

mill at Karachi on 26 September, 1947).

"Islam and its idealism have taught us democracy. It has
taught equality of man, justice and fairplay to everybody. We
are inheritors of these glorious traditions and are fully alive
to our responsibilities and obligations as framers of the future
constitution of Pakistan … our foreign policy is one of
friendliness and goodwill towards all the nations of the
world. We do not cherish aggressive designs against any
country or nation. We believe in the principle of honesty
and fairplay in national and international dealings and are
prepared to make our contribution to the promotion of
peace and prosperity among the nations of the world"

(Broadcast talk to the people of America in February, 1948)

"Brotherhood, equality and fraternity of man - these are
the basic points of our religion, culture and civilization. And
we fought for Pakistan because there was a danger of denial
of these human rights in this subcontinent …. You are only
voicing my statements and the sentiments of millions of
Musalmans when you say that Pakistan should be based on
sure foundations of social justice and Islamic socialism which
emphasize equality and brotherhood of man.  Similarly you
are voicing my thoughts in asking and in aspiring for equal
opportunities for all. These targets of progress
are not controversial in Pakistan"

(Speech at a public meeting in Chittagong on

26March, 1948)

them is Gandhi. Therefore, standing on this platform, know-
ing as I do that he commands the majority in this assembly, I
appeal to him to pause, to cry halt before it is too late." But
it was already too late for Jinnah. The concoction of religion,
laxity and politics offered to the masses by Gandhi and the
Ali brothers, had already woken up the worst instincts in the
crowd. The age of mass hysteria had started. On his way
back to Mumbai, Jinnah was harassed at each railway sta-
tion where his train stopped. The Ali Brothers, traveling by
the same train, would jump out of their carriage and direct
the crowd to the first class carriage. All they had to say was,
"Here is the man who has opposed Gandhi!" The crowd
didn't ask why, they didn't want to know what were his
arguments, they would just shout outside the cabin, and call
all sorts of names to Jinnah. 

The Non-Cooperation Movement went its full-swing and
so did the Khilafat Movement. The Ali Brothers even elicited
fatwas from religious leaders to the effect that it was the reli-
gious duty of the Muslims to follow Gandhi's plans. Merely
two year later, the non-violent activists of the Non-
Cooperation Movement rounded up twenty-two Indian
policemen who had refused to resign from their jobs, and
burnt them alive inside their own police station. Gandhi at
once declared that God has told him that the time is not
ripe for the non-cooperation movement. The Ali Brothers,
however, refused to withdraw. The Khilafat Movement went
on for another two years. 

However, during those turbulent years of the early
1920's, the Indian extremist politics attained its largest victo-
ry against everything that the rationalists like Sir Syed
Ahmed Khan and Ram Mohan Roy had gained in the last
one hundred years. Soon, there was a rift between the
Muslims and the Hindus, while Jinnah watched helplessly
from a secluded corner of the Indian politics. The age of
rationalism to which he belonged, had gone by. It took him
another fifteen years before he could grasp the limelight of
the political stage again. This time, however, in a different
role. 

Much has been written about the partition of India, and
the bloodshed that went with it. Most authors have tried to
find its roots in the communal hatred. But the deeper ques-
tion is: where are the roots of communal hatred itself?
Perhaps in the breakdown of reason. 

A little before the fateful Nagpur Session, Gandhi had
written to Jinnah, asking him to "share in the new life that
has opened up before the country…" Refusing flatly, Jinnah
had written back: "I am afraid I cannot accept them…
People generally are desperate all over the country and your
extreme program has for the moment struck the imagination
mostly of the inexperienced youth and the ignorant and the
illiterate. All this means complete disorganization and
chaos." This was the parting of the ways, which eventually
resulted in a great divide. In the political context, Jinnah and
Gandhi do not represent leaders of two different religions;
they represent proponents of two different approaches to
life. 

QuotableQuotations 

from Jinnah

,,

,,
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Rudaki

The year 2008 coincides with the 1150th birth anniver-
sary of Roudaki the founder of the Persian classical literature
and the first great literary genius of modern Persian language.
On the proposal of Iran and other  Persian speaking coun-
tries of the ECO region, the United Nations Educational,
Scientific and Cultural Organization (UNESCO) has called
the year 2008, as the Year of Roudaki. Commemoration cer-
emonies have been held through out the region and the
world over including in Afghanistan, Iran, Kazakhstan and
Tajikistan. An international conference to commemorate
Abdullah Jafar Ibn Mohammad Roudaki, was held in Iran in
December 2008. 

ccording to Sam'ani in Lubab Al-Ansab,
Rudaki's full name is Abu Abdullah Ja'far ibn
Muhammad ibn Hakim ibn Abd al-Rahman
ibn Adam. He has the distinct privilege of
being not only the founder of Perso-Tajik lit-

erature but also one of its most prominent poets. 
Some have attributed Rudaki's fame to the grandeur of

the court of his patron Nasr ibn Ahmad II (914-943).
Fortunately, enough of his poetry (in various genres: mas-
navi, qit'ah, ghazal, ruba'i and marsiyyah) is extant to estab-
lish his unequivocal mastery of the art and to prove that,
on his own, he merits the unsurpassed greatness that is
attributed to him. In fact, the poetic standards that he
established in the 9th century endured for centuries and
guided Persian poets until the advent of Muhammad
Taqi Bahar (1880-1951).

The contributions of Rudaki in setting standards
are remarkable. Although the revitalized

Persian language used during his time
had developed sufficiently to
express the sentiments, needs and

The Founder of the

Persian Classical
Literature

Iraj Bashiri

A

Roudaki statue, Dushanbe, Tajikistan
photo by Kaveh Farahmand
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elevated to its highest level. In due course, he excelled his
master and created ruba'i; and taraneh genres.

At the Samanid Court 
His poetic talent combined with his skill at playing the

lute, and his good voice gained him great fame. Eventually,
he was summoned to the court of Amir Nasr ibn Ahmad II,
where he spent most of his life. A good part of his time was
spent on the supervision of the work of junior poets, a
position that became a prominent feature of the courts of
later Samanid and Ghaznavid rulers and which benefited
Unsuri the most. 

At the time of Rudaki, the Samanid court was the hub of
the literary, scientific, economic and social activities of the
lands of the Eastern Caliphate. The Arab invasion had dislo-
cated Iranians from Ctesiphon, Susa and Ray, and relocated
them in Transoxiana.

In two centuries, a new Persian milieu had developed
and gained semi-independence. Saman Khuda seized upon
this opportunity that had come to the Persian lands.
Centering, his rule on Bukhara, he created the Samanid
dynasty with a firm policy of reviving the lost legacy of the
Persians. 

Rudaki served at the court of the Samanids of Bukhara
(874-999), the only dependency in the Caliphate that was
strong enough to promote nationalism and opulent and
wise enough to push the frontiers of knowledge, rivaling
Baghdad. Al-Tha'alibi, a contemporary traveler, provides a
vivid description of life at the court of the Samanid Amirs:

"Bukhara was under the Samanid rule, the focus of
splendor, the Shrine of Empire, the meeting place of the
most unique intellects of the age, the horizon of the literary
stars of the world and the fair of the greatest scholars of the
period. 

Abu Ja'far Muhammad b. Musa al-Musawi related to me
as follows: 'My father, Abul-Hassan received an invitation to
Bukhara in the days of the Amir-i-Sa'id (Nasr II b. Ahmad,
reigned A.D. 913-942), and there, were gathered together,
the most remarkable of its men of letters ... 

And when these were settled in familiar conversation
one would engage with another in plucking the fringes of
some discussion each offering to the other fragrant flowers
of dialectic, and pursuing the perfumes of Culture, and let-
ting fall in succession necklaces of pearls, and blowing on
magical knots.

And my father said to me "O my son, this is a notable
and red-letter day: make it an epoch as regards the assem-
bling of the standards of talent and the most incomparable
scholars of the age, and remember it, when I am gone,
amongst the great occasions of the period and the notable
moments of thy life. For I scarcely think that in the lapse of
the years thou wilt see the like of these met together. "And
so it was, for never again was my-eye brightened with the
sight of such a gathering".

aspirations of the people, it lacked the
means necessary to convey those
aspects of the culture in a technical,
yet elegant and thought-provoking
manner. Rudaki met that challenge. 

Additionally, the Persian language,
which had been neglected for two
hundred years prior to his time, did
not have sufficient letters to represent
all its sounds. However, when a new
script was developed based on the
Arabic alphabet, Rudaki used it to
reeducate Iranians and to alert them
to the significance of their language in
any project that would attempt to revi-
talize their ancient heritage.

He was also wise when writing his
own verses to avoid using ornate
Arabic words, especially at a time
when the other court poets promoted
their works in just that way. Instead,
Rudaki relied on his unique poetic tal-
ent and his gift of singing his lyrics
while playing the lute.

Early Life
Rudaki was born in the village of

Banuj in the Rudak district of
Samarkand in AD 858 which was then
part of the great Persian empire. We
are better informed about Rudaki's
early life than about the early lives of
his contemporaries, thanks to the con-
tributions of the chronicler Awfi. 

According to him, Rudaki was so
intelligent and sharp that by the age of
eight, he had memorized the entire
text of the Qur'an. Soon after he
learned to read Persian, he composed
poetry that was most appealing to his
people who were scattered in the
foothills of the Zarafshan Mountains. 

Again, according to Awfi, Rudaki
had a pleasant voice, a talent that con-
nected him with the world of the
musicians and dancers of his time. We
learn that his lute teacher was the
famed Abu al'Anak Bakhtiyar under
whom the art of patvazhak singing was
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Bakhtiyar
Rudaki's acquaintance with Bakhtiyar opened a new

vista in his life-music. He traveled with Bakhtiyar all around
the Kuhistan (the present-day Tajik high lands), composing
and singing. When Bakhtiyar passed away and left him his
famous lute, Rudaki continued the tradition and enjoyed a
growing fame. 

By this time, he could have served at courts of lesser
lights like: Ahmad ibn Isma'il, Abu Ja'far Banuyeh and
Makan ibn Kaki. It is his acquaintance with Abu al-Fazl
Bal'ami, however, that leads to his access to the court of
Bukhara and to a prosperous life.

Born Blind?
There are several questions in Rudaki's life that have

engaged the attention of researchers the most. For instance,
there is an assertion in Awfi to the effect that: Rudaki was
blind from birth (az madar nabina amadeh). But Awfi's
assertion is not supported by other chroniclers of the time
such as Sam'ani, Nizami Aruzi and the anonymous author
of Tarikhi Sistan (The History of Sistan). 

Could a poet conjure up delicate and delightful images
of nature in the way that Rudaki has and be blind from
birth? Some scholars, like Abu Hayyan Tohidi, who lived
close to Rudaki's time, give a positive answer. "Rudaki was
born blind", Tohidi says. "When he was asked about how
he visualized colors, he answered, like camels."(Rudaki az
madar kur bizad, guftand rang dar nazdi to chegune ast?
Guft manandi shutur)". 

The response is ambiguous. It can mean he saw colors in
the same way that he saw camels, or it can mean he saw
color in the same manner that camels visualize color!
Could Rudaki have lost his vision gradually or suddenly due
to an illness or unknown circumstance? In the west,
Herman Ete was the first to cast doubt on Rudaki's blind-
ness from birth. He was then followed by other scholars.
M.M. Gerasimov, who examined Rudaki's remains (1970),
concluded that towards the end of his life the poet refused
to follow the traditions to produce empty praises of the
ruler for pay. They held red-pot iron rods before his eyes
and blinded him. 

The great contemporary Tajik writer; Sadriddin Aini
states that the poet's ability to compose poetry is related to
his hearing rather than to his vision. His verdict is that the
poet was blind from birth. In either case, there is no doubt
that Rudaki had a keen appreciation of images seen or
described to him. They form a wonderful reservoir on
which he draws for the similes and metaphors with which
he enriches his verse.

On the basis of Awfi's report, Gerasimov's effort at recon-
structing Rudaki's physical features, and taking into account
Aini's and Abdulghani Mirzoev's studies of Rudaki's life, the
following general assertion can be made: 

Rudaki lived a happy life as a child, listening to his peo-
ple's stories and songs, learning about his contemporaries'

Rudaki's major 
themes include passage of

time, old age, the inevitability
of natural death, the fickleness

of fortune, importance of the
matters of the heart and the

need to stay happy.
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ways, as well as about their aspirations and needs. He lived
a highly protected life at court and a forlorn and frustrating
one after his banishment. He put words to his diverse
experiences and expressed his peoples' desires alongside
his own sentiments. Blindness, to him seems to have been
a nuisance, by no means a hindrance. 

Rudaki's Faith
Another issue that scholars have dwelled on is related to

religion especially Isma'ili Shi'ism that played a major role at
the courts of the region, the Isma'ilis were seeking promi-
nent personalities to support their doctrine and da'wa.

It is alleged that Amir Nasr ibn Ahmad II was an Isma'ili
and shared the faith with Abul Fazl Bal'ami who served as
his prime minister for a long time. It is further speculated
that Rudaki was a favorite of Abul Fazl Bal'ami and accord-
ing to Ravandi, there is evidence that Rudaki, and a num-
ber of other figures of the time, had Isma'ili' tendencies. 

According to Rypka, Amir-Nasr ibn Ahmad shared his
Ismai'ili tendencies with Rudaki. This indicates that Nasr II,
Bal'ami and Rudaki shared the same views, if not the same
faith. Fallout between Bal'ami and the Amir resulted in the
dismissal of Bal'ami from the court in 937, and the banish-
ment of Bal'ami's protégé, Rudaki, soon after. 

Whether the fallout was politically motivated or was the
result of religious intrigue is hard to tell. What is certain is
that Rudaki did not survive the humiliation and the lack of
support at the court that he had enjoyed for the greater
part of his life.

According to Al-Ansab of Sam'ani, Rudaki died in
wretched poverty in 940 (329 JAB) in the village of Banuj.
Some of his later poetry describes his sentiments about his
past and his disappointment with Fate. His qasidah entitled
Shikayat az Piri (complaint about old age) is an example.
Power politics, it seems, may have played a decisive role in
the double banishment from the court rather than shared
religious sentiments.

Kalilah va Dimnah
Yet another issue is related to Rudaki's with Kalilah va

Dimnah. The difficulty here is that this work was consid-
ered lost, in its entirety until recently when some 120 bayts
of it were discovered. The original work known variously a
Pancha- Tantra or the "Fables of the Bidpai", was part of the
treasury of the rulers of India. 

Burzuyeh, the famed physician of Khusrow I Anushirvan
(53l :579) of Sassanid dinasty, brought Pancha-Tantra to the
Sassanid court, translated it into Pahlavi (Middle Persian)
and using other Indian sources, expanded it. Buzurgmehr,
the well-known Sassanid vazir of Anushirvan, in recognition
of the contributions of the physician, added yet another
chapter about Burzuyeh to the work. 

After submission of Iran to Islam, Ibn Muqaffa (d. AD
762) translated Kalilah va Dimnah into Arabic and Aban
ibn Abd al-Hamid Lahaqi (d. AD 8l5) rendered the text
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into Arabic verse. It was not until the time of Nasr ibn
Ahmad II that, encouraged by Abul Fazl Bal'ami, Rudaki
produced a versified Dari (Farsi) version of the work. 

According to Ferdowsi, Rudaki rendered the stories into
Dari verse while the stories were being read to him. Since
120 verses of the work have been attested to, it is safe to
assume that Rudaki's connection to Kalilah va Dimnah is
firm.

Buy-e Juye Mulyan
Rudaki's life was quite eventful, especially during his

youth. In fact, a good deal of the qasidah (ode) called
Shikayat az Piri is a recollection of his youth, discussing his
appearance, his association with women, and regret over
the wealth that he had acquired and squandered. 

His opulent life style and the fact that at the time he had
the ear of the Amir have spawned a number of stories
about him. The most fabulous among these stories is the
one about an event in Herat that led to the composition
and recital of his Buy-e Juye Mulyan or "The Fragrance of
Muliyan Brook". The story is centered on Rudaki's power of
persuasion. According to Nizami Samarkandi in his Chah'ar
Maqala (Four Discourses), Amir Nasr' ibn Ahmad II,
Rudaki's main patron, used to spend the winters in Bukhara
but spring and summer time in other delightful spots. One
year, the Amir had not only overstayed his visit to Herat but
intended to spend the winter there as well. 

The Amir's retinue, the commanders of the army and
others who had been anxious to return to Bukhara and
their families, were disappointed at the revelation. They
approached Rudaki and asked him to use his power of per-
suasion to move the Amir so that he would depart for his
beloved Bukhara. Here is the transcription of the text of the
poem that Rudaki composed and recited for the occasion.
The transcription is followed by this author's translation:

Transcription
Buy-e Juy-e Muliyan ayad hami,

Yad-e yar-e mehraban ayad hami.

Rig-e Amu-yu doroshtiha-ye u,

Zir-e pa chun parniyan ayad hami.

Ey Bukhara shad bash u dir zi,

Mir zi tu shadman ayad hami.

Ab-e Jaihun az neshat-e ru-ye dust,

Khenge ma-ra ta miyan ayad hami.

Mir mah ast u Bukhara aseman,

Mah su-ye aseman ayad hami.

Mir sarv ast u Bukhara busetan,

Sarv su-ye busetan ayad hami.

Translation
The sweet fragrance of the Muliyan Brook,
Recalls memories, so long ago forsook.
Rough sands of the Oxus beneath my feet,
Caress them as would silk, soft and sweet.

Persian sources attribute 
any where from 100,000 to

1,300,000 bayts to Rudaki. Of
these, only 1,000 bayts are in
existence, and even those are
fragments scattered among a
number of biographies, histo-

ries and books of advice. 
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Enjoy life everlasting, always full of cheer,
Your guest's the Amir, ever joyous and dear.
Tumultuous Oxus, full of joy and mirth,
Greets us and leaps warmly to our girth.
O Bukhara!Thou art the Sky, brilliant moon is He,
O mighty Sky, embrace Thy Moon with glee.
Thou art the Mead, stately Cypress He,
Receive Thee anon, Thy beloved Cypress tree.

The story goes that the Amir did not wait for the qasi-
dah to conclude. While Rudaki was still strumming his lute
and singing, the Amir set off for Bukhara, leaving his rid-
ing-boots to be carried after him. The circumstances of
this event have been immortalized in a number of ways.
To begin with, four hundred years after its composition,
Vassaf composed an imitation of Buy-e Ju-ye Muliyan.
Rypka speculates that Vassaf felt that the poem did not
carry the weight that it had been afforded.

In more recent times, Satim Ulughzoda, a major 'Tajik
playwright, wrote a film script called Qismat-i Sho'ir (The
Lot of the Poet) and a movie was produced around the
theme in 1957. 

Rasul Hadi-Zade's short story, "A Wind from Home",
deals with the same subject. But nowhere are the circum-
stances as neatly and appropriately recreated as in
Haydn's Symphony 45 in F Sharp Minor; the symphony is
appropriately called the "Farewell Symphony". It is the
symphony's final movement that brings Rudaki's skill to
mind most prominently.

As is the case in "The Fragrance of the Muliyan Brook",
the 4th movement is intended to gently remind Prince
Nicholas Esterhazy that Vienna was waiting far his arrival,
and that he should pack up and leave his summer palace.
The prince had spent the entire fall of 1772 in Esterhazy
and the length of his stay had affected the men in Haydn's
orchestra; they were anxious to get home to their families
in Vienna. 

In the same way that the soldiers and commanders in
the camp of the Amir had approached Rudaki, the men of
the orchestra approached their master, Haydn, and per-
suaded him to compose a symphony that would persuade
the prince to hasten his departure far Vienna.

Haydn obliged with Symphony 45 in F Sharp Minor. In
the last movement, Haydn's fast, driving dramatic music
gives way to a gentle conclusion. At this paint, per Haydn's
instructions, the players, as they finished their solo parts,
put out their candles and one by one, left the stage. 

At the end of the movement only two violinists, one of
whom was Haydn himself, remained, playing muted vio-
lins in the dark hall. They, too, in due time, blew out their
candles and left the dark stage.

Within a week of the performance, Prince Esterhazy
and his courtiers arrived in Vienna and all were well.
Needless to say, Haydn's "Farewell Symphony" became
Prince Nicholas Esterhazy's most favorite symphony.
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Persian sources attribute anywhere from 100,000 to
1,300,000 bayts to Rudaki. Of these, only 1,000 bayts are
in existence, and even those are fragments scattered among
a number of biographies, histories and books of advice. 

Rudaki's major themes include passage of time, old age,
the inevitability of natural death, the fickleness of fortune,
importance of the matters of the heart and the need to stay
happy. He pays special attention to the role of the individ-
ual, he says, one must strive to achieve what is best for
him.  

Although he lavishly showers kings, nobles and champi-
ons with praises, his most cherished idols are knowledge
and experience. This bayt, which until recently was thought
to have been the only one surviving from the nearly 12,000
bayts of Kalilah va Dimnah, appears on Rudaki's monument
in Dushanbe, capital of Tajikistan. It underscores the poet's
lasting dedication to knowledge and experience: 

Har ki namukht az guzashti ruzgar,

Niz niamuzad zi hich amuzgar.

No ordinary teacher will ever reach,
Those whom Time has failed to teach.

It must be stated that, in spite of their simple diction,
Rudaki's verses include a completed array of Persian poetic
meters, used for the first time, and some 35 Persian rhyth-
mic variations. Altogether, these account for why he is
regarded as one of the greatest poets of the Khorasan
School. 

In general, Rudaki's poetic legacy can be divided into
three categories. In the earlier stages of his career, he wrote
love lyrics. Later on, love poetry gave way to poems
focused on ethical themes. A prominent example of this is
his versification of his life, he wrote about his dissatisfaction
with the situation in which found himself, forlorn and in
abject poverty. 

A good example of the poetry of this period is his
Shikayat az Piri. This qasidah, like his other qasidahs, is
unique in that it begins with a simple introductory set of
remarks in the form of a ghazal, dealing with the main
theme of the poem-old age.

Mara besudu foru rikht harche dandan bud,

Naubud dandan labal chiraghi taban bud.

Every tooth, ah me, has crumbled, dropped and fallen in
decay!

Tooth it was not, nay say rather, 'twas a brilliant lamp's
bright ray!

Old age is inevitable, he says. There is no reason, there-
fore, to look for either someone, like Providence or some-
thing like Saturn's curse to blame it on.

The memories of the hours, days and years that have
resulted in one's old age remain unchanged. Those memo-
ries are vivid at the end of life as they were when the

Roudaki statue, Agriculture 
university, Dushanbe, Tajikistan 
photo by Kaveh Farahmand
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Master of Time dealt them. Two things
lingered in his imagination: the beau-
ties he took to bed and the wealth he
squandered. 

Poetry of Rudaki
in the West

The study of the
poetry of Rudaki in
the West has a rela-

tively long and productive
history. It begins in the 19th
century with Amede Jardin's

1814 work entitled Iran, fol-
lowed by Hammer: Purgshtal's

History of Persian Poetry in 1818, and
Louis Liobo's Iran, which includes a
biography of Rudaki (1841). 

With the appearance of the
German scholar Herman Ete's Rudaki:
the Poet of the Samanids (1873), the
study of Rudaki enters a new phase. In
his essay, Ete culls Rudaki verses from
23 sources and provides translations
for each. In subsequent decades, Ete's
work becomes the standard work for
further study of Rudaki.

The contribution of the French
appeared in James Darmesteter's "The
Appearance of Persian Poetry", pub-
lished in 1887. Darmesteter evaluated
Rudaki's verses, gave him very high
marks and called him the Homer of
Iran. 

In 1890, the British author Charles
Pickering called Rudaki Iran's Chaucer
and reminded his audience that at the
time that Rudaki contributed his mas-
terpieces, Europe was passing through
its dark ages.

In the 20th century in the
west, the American scholar

Paul Horn's 1904 History of
Persian Literature is followed
by William Jackson's "The
Ancient Poetry of Iran"
(1919). A most remarkable
contribution in the middle
of the 20th century is, of

course, Jan Rypka's "The History of Perso-Tajik Literature" in
Cezch (1956), followed by an English translation "The
History of Iranian Literature" in 1968.

In the East, contributions begin in the early 20th century
with the Urdu scholar Shibli Nu'mani's five volume work
entitled "Shi'r ul-Ajam" (1924), wherein he provides a com-
prehensive view of Rudaki. This is followed in Iran by the
three volume contribution of Sa'id Nafisi, entitled "Life and
Verses of Abu Abdullah Ja'far ibn Muhammad Rudaki". 

This work, completed during the decade of the 1930's,
provides the most comprehensive study of the life and
works of the poet. Other Iranian scholars who followed
Sa'id Naifisi in providing information on Rudaki are
Hushang Mostofi's "Prominent Iranian Poets" (1934);
Rezazade Shafaq's "History of Iranian Literature" (1943);
and Zabihullah Safa's "History of Literature in Iran" (1955).
In Russia, A.Krimskii's "History of Iran, Its Literature and
Sufism", appeared in 1914, and followed by Tajikistan's
Sadriddin Aini's Ustad Rudaki. 

Aini not only studied the poetry of Rudaki but also inves-
tigated the circumstances of the poet's birth and death. He
even discovered the burial place of Rudaki. His findings
resulted in a celebration of the anniversary of the birth of
the poet in Tajikistan in 1958. 

In 1960, E. Bertles examined the whole corpus of
Rudaki's work in light of the documents of the time. The lit-
erary historian Abdulghani Mirzoev, who has published a
number of articles and treatises on the poet, has also con-
tributed a great deal to our better understanding of Rudaki's
life and times. 

Mirzoev's contributions include Rudaki wa Inkishafi
Ghazal dar Sadahai Dah to Panzdahi Miladi (Rudaki and
the Discovery of Ghazal during, the 10th to the 15th
Centuries) and Asari Rudaki (Rudaki's Works), both pub-
lished in 1958.

Little can be added to the body of literature on Rudaki
other than stating that his life took the trajectory that the
lives of many of the poets of his generation took-from
poverty to riches and back to poverty. His assets were his
talent as a first rate poet, good looks, eloquence in reciting
his own superb poetry and the ability to accompany his
recitations with his own, musical performance. 

His contributions include some 1000 verses in almost all
the genres, and his inclusion in that poetry of a nearly com-
plete prosodic scheme for future Persian poets to follow.
His Kalilah wa Dimnah remains a superb contribution in
Iranian and Islamic ethics. 

It would not be an exaggeration to assert that without
the foundation that Rudaki established for Iranian national-
ism, and without the urgency with which he prompted
Iranians to return to their roots, phenomena like the codifi-
cation of the Khudainameh and the creation of Firdowsi's
monumental Shahnameh might not have happened.
……………………………..................................................…………
The Author is an Iranian born scholar at the University of Minnesota,
United States.
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The Pilgrimage
of Life

HAJJ
Editor's note:
Much of the socio-political problems of today's

world are due to our short-sightedness and lack of
knowledge about each other. Cultural dialogue can
play an essential role as agents of global development
and help lift the existing curtains of hate, scorn and
ignorance. The statement made by the Prime Minister
of one of the ECO member countries, during the 19th
COM Meeting held in Baku, in support of the need
for inter-cultural discourse that should first be devel-
oped among ourselves here in the ECO region and
then  launched with the outside World, is very rele-
vant to our argument and a sensible reminder: 

"As Muslims, we must raise our voice against the
linkage that is drawn in some societies between Islam
and terrorism. Islam is a religion of peace, tolerance
and harmony which abhors violence. It is also incum-
bent on us to promote better understanding of
Islamic values for which there is need for a dialogue
between the Muslim world and the West…"  For mil-
lions of Muslims in the ECO region, intangible cultural
heritage such as the annual Pilgrimage of Hajj,
encompasses complex, broad and diverse forms of liv-
ing heritage in constant growth and development,
which needs to be  reintroduced to outside world as a
symbol of universal brotherhood and peaceful co-exis-
tence. Based on ECI's Charter and its approved 3 Years
Plan of Action, the Institute has a mandate to focus
on the protection of ECO region's cultural heritage.
The notion of cultural heritage itself has become more
inclusive to encompass cultural landscapes, living cul-
tural traditions, and symbolic and spiritual values. "K
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ajj is the annual pil-
grimage to Mecca by
Muslims. It is the fifth
pillar of Islam, an obli-
gation that must be

carried out by every able-bodied
Muslims who can afford to do so, at
least once in their lifetime. It is the
demonstration of the solidarity of the
Muslim people, and their submission
to God. The Hajj occurs from the 8th
to the 12th day of Dhul Hijjah, the
12th month of the Islamic calendar.
The period mentioned in the Qur'an
is a sacral period, that is, subject to
minutely codified purification rituals
(Ihram). Upon arrival in Macca, the
believer must cleanse himself or her-
self (ihram) by removing his usual
clothing and dressing in white robes
made of un-sewn
material and by
observing the
major prohibitions
of spilt blood, sex-
ual intercourse
and the practice
of hunting. In
addition: "Let
there be no
obscenity, nor
wickedness, nor
wrangling in the
Hajj ..." (Quran:
The Cow,
11,197). The pilgrim circumambulates
the Kaaba seven times on foot (tawaf).
He then prays to God using prayers
and invocations, of which the best
known and most important is the tal-
biyya.  This cycle is completed with a
prayer at the Station of Abraham,
which is on the esplanade of the
Kaaba. Finally, the pilgrim must under-
take a seven fold "running" (sa'y)
between Safa and Marwa, two small
hillocks which are part of the rite. This
passage to and from, recalls that of
Hagar, the wife of Ibrahim when in a
panic, she had to find water for her
son Ishmael. To keep him from certain
death, Allah made a spring of fresh
water gush up in front of her near the
path around the Kaaba, where a large
portico, recalling the "race" run by
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Hagar, marks the entrance today. Full
of baraka, this briny water is called
Zamzam. Pilgrims would join proces-
sions of hundreds of thousands of
people, who would simultaneously
converge on Mecca for the week of
the Hajj, and perform a series of ritu-
als. Each person would walk counter-
clockwise seven times about the
Kaaba, kiss the Black Stone, run back
and forth from the Zamzam Well near
the Kaabah back and forth between
the hills of Safa and Marwah, then go
to the plains of Mount Arafat to stand
in vigil, then proceed to Muzdalifah to
gather pebbles, which they would
throw at a rock in Mina to perform

the ritual of the Stoning of the Satan .
The pilgrims would then shave their
heads, perform an animal sacrifice,
and celebrate the global festival of Eid
ul-Adha. This year, an estimated two
million pilgrims participate in this
annual pilgrimage. Crowd-control
techniques have become critical, and
because of the large numbers of peo-
ple, many of the rituals have become
more stylized. It is not necessary to
kiss the Black Stone, but merely to
point at it on each circuit around the
Kaaba. Pilgrims can also go to Mecca
to perform the rituals at other times of
the year. This is called the "lesser pil-
grimage", or Umrah. However, even if
they perform the Umrah, they are still
obligated to perform the Hajj at some
other point in their lifetime.

The pilgrim 
circumambulates the
Kaaba seven times
on foot (tawaf). He
then prays to God
using prayers and
invocations, of which
the best known and
most important is
the talbiyya.  

H
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…What has the experience of Hajj
taught me? First one must ask - what
does Hajj mean? In essence, Hajj is
man's evolution toward Allah. It is a
symbolic demonstration of the phi-
losophy of Creation of Adam. To fur-
ther illustrate this, it may be stated
that the performance of Hajj is a
simultaneous show of many things; it
is a "show of creation", a "show of
history", a "show of unity", a "show of
the Islamic ideology" and a show of
the Ummah.  The following condi-
tions prevail in this "show". Allah

(God) is the stage man-
ager. The theme por-
trayed is the actions of
the people involved.
Adam, Ibrahim, Hajar,
and Satan are the
main characters. The
scenes are Masjid-ul
Haram, the Haram
area, Masa, Arafat,
Mash'ars and Mina.
Important symbols are
the Kaaba, Safa,
Marwa, day, night,
sunshine, sunset, idols
and ritual of sacrifice.
The clothing and make
up are Ihram, Halgh
and Taqseer. Lastly, the

player of the roles in this "show" is
only one; and that is YOU!
Regardless of whether you are a man
or a woman, young or old, black or
white, you are the main feature of
the performance. The role of Adam,
Ibrahim and Hajar in the confronta-
tion between "Allah and Satan" is
played by you. As a result, you, indi-
vidually, are the hero of the "show".
Annually, Muslims from all over the
world are encouraged to participate
in this great "show" (Hajj). Everyone
is considered equal. No discrimina-
tion on the basis of race, sex, or
social status is made. In accordance
to the teachings of Islam, ALL ARE
ONE AND ONE IS ALL.

Excerpts
from the book,
"Hajj, Man's
Evolution
toward Allah"
by the promi-
nent sociolo-
gist, a great
thinker who
was a major
factor in the
enlightenment
process of the
Iranian youth
before the
1979 Islamic
Revolution

Dr. Ali Shariati
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tion, social class, or race. In essence,
all worldly matters belonging to the
life before Miqat, are tabooed. The
following is a list of specific actions
which must not be undertaken:  

"Do not look in a mirror in order
not to see your image". Therefore, for-
get the "self" temporarily. 

"Do not use or smell perfume", in
order not to recall the enjoyable times
of the past. You are now in an envi-
ronment of spirituality. Therefore,
smell love! 

"Do not give orders to anyone".
Therefore, exercise a sense of brother-
hood! 

"Do not harm animals or insects".

Therefore, for a few days live as Jesus! 
"Do not break or uproot plants".

Therefore, kill the tendencies of
aggression by being peaceful toward
nature!

"Do not hunt". Therefore, be merci-
ful to others! 

"Do not indulge in love making and
intercourse". Therefore, be inspired by
real love!

"Do not use make up". Therefore,
see yourself as you are! 

Do not be dishonest, argumenta-
tive, curseful, (i.e. swear), or arrogant. 

"Do not sew your Ihram".
Therefore, evade self - distinction!
……

… Declaring your Intention
(Niyyat)

Before entering Miqat, which is the
beginning of a great change and revo-
lution, you must declare your inten-
tion. What does this encompass? It is
the intention of a "transferal" from
your house to the house of people,
from life to love, from the self to
Allah, from slavery to freedom, from
racial discrimination to equality, sin-
cerity and truth, from being clothed to
being naked, from a daily life to an
eternal life and from selfishness and
aimlessness to devotion and responsi-
bility. In summary, it is a transferal into
the state of "Ihram". Therefore, your
intention must be strongly asserted.
You will grow out of your "shell" as do
the seeds of dates. Being extremely
conscious, you must have faith in your

heart. Enlighten your heart with the
flame of love; "shine" and "shine".
Forget all about yourself! In the past,
your life was characterized by "negli-
gence" and "ignorance" You were help-
less in all aspects of existence. Even in
the realm of your job, you became a
slave, working either as a habit or by
force! Now, shed this pattern of life!
Become genuinely "conscious" of
Almighty Allah, the people and your-
self! Choose a new job, a new direc-
tion and a new "self"!

…Avoiding Certain Actions
There are certain things which you

are expected to avoid while in the
state of Ihram. These include any sort
of reminders of your business, posi-

… Entering Miqat and
Becoming One

The show begins at Miqat. At this
point, the actor (mankind) must
change his clothes. Why? Because
one's attire covers the person as well as
his character. In other words, an indi-
vidual doesn't wear clothes, but rather,
the clothes cover him!  Clothes sym-
bolize, pattern, preference, status, and
distinction. They create superficial
"borders" which cause "separation"
between people. In most cases, "sepa-
ration" between people, gives birth to
"discrimination". Furthermore the con-
cept of "I" not "we" emerges! "I" is used
in the context of my race, my class, my
clan, my group, my position, my fami-
ly, my values, and not "I" as a human
being. So many "borders" have been
created in our lives. The descendants
of Cain, the executioners and the cruel
split Adam's family and mankind's unity
into many parts and factions. What
resulted were the following relation-
ships: 

master and servant, oppressor and
oppressed, colonialist and colonialized,
exploiter and exploited, strong and
weak, rich and poor, nourished and
malnourished, honored and dishon-
ored, happy and unhappy, noble per-
sons and lay persons, civilized and
uncivilized, Eastern and Western, Arab
and Ajam and etc. Humanity is divided
into races, nations, classes, subclasses,
groups, and families. Each one has its
own distinct status and values, names
and honors. And for what? All this just
to show "ones-self-but under so much
"make-up"! Now take off your clothes.
Leave them at Miqat. Wear the Kafan
which consists of plain white material.
You will be dressed like everyone else.
See the uniformity appear! Be a parti-
cle and join the mass; as a drop, enter
the ocean. Don't be proud, you are
not here to see somebody, but be
humble. You will be seeing Allah. Be
the one who realizes his mortality or a
mortal who feels his existence. 

"Do not break or
uproot plants,
therefore, kill the
tendencies of
aggression by
being peaceful
toward nature! Do
not hunt, there-
fore, be merciful to
others! 
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“America needs
to understand ISLAM”

Letter from Mecca (April, 1964)

by Malcolm X, The Late
American Civil Rights Leader
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an incurable cancer, the so-called
'Christian' white American heart
should be more receptive to a
proven solution to such a destructive
problem. Perhaps it could be in time
to save America from imminent dis-
aster--the same destruction brought
upon Germany by racism that even-
tually destroyed the Germans them-
selves.

Each hour here in the Holy Land
enables me to have greater spiritual
insights into what is happening in
America between black and white.
The American Negro never can be
blamed for his racial animosities--he
is only reacting to four hundred years
of the conscious racism of the
American whites. But as racism leads
America up the suicide path, I do
believe, from the experiences that I
have had with them, that the whites
of the younger generation, in the
colleges and universities, will see the
handwriting on the walls and many
of them will turn to the spiritual path
of truth--the only way left to America
to ward off the disaster that racism
inevitably must lead to.

Never have I been so highly hon-
ored. Never have I been made feel
more humble and unworthy. Who
would believe the blessings that have
been heaped upon an American
Negro? A few nights ago, a man who
would be called in America a 'white'
man, a United Nations diplomat, an
ambassador, a companion of kings,
gave me his hotel suite, his bed. ...
Never would I have even thought of
dreaming that I would ever be a
recipient of such honors--honors that
in America would be bestowed upon
a King--not a Negro.

All praise is due to Allah, the Lord
of all the Worlds.

Sincerely,  
El-Hajj Malik El-Shabazz

(Malcolm X)

previously held, and to toss aside
some of my previous conclusions.
This was not too difficult for me.
Despite my firm convictions, I have
always been a man who tries to face
facts, and to accept the reality of life
as new experience and new knowl-
edge unfolds it. I have always kept
an open mind, which is necessary to
the flexibility that must go hand in
hand with every form of intelligent
search for truth.

During the past eleven days here
in the Muslim world, I have eaten
from the same plate, drunk from the
same glass, and slept in the same
bed (or on the same rug)--while
praying to the same God--with fellow
Muslims, whose eyes were the bluest
of blue, whose hair was the blondest

of blond, and whose skin was the
whitest of white. And in the words
and in the actions in the deeds of
the 'white' Muslims, I felt the same
sincerity that I felt among the black
African Muslims of Nigeria, Sudan,
and Ghana.

We were truly all the same (broth-
ers)--because their belief in one God
had removed the white from their
minds, the white from their behavior,
and the white from their attitude.

I could see from this, that perhaps
if white Americans could accept the
Oneness of God, then perhaps, too,
they could accept in reality the
Oneness of Man--and cease to meas-
ure, and hinder, and harm others in
terms of their 'differences' in color.

With racism plaguing America like

Never have I witnessed such sin-
cere hospitality and overwhelming
spirit of true brotherhood as is prac-
ticed by people of all colors and
races here in this Ancient Holy Land,
the home of Abraham, Muhammad
and all the other Prophets of the
Holy Scriptures. For the past week, I
have been utterly speechless and
spellbound by the graciousness I see
displayed all around me by people of
all colors.

I have been blessed to visit the
Holy City of Mecca. I have made my
seven circuits around the Ka'ba, led
by a young Mutawaf named
Muhammad. I drank water from the
well of the Zam Zam. I ran seven
times back and forth between the
hills of Mt. Al-Safa and Al-Marwah. I
have prayed in the ancient city of
Mina, and I have prayed on Mt.
Arafat.

There were tens of thousands of
pilgrims, from all over the world.
They were of all colors, from blue-
eyed blonds to black-skinned
Africans. But we were all participat-
ing in the same ritual, displaying a
spirit of unity and brotherhood that
my experiences in America had led
me to believe never could exist
between the white and non-white.

America needs to understand
Islam, because this is the one religion
that erases from its society the race
problem. Throughout my travels in
the Muslim world, I have met, talked
to, and even eaten with people who
in America would have been consid-
ered 'white'--but the 'white' attitude
was removed from their minds by
the religion of Islam. I have never
before seen sincere and true brother-
hood practiced by all colors together,
irrespective of their color.

You may be shocked by these
words coming from me. But on this
pilgrimage, what I have seen, and
experienced, has forced me to re-
arrange much of my thought-patterns

There were
tens of thousands 
of pilgrims, from all
over the world. They
were of all colors, from
blue-eyed blonds to
black-skinned 
Africans.



nar Rasul Rezayev,
most commonly
known as his simple
pen-name Anar, was
born 14 March 1938,

in Baku, Republic of Azerbaijan,
back then one of the former Soviet
Union's southern states. He was born
to a family where poetry, writing and
music were highly regarded. His par-
ents were Azerbaijani poets, Rasul
Reza (1910-1981) and Nigar
Rafibeyli (1913-1981), both of them
were much respected and distin-
guished poets. 

He attended the music school at
Baku, for 10 years and thereafter
entered the Philology Department at
the Azerbaijan State University. He
later completed courses on screen
writing and production in Moscow. 

Anar is first and foremost, a short-
story writer and novelist, but he did
not just confine himself with writing
novels and short-stories; his prolific
career includes writing in other gen-
res such as screen plays and acting in
a film. Apart from being a productive
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APassionate
Pen

By: Mitra Lotfi Shemirani

A

Anar Rasul Rezayev

Azerbaijan's Great Contemporary  Writer/Artist
writer, he is an accomplished literary critic, political com-
mentator, dramatist and film producer. Anar is probably
the best known popular author in Azerbaijan. 

During the 60s, he began to publish his works. His
main literary works include the novels: "Longing for the
Holiday", "The Rain Stopped", "White Port", "A Person's
Person"  "The Sixth Floor of the Five-Storey Building",
"Opportunity", "I've Come to You",  "Without You",
"Summer Days of the City", "Hotel Room ". 

He has also written a considerable number of short sto-
ries which include "Me, You, Him and the Telephone",
(1967); "The Morning of That Night", (1964), "Red
Limousine" and "Jubilee Dante". 

His script writing abilities are apparent in the scripts of
the following films: "The land, the Sea, the Fire", "The
Sky", "The Day Passed" and "Dada Gorgud". 

Anar was the producer and screen writer of the film
"The Life of Uzeyir" (Uzeyir Omru) who was one of the
most brilliant and beloved composers of Azerbaijan. He
has been compared with the giants of Soviet music,
including composers such as Prokofiev, Shostakovich,
Kachaturian, Kabelevski and Jerinski. Some would even
suggest that "he led the pack". Writing this screenplay
could be considered as paying tribute to the genius per-
sonality of the great Azerbaijani artist. 

He has received the following awards: Honored Art
Worker (1976), State Prize (1980) and "The Istiglal"
(Independence) "Order" (1998). 



Anar has a very busy life; he is a
member of the Parliament of the
Republic of Azerbaijan and President
of the Azerbaijan Writer's Union and
participates in many national and
international academic and political
conferences and seminars. 

Works and Style
Anar writes with easiness and sim-

plicity, but the world that he creates
in his stories is quite multi-layered
and complex. He uses this free sim-
ple style to create the complexity of
situations in various aspects of life.
He is the narrator of individual situa-
tions representing a universal reality
and that makes his work so much
popular and tangible, yet quite
unique. The intensity and intricacy of
the situations and circumstances with
which the characters of his stories
have to deal, makes the reader iden-
tify with the characters.  Therefore,
writing about his works is not an easy
task; it is as if you want to write a
comprehensive work on an era, on a
society and on a rich culture, since
his stories are the narratives, mani-
festing an era in all its aspects. 

Anar employs a critical and often
satiric pen to represent the tensions
of urban life in Azerbaijan society.

The imaginary personages of his
works represent the essence of an
era; yet their dilemmas and predica-
ments, their joy and happiness, enjoy
an all-time appeal. They are humans
narrating their own society and cul-
ture, through individual encounters.
Simple incidents signify a period, a
turning point, a mainstream, all relat-
ing to the contemporary climate of
his country and the world. 
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He subtly puts the elements of his
stories together, in such a way that
they create a network of imagination,
folding the reality bites of life.
Although most of his works were
written during the Soviet era, never-
theless he managed to avoid the
stereotyped clichés that were sup-
ported and propagated by the
Central Government. 

His works do not bear the mark of
social realism which back then was
the dominant genre, which had to be
used by anyone who wanted to con-
tinue his or her career as a writer in
Soviet regime. Writers like Anar suc-
ceeded to develop their unique writ-
ing style which could transfer the
essential massage of the author. 

In his stories, individual characters
are at the forefront, not Communist
principles.

"My stories don't bear the evi-
dence of the Soviet political period
on them," Anar says. "They're based
on life and feelings and People are
essentially the same, whether they're
living under capitalism, socialism or
whatever."

His works are in different styles,
many literary genres can be traced in
his stories and novels, including real-
ism and surrealism. This ability
comes from his multi-dimensional
talent as a screenwriter, actor and his
close relation to music. For example
in "Red Limousine", the elements of a
surrealistic climate is evident yet the
writer reserves some occasions to
leap into a magical world, which can
be identified by his use of certain
phrases and expressions such as:
"distant dreams, mirages and faded
memories, revealing to him (the per-
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sonage) an obscure universe", and his doubt on whether
"these came from his childhood memories".  

The whole story occurs in an unknown period and
unknown place; in fact it could have happened in any
time at any place. The author tells the story through the
main character's stream of consciousness, talking about
the internal turmoil and unfamiliar apprehension which
he perceives in his dreamlike walk in an unpleasant dis-
trict of town. 

Dream and reality are mixed together and the descrip-
tions given by the author suggest the imminence of a dan-
ger. You might wonder that you share in his perplexity
and agitation. Anar uses the psychological effects of his
narrative to create an atmosphere of tension and despair.   

"The Morning of That Night" is another famous story by
Anar which describes the climate of fear and repression
during the Stalin's reign.  The year 1937 will always be
remembered in the former Soviet Union as the height of
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opening the author takes us inside
the apartments each of which
accommodates a certain type of peo-
ple, single people, couples, an old
widow with her tenet who is a young
woman, a family with their little
daughter, an old member of the
Mosavat Party, waiting for his exile to
be effected, and a young couple who
are waiting for their first child to be
born. 

Anar delicately takes the reader
inside the politically affected
Azerbaijan society of that age, he let
the reader share their fears and
thoughts and incidentally laughs and
reliefs, since this story has a funny
ending (after all it's Anar's satirical
prose that allows the reader to laugh
even at a sad story), the residents of
this buildings could be considered
symbolic representatives of
Azerbaijan people during Stalin's
repression. 

The writer skillfully renders a real-
istic account of what happened dur-
ing that time, through small episodes,
each played by various characters in
each of the apartments of the build-
ing.  

"Me, You, Him and the telephone"
is perhaps one of the most romantic
stories of Anar. The story is about the
relationship of two anonymous lovers
who know each other only through
telephone. They eventually meet
each other accidentally but the man
(the main character through whose
perspective the story is told) doesn't
reveal his identity to his love, fearing
that it might spoil the sincere heart-
felt connection that they have devel-
oped over the phone, through depic-
tion of emotional and psychological
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Stalin's repression. In Azerbaijan alone, thousands of peo-
ple were arrested and executed or sent off to Siberian
labor camps. Stories abound of mysterious black govern-
ment cars that would pull up in front of apartments in the
middle of the night to usher the "alleged criminal" out into
the cruel darkness of the night. Often that person was
never seen or heard from again. 

In his master work, Anar described the fear that perme-
ated that era. The writer's own mother, poetess Nigar
Rafibeyli, was also targeted by the KGB for the same fate.
Fortunately, her arrest was delayed and never came to
pass. 

Anar's storytelling has the makings of a Hollywood
thriller; unfortunately, the inspiration for the story line is
based on true life situations. The story recounts the situa-
tion and angst of the residents of a 6 stories building. A
suspicious car with a dubious mission, stops in front of
the building in the middle of the night and through this
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features of the main characters, Anar
gives us a different definition of love. 

The man can not let go of the pla-
tonic feelings which he has devel-
oped (as a anonymous person) for
her love and deplores the end of that
feeling, he is even jealous of his ficti-
tious character. The writer leaves us
wondering whether the couple can
survive the loss of their old habits
and characters or will there be any
untold secret between them. 

During a long period, Anar has
developed a unique style, which
suits best to present his worldview to
the reader. His latest work "Black
Ram-White Ram" is the perfect
instance for such purpose. Anar's
story "Black Ram - White Ram" is
broken into two tales which gives us
descriptions of Baku and the life of
its citizens by following the footsteps
of Malik Mammadli, a successful
tele-journalist producer in "Modem"
TV channel in Baku. Anar's imagina-
tion takes us to a new and different
Baku.

Both of Anar's fictional tales are
set in some future time and are dia-
metrically opposite in their descrip-
tion of the life of Baku and its citi-
zens. We learn little about Baku or
Malik's life from Malik. An anony-
mous narrator tells the tales. 

The first tale is a Utopian descrip-
tion of an idyllic Baku; the second
tale is a decidedly dystopian descrip-
tion of life in each of the three dis-
tinctly different political areas into
which the city of Baku is divided. 

The black and white rams men-
tioned at the beginning of each tale
are symbolically indicative of the
binary opposites of Utopia and
dystopia ... good and evil, darkness

A
n

ar
 R

as
o

u
l 

R
ez

ay
ev



the modern society or perhaps the
post modern society (which here has
been described as the city of Baku in
an unknown future time) it is the
allegoric expression of dilemmas and
predicaments of the man in twenty-
First century, it can be generalized as
a universal reality which every man
and woman around the globe has to
face, has to live with. 

Through the depiction of three
urban zones of an imaginary Baku,
Anar gives his manifesto about the
situation of mankind in a world
where modernity does not have the
answers to all questions.     

Anar Rezayev's satiric prose is the
perfect medium for conveying his
ideas, visions and worldview to the
contemporary reader. His long fruit-
ful career stands witness to a writer,
an artist who is fully committed to
record his century in all its colors
and shades, fears and hopes, chal-
lenges and promises. 
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and light, hope and despair. 
Both of Anar's tales center around the time of

"Novruz", spring holiday, celebrated at the end of
March in Azerbaijan and in many other coun-
tries in the Caucasus and Central Asia. 

This longing for "Novruz" continues in both of
two tales and it could be regarded as an allegory
of hope and faith in tomorrow, to be a better
day, although the story ends in despair. In fact
this is confirmed by Malik's different notions
about the past and future. He accepts the sepa-
ration of his family as part of the necessity of liv-
ing and continues with his life in Baku (each of
his family members, his wife, his son and his
daughter lives in a different zone of the futuristic
Baku in the second tale). 

The separation of his family is an important
factor in the second tale. He reflects on the past
and thinks about the bad times, the times of
strife and war, but he is happy that those bad
days have passed. 

Malik is not a religious man in any strict sense
but he frequently prays to God... "My God!
Thousands of thanks to you for this day. Don't
deprive my nation, friends and family of this
happiness". 

Again Anar shows us his mastery over depic-
tion of the human bondage in a modern world,

The separation 
of his family is an 

important factor in 
the second tale. 

He reflects on the past 
and thinks about the

bad times, the times of
strife and war, but he 

is happy that those 
bad days have

passed.
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Melon Day is an annual national
holiday in Turkmenistan devoted to
festivities in celebration of country's
muskmelon in particular, a recent
crossbreed product named:
"Turkmenbashi Melon", which is
praised for its delicious aroma, excel-
lent taste and large size.

This holiday was established by
Turkmenistan's 1st President
Saparmurat Niyazov in 1994. It is
marked annually on the second
Sunday of August. The day's celebra-
tions feature a large display of the fruit
in all its varieties, as well as a series of
dance and music events, in the coun-
try's capital Ashgabat.

Paradise Fruit
In his address to the farmers in

2004, the Late President Saparmurat
Niyazov said: 

"Almighty God has turned
Turkmen soil into a fertile
source of an abundance of
the tastiest fruits. Among
them are Turkmen mel-
ons, which are the
result of farmers'
hard work and
which have a

Melon Day is
among 19 public holi-
days of Turkmenistan,
the classic titles of
which are: Drop of
Water is a Grain of
Gold, Magtymguli
Poetry Day,
Turkmenbashi Day,
Good Neighborliness
Day, Horse Day, Sun
Day, Jewel Day,
Carpet Day and….
Melon Day is cele-
brated annually on
the second Sunday of
the month of August.
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Melon Day

trial sector. Thousands of hectares of
uncultivated lands are developed to
grow rich harvests of agricultural crops
including melons and gourds. The
Government creates all conditions for
the effective work of farmers, who are
to make worthy contribution to
enhancing the country's economic
strength and ensuring the food securi-
ty. 

From ancient times the Turkmen
have been growing world-renowned
sweet melons. Once having tasted it,
the flavor of melon is impossible to
forget. Melon is our national property,
the pride of the Turkmen people.
Today it gives us special pleasure to
say that at all times Turkmen melon
awakes the interests of famous scien-
tists, travelers, historians". 

He continued to say that: 

unique taste reminiscent of a paradise
fruit." 

In a statement published in
Turkmen newspapers, he added: "The
Turkmen melon is the source of our
pride, its taste has no equals in the
world, the smell makes your head
spin". 

The generosity of the Turkmen land
and the great diversity of cultivated
sorts, have made melon a necessary
element of any Dastarhan or laid
table. Small early melons with intoxi-
cating and terribly tempting fragrance
are the first to appear in the market in
late May. And the late fall thick-skin
giants may be kept for as long as
March to occupy its respected place
on the dining table.

Result of Reforms in Agro-
Industry

In August 2008, on the occasion of
Turkmenistan's Melon Day, the current
President of Turkmenistan,
Gurbanguly Berdi-muhammedov, con-
gratulated the people of Turkmenistan
and said:

"Today, due to the people's creative
labor, Turkmenistan has turned into a
dynamically developed country of the
world. Our country has achieved the
new stages of development owing to
the large-scale reforms in agro-indus-

Turkmenistan's 

Festival of 
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such as the Honey Dew, Casaba, and
Persian types; the large Bender,
Montreal, and such odd varieties as
the elongated Banana should not be
called "cantaloupes."

Muskmelon will not cross with
watermelon, cucumber, pumpkin, or
squash, but varieties within the
species intercross freely.

Muskmelon is so named because of
the delightful odor of the ripe fruits.
Musk is a Persian word for a kind of
perfume; melon is French, from the
Latin melopepo, meaning "apple-
shaped melon" and derived from
Greek words of similar meaning.

Muskmelon is native to Persia and
adjacent areas on the west and east.
Persia and the trans-Caucasus are
believed to be the main center of ori-
gin and development with a second-
ary center including the northwest
provinces of India, also Kashmir and
Afghanistan. 

It is an accessory fruit of a type that
botanists call a false berry. Some
believe that it was first cultivated more
than 4000 years ago in Persia. 

Cantaloupe melons are a good
source of potassium, vitamin A. They
are helpful to the kidneys and are a
useful laxative.

The muskmelon (Cucumis melo),
like watermelon, is hardly a vegetable,
but it is an important truck and gar-
den crop. There is a tendency in the
western world to refer to muskmelons
merely as "melons," but that is confus-
ing, because watermelons are also
loosely called "melons."

The most popular type of muskmel-
on in the western market is the small,
oval, heavily netted kind commonly
called a cantaloupe. All cantaloupes
are muskmelons, but not all muskmel-
ons are cantaloupes.

Muskmelons have a wide range of
other forms, sizes, and flesh qualities,

The history shows that Turkmen
melons were highly valued far away
from Central Asia. In XVIII century
melons were exchanged for gold and
silver and exported to the remote
countries. In that period this strange,
delicious fruit adorned the feasts of
kings and aristocrats.

"We are proud that almost 400 out
of 1,600 varieties of melon registered
by the world science are the elite vari-
eties of Turkmen melons. The
Government will continue creating all
conditions for the productive labor of
melon and gourd growers, who grow
our renowned melons, breeders and
all agricultural workers; we will assist
them in achieving rich harvest in the
Turkmen land and creating plenty of
food." 

Cantaloupes &
Muskmelons

Turkmenistan grows over 200 types
of melon, ranging in size from a pota-
to-sized melon to 18 kg monsters!
The national melon is the muskmelon. 

Muskmelon refers to the many cul-
tivars of Cucumis melo, and is one of
the broader groups of fruits grown and
traded as melons. 

Turkmenistan
grows over

200 types of
melon, ranging

in size from a
potato-sized
melon to 18

kg monsters!
The national
melon is the
muskmelon. M
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Historical Background
The oldest supposed record of

muskmelon goes back to an Egyptian
picture of the period around 2400
B.C. In an illustration of funerary
offerings of that time, appears a fruit
that some experts have identified as
muskmelon, although others are not
so sure.

The Greeks appear to have known
the fruit in the 3rd century B.C., and
in the 1st century after Christ, it was
definitely described by the Roman
philosopher Pliny, who said it was
something new in Campania. The
Greek physician, Galen, in the 2nd
century, wrote of its medicinal quali-
ties, and Roman writers of the 3rd
century gave directions for growing it
and preparing it with spices for eating. 

The Chinese apparently did not
know the muskmelon, until it was
introduced to their country, around

the beginning of the Christian era
from the regions west of the
Himalayas.

Culture of the muskmelon spread
westward over the Mediterranean
area in the Middle Ages and was
apparently common in Spain by the
15th century. Columbus carried seeds
of it on his second voyage and had
them planted on Isabela Island in
1494.Undoubtedly this was its first
introduction in the New World. About
the same time, Charles VIII of France
reputedly introduced muskmelons
into central and northern Europe from
Rome.

The muskmelon is reported to have
been introduced into Bermuda in
1609 and by the Spaniards into
California in 1683. It was grown in
Brazil before 1650.The principal types
and various sizes, shapes, and colors
were known in the 16th century. That

does not mean, of course, that our
present varieties date back that far,
but that the main characteristics found
in our varieties were also known in
those days. Improvements have been
made in uniformity within varieties, in
size and shape of fruits, and especially
in thickness and quality of flesh.

Turkmenistan National
Holiday since 1994

Many of those who were lucky to
try Vaharman will never call any other
sort tasty. However, this kind of melon
is so tender and juicy that it can't be
stored for long periods or transported
to far distances. It is not by chance
that such a national holiday as the
Melon Day exists in Turkmenistan.
The fruit was praised as a "miracle" in
the Middle Ages and has been hon-
ored with this national holiday since
1994.

Even though there is no Water
Melon Day celebrated in
Turkmenistan, however this crop is
popular and respected too. It is valued
in Turkmenistan for its taste and heal-
ing properties. 

In extremely hot and dry summer,
the water melon diet may serve as
effective kidney disease prevention. In
addition, the water melon, consisting
of water for 95%, is an excellent
means of quenching thirst.The best
way to cognize the delicacy of taste of
melons or water melons is to organize
the sampling directly on the melon
plantation having torn it off from its
green tail. In recent years the popular-
ity of such simple food as melons and
water melons has made them an item
of menus of expensive restaurants.

These plantation gifts, extremely
convenient structure for the decora-
tion of the party tables, have played
its important role. Their soft peel is
easy to cut for a decorator; bright
palette of colors of juicy slices enables
a chef to create colorful range on
snow-white tablecloths.
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Pakistan’s 
“Complete

Artist”

ISMAIL
GULGEE

Compiled By: Maryam Shafa
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smail Gulgee (October 25, 1926 - December
14, 2007) was an award-winning, globally famous
as well as portrait painter. Before 1959, as por-
traitist, he painted the entire Afghan Royal
Family. From about 1960 on, he was noted as an

abstract painter influenced by the tradition of Islamic
calligraphy and by the American "action painting" idiom.
Initially, he went to Aligarh University to study civil
engineering before heading off to USA for continuing
his higher education. He was craftsman, sculptor, and
painter. He was a builder of dams, a scientist, trained as
an engineer. He was as close to the Renaissance ideal of
the "complete artist" as exists in our times.

Gulgee started to paint while acquiring his training as
an engineer in the United States at Columbia University
and then Harvard. His first exhibition was in 1950.

he is perhaps best known worldwide for his abstract
work, which was inspired by Islamic calligraphy and was
also influenced by the "action painting" movement of
the 50s and 60s. This might be a naturally enough stylis-
tic combination, since in both Islamic calligraphy and
action painting, high value is placed on the unity and
energy of gestural flow.

As with the works of other action painters or abstract
expressionists, Gulgee's canvases are often quite large.
He was also known for using materials such as mirror
glass and gold or silver leaf in his oil paintings, so that
they were in fact mixed media pieces. Beginning in the
1960s (if not earlier), Gulgee also created sculptures,
including bronze pieces that were (like so many of his
paintings) calligraphic in form and inspiration, and
sometimes specifically based on verses from the Holy
Quran.

His paintings were bright and full of color, but the
paint was put on with great sensitivity, and paintings
vibrate with intense feeling. Areas sing with luminous,
thin color; thick blobs of paint pulsate with fiberglass
tears, the brush swirls strong and free. The total effect is
very free, yet considered and well thought out. They
work enormously well, because it was all orchestrated
with great care and concentration.

Anne Marie Schimmel on Gulgee:
In her introduction to Gulgee's calligraphic paintings,

Anne Marie Schimmel, the Late renown German
Scholar of Islamic art and philosophy writes:
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Gulgee is perhaps best known worldwide for his
abstract work, which was inspired by Islamic callig-
raphy and was also influenced by the "action paint-
ing" movement of the 50s and 60s.
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There are paintings from the latest period of his life
that exude a strongly mystical feeling, especially the
"nuqta" series; a dot, a circle floating somewhere in a
golden and silvery air- it might be the sun, it might be
the full moon, symbol of the beloved's beauty; but the
spectator who is familiar with mystical symbolism will
sense that this might be an allusion to a representation
of the "Primordial Dot", the first thing that according to
some mystic's thought, appeared on the empty tablet of
creation, out of the Absolute Unity of God. Out of this
dot the line developed, and out of the line all the rest.
This is exactly what the great master of Islamic calligra-
phy, Ibn Maqla (d. in 940) did. 

He, who gave Arabic script the measures, and rules
that are valid to this day, and
what is being taught to the cal-
ligraphers even now: the script is
measured according to the size
and measure of the reed pen,
and the dot produced by the
pen destines the shape of the
writing; then out of the dot the
letter "alif", the first letter of
Arabic alphabet develops-the
slim "alif", with its numerical
value of one, and at the same
time the initial letter of the word
Allah- the "alif" that points to
God's Unity and Unicity and to
the slender stature of the beauti-
ful beloved! All these interpreta-
tions are found in classical callig-
raphy and classical poetry, and

hark back to the primordial secret of creation. The sec-
ond letter of the alphabet, the "b", has the numerical
value of 2; for which the very act of creation the pre-
eternal unit split up into two, reflecting itself in God's
beauty, jamal , and his majesty, jalal. 

I became so fascinated by thinking of the golden
"nuqta" of Gulgee's painting that I almost forgot to write
more about his recent calligraphies - meditation about
the Most Beautiful Names of God, those 99 mysterious
Names by which the Creator is called, or called himself,
in the Quran. These 99 Names have formed centers of
spiritual concentration for more than a millennium, for
each of them has a special sacred quality. They have

"I at once felt attracted to his beautiful canvases,
radiating with marvelous colors and shapes, some gold
heightening the colors as though it were a bright shoot-
ing star". 

My admiration increased when I learned more about
his work. For the first time I saw three-dimensional cal-
ligraphic objects which still fascinate me today as they
did the first moment I discovered them. Who would
have imagined that an artist can create an amazing
sculpture of a Quranic Sura, a metal sculpture with
every corner and every face inscribed with Quranic
Ayat in all the calligraphic styles. In fact one of the
aspects of Gulgee's work that fascinated me most from
the very beginning was his mastery of the different
styles in Islamic calligraphy, from
the stern and yet extremely ele-
gant Kufi that was used from the
late tenth to the early 13th cen-
turies in the eastern lands of the
caliphate to adorn not only pre-
cious copies of the Holy Writ
but also to decorate objects in
metal, faience, and on stone.

Gulgee's work in the various
styles of classical calligraphy is
amazing, and I never forget my
joy when I was confronted for
the first time with the Mihrab in
the Faisal Mosque in Islamabad,
that enormous prayer niche in
the shape of an open book,
made of marble, Surah Ar-
Rahman written on its pages in
powerful golden eastern Kufi, and the pages bound
together by a magnificent mirrored "Allah" in lapis lazuli.

This brings me to another of Gulgee's work i.e. his
uncanny talent of creating the most faithful portraits of
great personalities of our age in lapis lazuli. Seeing them
from a distance, you would think that you look at a big
photograph in bluish-black, but at a closer look you dis-
cover that the picture is formed from thousands of
minute pieces of lapis lazuli that are put together in
such a way that they are almost invisibly connected.
Thus the picture made of dark blue stones with hun-
dreds of different shades appears as whole as though it
were a finely executed painting on canvas.
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Stony portraits Full of Life
During his stay in Afghanistan, the artist visited a mar-

ble plant and observing the broken pieces of marble
lying around, he conceived there and then, the innova-
tion of creating portraits in mosaics. His method was first
to draw his subject, then outline areas to be cut on each
small piece which are then carefully placed to form the
image.

This work was an offspring of Gulgee's interest in
early Islamic architecture, palaces and mosques, embel-
lished panels and murals. The artist's first mosaic portrait
was of the King of Afghanistan rendered in wonderful
mesh of onyx marble. Since then, he was called upon to
create mosaic portraits in lapis, onyx and jade of numer-

ous heads of State and members
of royal families. 

Once he explained his fasci-
nation of working with stones as
follows: 

"Stone has been lying in the
bowels of the earth for millions
and millions of years and will not
disintegrate or fade," said
Gulgee. "That is why I use stone.
It's almost everlasting".  

But it is also difficult, is it not,
to work with lapis lazuli, to stone
cut million of tiny pieces and
match the shades and shapes to
fit the painting of a face, a horse
or a place. 

He agreed on the painstaking
difficulty of the task saying "No it

is not at all easy to work, but it is a challenge. I like to
wrestle with the stone and make it bend to my will. That
then is a victory. A portrait with paint, for example, is much
easier to do for the simple reason that paint is liquid so
marble can be manipulated with comparative ease."

Over the years, Gulgee took what had begun as a sim-
ple experiment at a marble factory more than 30 years
ago, and ingeniously cultivated his paintings in stone
technique into an art form both splendid and unique.
An art critic in The Asian Post once wrote about the
impact of his mosaic portraits: "he has singlehandedly
resuscitated the Byzantine art of Mosaic portraiture and

been interpreted according to various schools of
thought. Mualana Rumi, for instance, sees in them - as
did Imam Ghazzali,- models for human behavior as they
intend to remind human beings of God's omnipresence.
Thus Rumi says, "God called himself Al-BASIR, the
Seeing, so that you remember that whatever you do will
be seen and observed by Him, and when He called
Himself AS-SAMI, the Hearing, He wants to remind you
of the fact that you can not say anything without Him
listening to it," and so on.

Other mystics have regarded the Names as powerful
means of meditation, and books written by the medieval
Sufis in various parts of the world teach how to use
them and explain under which circumstances a person is
required, or allowed to repeat
this or that name thousands of
times. 

A certain Name may purify
his or her soul; it may give
strength to overcome enemies,
may preserve man's spiritual
purity or teach a person to prac-
tice patience- but there are also
rules which tell you which
Name may be taught to which
people; for the spiritual guide
has to know the name that is fit-
ting for his disciple- otherwise
the use of the wrong Name may
lead to disturbance both in the
person's soul and body. Thus,
the proper use of Names entails
a great responsibility.

Keeping in mind this power of the Divine Names we
should not be surprised that in Gulgee's more recent
paintings the power of the Names shows itself very
clearly- the Name, as it were, inspired the artist to write
it in one stroke without using the inter-media of intellect
or rational thought. The characteristic of a certain Name
descend upon him, forcing him, so to speak, to conceive
of it in a novel way, to express it in an unusual style, and
the spectator, then, is carried away by the power of a
Name, soaring with it into the heights of mystical experi-
ences or else, by giving himself to the colors and shapes,
entering into the depths of the "ocean of the soul" in
which he or she will find the innermost secret of being."   
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out of the dot the letter "alif", the first letter of Arabic
alphabet develops-the slim "alif", with its numerical
value of one, and at the same time the initial letter of
the word Allah- the "alif" that points to God's 
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allows artists like Gulgee to investigate visually yet
another aspect of the perennial artistic struggle between
form and meaning, an aspect in which history and cul-
tural ties add to the psychological and emotional bur-
dens of the creator and in which the word and the
image add to complexity of perception and creation.        

The other originality of Gulgee's work is his discovery
or rediscovery of an art of sculpture which for practical
purposes, had disappeared from most Muslim lands. He
transformed calligraphy into spectacular three-dimen-
sional sculptures and discovered there again the prob-
lems of suggesting meanings which can not be readily
perceived, for if you come too close to the sculpture, it
"reads" like a painting and, if you are too far, you can

not see much of what it is sup-
posed to represent. The problem
was always present in sculpture
since time immemorial, but
Gulgee has seen that the art of
sculpture could be developed in
order to evoke, through the
poser of its forms, some of the
fundamental features of Muslim
belief, for instance the ideas of
Unity of God and unity of cre-
ation.

It seems clear to me that
many of these sculptures are still
tentative searches for a way to
give sense to a particularly pow-
erful medium of art. In doing
these sculptures, Gulgee has
thrown a challenge to all artists

that goes beyond his own work and his own country.
The challenge is to find a way for sculpture, a public art,
quite different from the relatively private world of paint-
ing, to meet the aesthetic and sensory needs of the
twenty-first century without becoming, as it has in some
countries, cheap publicity or political propaganda. A
public art evoking thought, providing pleasure and chan-
neling behavior is needed everywhere. Gulgee has creat-
ed a world of forms which leads the way for all men and
women." 

has taken the idiom many steps further; he has human-
ized the faces and invested them with 20th century sen-
sibility and consciousness".

Talking about his own talent, Gulgee said that, "My
portraits carry as little detail as possible. I concentrate on
the eyes and other features to capture the personality of
the subject." He did more. 

His quest seemed to be movement, to capture the
essence of energy and transmit it through a medium
both evocative and long lasting.

Schimmel wrote on his ability of "seizing the spiritual
aspect of a scene, or a person": 

"He is a wonderful craftsman
who can sketch a person or an
event with his subtle pen-strokes
most quickly, and can thus pro-
duce a likeness that reflects more
of the portrayed person than a
photograph ever could do; for
Gulgee looks not only at the
external appearance of a person
or whatever he is sketching but is
able to immediately seize the
spiritual aspects of a scene, or a
shape, or of a person.

I feel that it is this seeing
through the outward forms and
veils that enables him to do his
artistic work so beautifully, on all
levels."

The struggle between Form and
Meaning:

Oleg Grabar, the famous scholar of Islamic art com-
mented on the nature of Gulgee's calligraphic paintings: 

"Gulgee's work is one of many contemporary exam-
ples from Muslim lands caught between the desires,
almost the need; to use motifs and ways peculiar to that
tradition and the assertion of a late twentieth century art
so often unable to decide what meaning it seeks to give
to the forms gushing out of the artist's imagination. 

On the whole, this tension between writing as mean-
ing and writing as form is a creative one, because it
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The Persian
Celestial Mythical Bird

SIMORGH
One of the most famous mythical figures of Persian lit-

erature is a giant bird called Simorgh. 
Simorgh which can be traced, as far back as pre-Islamic

great Persia, probably belongs to the original mythology of
Iran. The name "Simorgh" comes from the Pahlavi word;
"Senmurv" and Pahlavi term itself derives its turn from
Avestan "Saeno meregho" which means "the bird Saena".
"Saena", later "Sen" and then "Si" in modern Persian, actu-
ally represented the meaning of an extraordinary raptor,
likely an eagle or falcon as can be deduced from the ety-
mologically identical Sanskrit word "Syenah" which is a
raptor, eagle or a bird of prey and also appears as a divine
figure. 

Simorgh is very similar to the Arabian Roc, the Egyptian
Phoenix, the Indian Garuda, and the Chinese Feng Huang
which are all well famous among their cultures. However
there are traces of other mythical birds with similar
description in other parts of the world like Greece,
Hungary, Ireland, Russia, Lebanon, Philippines, Japan, etc.
Although we cannot precisely say if any of them is a dupli-
cate of the other, however it is interesting to know that we
find nations, though very distant from each other but well
acquainted with this unique symbol. 

In post Islamic literature of Iran, Simorgh was some-
times mistakenly regarded, the same as the Arabian
"Angha" (like in Resalat A-ttair, by Ghazzali). 

By: Masoud Lajevardi
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sands of years and during the post-Islamic era, it was
revived by mystics such as Suhrawardi and Ghazzali.  In
one of his treatises "Aghl-e-Sorkh" (The Red Reason)
Sohrawardi gives the specifications of Tooba which is in
accordance with "The Tree of Life".

Ferdowsi and the New Interpretation of a
Myth

In Ferdowsi's Shah Nameh (Epic of Kings), Simorgh is
appeared in two different forms. The first one is the name
of a giant and powerful flying creature, which lived in a
mountain; this creature was predatory and mortal. She
was killed by the invulnerable Esfandiar at the 5th mission
of his seven perilous journeys.

Esfandiar is the symbol and manifestation of a defen-
dant of faith, a warrior who is so dedicated to his faith,
spreading the Zoroastrian faith, that he eventually dies to
preserve it. 

The other Simorgh was a legendary bird of the same
species, which is believed to be rational, to have the gift of
speech, and to have reigned as a queen on the fabulous
mountain of Kaf (Ghaaf). According to myths, she lived
several ages before Adam, and saw many wonderful revo-
lutions of different species of beings that inhabited the
globe, before the creation of humankind.

Once king Tahmuras one of the ancient kings of Shah
Nameh, in doubt how to act, consulted this bird, who
spoke all languages, and had the vision of future and the
gift of prophecy. She warned him of the dangers he had to
encounter, and gave him the guidance and advice how to
react to the incoming conflicts. She further offered
Tahmuras to convey him to Jinnestan, and plucked some
feathers from her chest, with which the Persian monarch
adorned his helmet.

The most famous story about simorgh is told in the early
parts of Shah Nameh, when Zal was born to the king of
Sistan: Sam-e Nariman. Although beautiful of face and
limb, his hair proved to be white. 

The father regarded this as a sign of Deev (demonic)
origin, he who was worried at the jeers of his enemies
who could possibly accuse him of having been related to
demons himself, quit the path of wisdom and sent the
infant Zal away to Mount Alburz.

There, the poor baby laid crying and sucking his finger,
till he was found by the Simorgh, who abode on the sum-
mit of Mount Alburz, as she was looking for food for her
brood. But God put pity into her heart and she took the
baby to her nest and reared him with her own brood. 

As Zal grew up to become a young man, the passing
caravans spread the fame of his beauty and strength.
When Sam was informed that the baby who he had
ordered to be left out to his death was still alive and have
become a fine young man, he felt a deep shame of what
he did, this was coincided by a strange dream of his aban-
doned son, and therefore he set out for Alburz to claim
him from Simorgh.

4444 ECO HERITAGE

Angha was originally an Arabian ancient myth and this
denomination is due to its long neck, the name "Angha"
metaphorically means beyond imagination. 

The Arabian Roc (Rokh) which is mentioned  in the
expeditions of Marco Polo and later in the 1001 Nights'
tales, of Abd al-Rahman and Sinbad the Sailor, is quite the
same as Angha and is said to be probably the abbreviated
form of Persian Simorgh. 

Simorgh in pre-Islamic Literature
In Avesta, Simorgh's nest was placed on the tree of life

in the middle of the sea of Vorovkasha. The plant was a
potent medicine, and the seeds of all plants are deposited
on it. When Simorgh took flight, the leaves of the tree of
life shook, making the seeds of every plant to fall out. In
Pahlavid manuscripts, whenever she left her nest, thou-
sand branches grew and while she landed on her nest, a
thousand were broken, detached, and the seeds were
spread. These seeds floated around the world, through
wind and rainfall, taking root to become every type of
plant that ever lived, and curing all the diseases of
mankind. The myth of "Tree of life" lived through thou-
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It was with grief that Zal quit the maternal nest. When
parting with her foster-son, Simorgh gave him one of her
feathers, and bade him, whenever he should be in trouble
or danger, to cast it into the fire, and he would have proof
of her power; and she charged him at the same time
strictly never to forget his nurse:

"Art thou then weary of me, or am I no longer fit to be
thy house-fellow? See, thy nest is unto me a throne, thy
sheltering wings a parent. To thee I owe all that I am, for
thou wast my friend in need." 

And the Simorgh answered him, saying, "I do not send
thee away for enmity, O my son; nay, I would keep thee
beside me forever, but another destiny is better for thee.
When thou shalt have seen the throne and its pomp, my
nest will sink in thine esteem. Go forth, therefore, my son,
and try thy fortune in the world. But that thou mayst
remember thy nurse who shielded thee, and reared thee
amid her little ones, that thou mayst remain under the
shadow of her wings, bear with thee this feather from her
breast. And in the day of thy need cast it into the fire, and
I will come like unto a cloud and deliver thee from dan-
ger."

Later Zal called for Simorgh by burning a feather when
his beloved wife, Roodabeh was feared to lose her life
being unable to give birth to Rostam, the main hero of the
book. The huge fetus had made a natural childbirth
impossible. Simorgh taught the physicians a way of parturi-
tion which is exactly what we call cesarean delivery today.

Another time, she healed Rostam who had been injured
in the combat with Esfandiar. Then she warned him of a
secret of faith; for anyone who killed Esfandiar would be
perished and until the last day of his life he would suffer
pains. However Rostam's insistence left no other way for
Simorgh but to teach him the way to kill the invulnerable
prince.

Ferdowsi's rationalistic interpretation of Simorgh trans-
forms the creature from a mere mythical bird to a symbol
of wisdom and ethic. It is also a symbol of pure knowl-
edge.  It represents the divine knowledge and this pure
divine knowledge is evident throughout the Shah Nameh.
Knowledge connects every single phenomenon to each
other; on different occasions, Ferdowsi expresses his world
view, his ideas on ethics and philosophy of life, his vision

through Simorgh's advices, guidance and acts. In the
ancient Persian society, the maxim of Ferdowsi: "whoever
becomes wise becomes powerful" had a concrete mean-
ing. One of the pillars of the Persian education, equaled to
equitation and archery, was something called "telling the
truth". The expression did not mean "the sincerity", but
"finding the real meaning of things" that means the search
for truth and wisdom was the foremost priority for people
in ancient Persia and Ferdowsi, who himself has composed
the eulogy of wisdom, in the prologue of Shah nameh,
credits the Simorgh with the wisdom of ages, making it a
wise counselor of the kings and heroes of Shah Nameh.       

Simorgh in Other Cultures 
Simorgh is sometimes associated with the Qoqnoos

(from the Latin “cygnus” (swan), that is plainly similar to
the Phoenix, which can be traced back to ancient Egyptian
mythology and then Greek mythology which is the prede-
cessor to the Roman mythology. 

The form of the Egyptians' Phoenix, according to the
delineation of it, was that of an eagle; and its wings were
of the blended colors of gold and ruby. This bird appeared
only once at the end of five hundred years, and that upon
the death of the parent bird. 

The Heliopolitans asserted that, whenever that event
took place, it came from Arabia to the temple of the Sun,
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bearing the dead body of its parent, enclosed in a hall of
myrrh, which it prepared in the following manner:

First, it made a ball shaped like an egg, of such a size as
it found itself by trial able to carry. Next, it hollowed out
the ball, and introduced the body of the dead bird into
the excavation. Lastly, it closed the aperture with myrrh
and the ball was again the same weight as it originally was
ready to be carried to the temple of the Sun at Heliopolis.

Ovid the famous Roman poet tells that the phoenix
possessed the power of self-reproduction, which gave the
creature the symbolic significance of being an allegory of
the world. When its long life of five centuries was drawing
to a close, it prepared itself an aromatic nest in the
branches of an oak or on the summit of a palm-tree. After
finishing the building of its nest, Phoenix placed itself
upon it and ended its life in the midst of sweet odors.

From the body of the deceased bird soon sprang a
young phoenix, destined to live through the same long
period as its parent had lived before. With pious care it
still hovered near the nest which had given birth to it. 

As soon as its strength was up to the task, it bore away
what, that could be named as being either its own cradle
or the tomb of its parent, the celestial bird deposited the
tomb - nest before the gates of the Temple of the Sun.

Nonnus the Greek epic poet extends the life of the
phoenix to one thousand years and refers to a familiar
story which is mentioned neither by Herodotus nor Ovid:
The parent bird burns itself upon the odorous pile which it
has carefully prepared, and a young phoenix springs to life
from the ashes of its sire. Like this phoenix, the Qoqnoos
burns when it grows old, and after forty days a new bird is
born from the ashes.

This probably establishes the opinion, that the death
and revival of the phoenix or Qoqnoos, exhibit the succes-
sive destruction and reproduction of the world, which
many believed to be affected by a fiery deluge. This can
be concluded from Cahreman Nameh - a Turkish
romance, though perhaps translated from an unknown
Persian manuscript- When the Simorgh was asked about
her age, she answered that this world is very ancient, for it
has been already seven times replenished with beings dif-
ferent from man, and seven times depopulated and the
age of the human race, in which we are now, is to endure
seven thousand years. This is another resemblance which
proves the universality of the mythical celestial bird which
has similar archetypes around the world.

Simorgh in Post-Islamic Mystical Literature,
After Ferdowsi's Shah Nameh, Simorgh re-appeared sev-

eral times in Persian mythology and literature. Sufism and
Gnostic teachings gave a new character to this mythical
bird. In these literatures, the name of Simorgh was con-
nected to the concept of "unity with God" and it was
sometimes considered as the mentor or the wise sage him-
self, a guide who shows the path of wisdom to the seeker
of the truth. One cannot precisely decide on a definite
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period since which a mystical character was developed for
this mythical creature, but Sohrewardi's "Safir-e-Simorgh"
and especially Attar's "Mantegh O'Teir" or "Conference of
the Birds" are famous books, which introduce this bird.
Although many of Simorgh's features are indisputably dif-
ferent from Ferdowsi's Simorgh, yet some symbolize the
same creature and the influence of Ferdowsi is quite evi-
dent in those literary works.

In these books, Simorgh lives in Kaf (Ghaaf) instead of
Albourz. Attar believes her feather brings knowledge and
wisdom; and the reason for the Chinese being famous for
their wisdom is an incident when Simorgh was flying over
China, a feather was dropped from her wings. The seven
valleys in "Conference of the Birds" in quest for Simorgh
are also seemed to be taken from the concept of seven
adventures of Rostam and Esfandiar in "Epic of the Kings"
but Esfandiar completes his Journeys and his task to pre-
serve the Zoroastrian faith and to spread this faith. Rostam
is the symbol of freedom and bravery; he fights for the
welfare of the state and his nation. Seven valleys in Attar's
"conference of Birds" refers to the inner journey of man
who seeks the truth, Simorgh is the symbolical expression
of the unity of man with his God which comes from the
enlightenment of his soul.   

The story recounts the longing of a group of birds who
desire to know the great Simorgh. They start their journey
toward Kaf under the leadership of hoopoe. One by one,

they leave the journey, each offering an excuse and unable
to endure the journey. Each bird has a special significance,
and a corresponding didactic fault. For example the
nightingale symbolizes the lover, the parrot is seeking the
fountain of immortality, not God and the peacock symbol-
izes the "fallen soul" who is in alliance with Satan.

The birds must cross seven valleys in order to find the
Simorgh: Talab (Desire), Ishq (love), Marifat (Gnosis),
Istighna (Detachment), Towheed (Unity of God), Heyrat
(Bewilderment) and, finally, Fana (Selflessness and
Oblivion in God). These represent the stations that a Sufi
or any individual must pass through to realize the true
nature of God.

Eventually only thirty birds remain as they finally arrive
in the land of Simorgh. There, all they see is each other
and the reflection of thirty birds in a lake not the mythical
Simorgh. It is the Sufi doctrine that God is not external or
separate from the universe, rather is the totality of The
existence. The thirty birds seeking the Simorgh realize that
Simorgh is nothing more than their transcendent totality.
Here Simorgh actually means Si-Morgh (thirty birds), a
clever word created by word play.

There in the Simorgh's radiant face they saw
Themselves, the Simorgh of the world - with awe
They gazed, and dared at last to comprehend
They were the Simorgh and the journey's end.
They see the Simorgh - at themselves they stare,
And see a second Simorgh standing there;
They look at both and see the two are one,
That this is that, that this, the goal is won.
They ask (but inwardly; they make no sound)
The meaning of these mysteries that confound
Their puzzled ignorance - how is it true
That 'we' is not distinguished here from 'you'?
And silently their shining Lord replies:
'I am a mirror set before your eyes,
And all who come before my splendor see
Themselves, their own unique reality;
You came as thirty birds and therefore saw
These self-same thirty birds, not less nor more;
If you had come as forty, fifty - here

Attar’s
“Conference of
the Birds”
recounts the long-
ing of a group of
birds for Simorgh” 
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An answering forty, fifty would appear;
Though you have struggled, wandered, traveled far,
It is yourselves you see and what you are.' 

Sohrawardi's Simorgh, besides having many of God's
aspects, has a healing shadow; and whomever fasten its
feather to his or her right flank never burns in fire for the
bird's food is fire. 

There are also stories about Gabriel in Islamic literature
which resembles Simorgh to him. Like Simorgh, his home
is in tree of "Sadrat al Montaha"; and according to
Sohrawardi's "Avaze Pare Gebreil" book (the chant of
Gabriel's wings), everything in the world comes from
Gabriel's feather. 

The Song of Simorgh, the Healing Power
According to some texts, the origin of music is also

located in the myth of this fabled bird whose song is the
archetype of all songs on Earth. Sohrawardi believes that
many of complicated musical instruments are taken from
its sound. The Chinese feng huang, which has a clear fam-
ily resemblance with Simorgh, is also believed to be the
source of all music. Simorgh's beak is pierced with 1,000
holes through which emerge many different melodies. The
same legend is found in Greek mythology for Plato is also
said to have heard Phoenix's song and to have developed
part of his musical science from that song. 

Simorgh is also an important aspect of the gwati ritual
and qalandari trance music of Iran's Baluchistan. The
gwati, which is actually an exorcism ritual, represents a
complex system of interaction between music, psychology,
religion, and shamanism. Gwati means a patient who suf-
fers from a gwat or jinn (a fantastic creature which acts as
a demon), and the ritual is the three stage process of
removing the evil (devil) or ambivalent spirit from the
patient's soul and body.

Here Simorgh is the archetypal perfect saint or Sufi
shaykh, shaman, and medicine man in the form of a bird,
in Fravardin Yasht (a chapter of Avesta) Simorgh is titled as
the physician, this also refers to the healing power of this
celestial creature. Every human being is a potential
simorgh, and simorgh possesses the remedy for all dis-
eases, as one drop of its saliva will heal any wound, and a
feather from its plumage will protect the possessor from
harm. It is a cosmic singing bird, the origin of musical
sound, both human and animal.

All these elements correspond perfectly to the position
of this myth in gwati music. We find the healing process;
the role of the officiant (a kind of shaykh or shaman); the
invocation of Shahbaz Qalandar, whose name (shahbaz)
means "royal hawk" (a substitute for simorgh); and the
attempts of patients to transcend their condition through
ecstasy or trance. Furthermore, the most important gwati
piece is called simorgh. It has many variants and it is con-
sidered a genre itself, which has generated many songs
(just as, in myth, all music originates from the song of the

simorgh). This sound is assimilated to the sound of a poly-
phonic wind instrument, as in the Persian, and Greek
forms of the myth. Baluchis say that the simorgh melody
was originally destined for the doneli 'double flute'. The
melody is very suggestive of the flight and song of a bird
and has some polyphonic elements. 

Conclusion
In Persian culture Simorgh is first and foremost a con-

cept, rather than being a sheer mythological concept.
Through its historical evolution it has transformed through
the ages becoming the symbol for transcendence of the
soul. The historical, religious and social condition of each
historical period contributed in a unique way to this trans-
formation. Ferdowsi represented the significance of wis-
dom and ethic through the character of Simorgh whereas
this celestial bird becomes the symbol of truth and unity of
God who contains the truth in itself. Simorgh becomes the
seeker and the one who is sought. It also plays a signifi-
cant role in the history of music and gains a highly respect-
ed place among the folk traditions which have been
deeply rooted in the universal human culture.
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rief History
Khujand, also transliterated

as Khudzhand, formerly
Khodjend until 1939 and Leninobod
until 1992, is the second-largest city
of Tajikistan. It is situated on the Syr
Darya River, at the mouth of the
Fergana Valley. The popula-
tion of the city is 149,000
(2000 census), down from
160,000 in 1989. It is also
the capital of the north-
ernmost province of
Tajikistan, now called
Sughd. 

Classical authors
state Alexander of
Macedon founded a
Greek settlement
near the site of
today's

Khujand
The Sun City 
of the Silk Road
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Khujand in 329 BC called the city of
Alexandria Eschate or "Alexandria
The Furthest" . It would have formed
a bastion for the Greek settlers against
the Scythian tribes to the north of the
Syr Darya, which the Greeks called
the Jaxartes River. It became a major

staging point on the northern Silk
Road.

According to some Greek histori-
ans, in 329 B.C. Alexander construct-
ed a fortress on the River Tanais or
Yaksart (present day Syr-Darya River),
which formed a natural border for his
empire. He named it after himself and
populated it with Greek soldiers and
local population. Initially this fortress
was not really a town, however, later,
due to its strategic location, it became
densely populated and turned into a

large town by the stan-
dards of that time,
known historically as
Alexandria Eskhata. 

The question of the
exact location of this
ancient town has
attracted the atten-
tion of the scholars
for many cen-
turies. Only in
the mid-20th
century was it
confirmed that
4th century

B.C. Khujand and Alexandria Eskhata
of 329 B.C, were one and the same
place. It was further assumed that
Alexandria Eskhata was not just built
on empty land but in the centre of an
ancient town known as Khujand,
which was already in existence on the
left bank of the Syr Darya River when
Alexander's troops arrived there.

The 2220 km long ancient Syr
Darya River, which flows through
Kazakhstan, Tajikistan, and
Uzbekistan, is one of the principal
rivers of Central Asia. It is formed in
the Fergana Valley, East Uzbekistan, by
the junction of the Naryn and Kara
Darya rivers. It flows West through
Tajikistan, then North West through
Uzbekistan and Kazakhstan, past
Kyzylorda, and into the northern basin
of the Aral Sea. Its shallowness makes
it unfit for navigation, but its waters
are used for irrigating the important

Issue 9 - Vol 4 5511

an
 o

ld
 d

o
o

r 
w

it
h

 w
o

o
d

 c
ar

iv
in

gs
 o

rn
am

en
ts

P
h

o
to

 B
y 

K
av

eh
 F

ar
ah

m
an

d



5522 ECO HERITAGE

cotton-growing areas along its course
and for hydroelectric power. The Syr
Darya forms the northern and eastern
limits of the Kyzyl Kum desert. It is
paralleled in its lower course by the
Trans-Caspian RR. Alexander in his
conquest of Persiathe region reached
the river c.329 B.C. and may have
founded the chief city on its course-
Khudjand-on the site of an older city.

During most of its history, Khujand
like much of the Central Asia was a
part of the Persian Empire and its his-
tory is a part of the Persian history.
Some of the famous Persian poets
and scientists come from this city.

From the early days of its establish-
ment situated at a crossroads of old
trade routs of the East, Khojand
turned to be one of the most impor-
tant economic, strategic and cultural

centres in Central Asia. 
The so-called "Great silk rout" went

via it and connected ancient Greece,
Rome, Asia Minor and Egypt with
China, Persia and India. Goods of silk
and jewellery manufactured by
Khojand craftsmen were well- known
far beyond the countries of the East.
And today the old names of different
city quarters reflect the importance of
the once so much popular crafts:
Pillakashon (silk-weavers), Zargaron
(jewellers), Sangburron (stone-
masons), etc.

In the 9-12th centuries Khujand
consisted of the town itself
(Shahriston), an old fortress (kuhan-
diz) and a handicraft-trade suburb
(rabad). All these parts of town were
fortified with defensive walls. Later
the town was restored and began to
play an important trade role as a Silk
Road transit hub. 

Occupying a favorable location in
the Ferghana valley, Khujand pros-
pered for a long time, becoming rich
with palaces, mosques, and citadels.

In the 13th century it was
invaded and destroyed by
Genghis Khan's troops. 

Timurids ruled the area
including the whole
Tajikistan before it became
part of the Kokand
Khanate. In 1866, Central
Asia was occupied by
Russia, pushing back the
borders of Kokand
Khanate.

During late 19th - early
20th centuries, Khujand
was a typical Central Asian
town, with crooked, narrow streets
lined with adobe houses pressed
close to each other, noisy bazaars,
and rows of various handicraft work-
shops. The town was divided into
numerous small quarters (mahalla),
each with a mandatory mosque, tea-
house and pond (havz). The quarter's
mosques and teahouses were loca-
tions for a variety of community gath-
erings and to resolve issues of com-
mon interest. Each quarter developed
predominance in its own type of
craft.

Khujand was situated on the bor-
der of the Bukhara Emirate and the
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Kokand Khanate, and was a source of
contention between them. In 1866 it
was annexed to Russia, ending
Bukhara and Kokand's destructive
fighting over it.

In 1929, a part of the territory of
the Uzbek SSR, which then included
Khujand region and the town itself,
were given to the Tajik Autonomous
Soviet Socialist Republic. The popula-
tion of the region at that time was
slightly over 250,000.  On October
27, 1939, Khujand was renamed
Leninobod in honor of Lenin. The
city kept this new name until 1990
when its ancient, historical name,
Khujand, was restored.

Tourist Sights
Due to its climate and beneficial

geographical position in the Fergana
Valley where the city lies is called
"the pearl of Central Asia". Its green
mountainous countryside and clean
air, the running waters of the Sir-
Darya as well as the abundance of
fruits and other gifts of nature make
it an ever young-park -city.

Khujand is also attractive to
tourists due to its numerous ancient
monuments. Its major sights in the
city include: The Mosque
(Mausoleum) of Sheikh Muslihiddin,
the Old Fort, Museum of Khujand,
Kairakum man-made lake, and
Panjshanbe Bazaar (Thursday mar-
ket).

The Mosque(Mausoleum) of
Sheikh Muslihiddin  

A large religious building complex
known as the Sheikh Muslihiddin
mausoleum is located in the histori-
cal center of Khujand. It was named
after Muslihiddin Khujandi, a poet
and ruler of the town, who lived in
the 12th century and his manokib
(biography) has been preserved till
today. According to folk legend,
Sheikh Muslihiddin was a pious
visionary man, blessed with miracles.
After his death, he was initially
buried in Unji village (a suburb of
Khujand), however, after some time,
his followers carried the Sheikh's

corpse to a place where he is buried
now and built a mausoleum over his
tomb. 

The 12th century burial-vault con-
sists of a small burial cell made out
of baked bricks decorated with terra-
cotta and spray decor. It was later
destroyed during the Mongol inva-
sion and also suffered as a result of
the general economic decline of the
Maveraunnahr (Transoxania) in the
13th century. 

In the 14th century the mau-
soleum was rebuilt with a different
design and now consisted of two
rooms. Its new look existed for some
time, but then it was destroyed again
for unknown reasons.

In the 16th century a new build-
ing, quite different from previous
one with new design and construc-
tion was built on the ruins of the old

A large religious building 
complex known as the Sheikh

Muslihiddin mausoleum is located
in the historical center of Khujand.

It was named after Muslihiddin
Khujandi, a poet and ruler of the
town, who lived in the 12th cen-
tury and his manokib (biography)

has been preserved till today.
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mausoleum. It acquired a new pur-
pose - from being just a mausoleum.
It was converted into a mausoleum-
khonako, i.e. a building for prayer
and ritual ceremonies.

The memorial has been recon-
structed and repaired many times
since then and that has led to a dis-
tortion of the 16th century look of
the mausoleum-khonako. In the sec-
ond half of the 20th century the
mausoleum for a long time housed
the regional historical museum. In
the 1990's the museum in the build-
ing ceased to exist and its displays
were taken to another place.

Currently this complex consists of
a mosque, with a minaret, more than
20 m. high, built in the late 19th
century, and ancient burial places of
Khujandis, including the Sheikh

Muslihiddin mausoleum in the cen-
ter. The mausoleum itself is a two-
story domed-skylight with a central
cross-shaped ziyoratkhona (com-
memoration hall) and domical gurk-
hona (burial-vault). In the center of
the construction there is a carved
wooden headstone - sagona, covered
with a thin, geometric carving filled
with ornaments and inlaid gems. 

Panjshanbe Bazaar
Southeast of the citadel at a fairly

large distance from it there is one
more section of the old town, which
is of interest. Like many centuries
ago the main city market called
Panjshanbe Bazaar(Thursday market)
continues its functioning here nowa-
days. It is one of the largest covered
markets in Central Asia. Once a lot
of craftsmen, entirely depending on
the market were working in this part
of old Khojand. It is here that public
buildings such as caravanserais, tea-
houses, bathhouses and mosques
typical of Eastern market squares
appeared gradually.

The market building is
decorated in national style.
The bazaar is open every
day from early morning to
late evening; here you can
buy almost any fruit or veg-
etable grown in Tajikistan.
It is always possible to have
delicious and inexpensive
courses of national cuisine
in any one of the numer-
ous teahouses and cafés
around the market.

The Old Fort -
Khujand

The remains of Khujand's citadel
are located on the left bank of the
Syr-Darya. The citadel is an architec-
tural and artistic monument during
the centuries it was used. It was built
in the early Middle Ages and used
right up to the early 20th century.

The citadel is surrounded by clay
walls with thick towers. The area
occupied by the citadel is 64 thou-
sand square meters. The remains of
the walls date back to the 18-19
centuries.

30-year long archaeological exca-
vations on this site have resulted in
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Although Islamization of northern
Tajikistan, put its imprint both on the
nature of articles and on the special
feature of the décor, both of the
ceramic and metallic artistic articles,
the traditions of the highly devel-
oped artistic crafts of early Middle
Ages of Ustrushan acquired continu-
ation in the articles of masters in 10C
- the beginning of 13C. Among the
exhibits, the objects from the ran-
dom findings predominate but they
give bright idea about the artistic
crafts of northern Tajikistan in the
periods of Samanid and Karakhanid.

The collection of artistic articles
made of the metal (10C - 13C) from
the northern Tajikistan is so charac-
teristic of the area. Two cups from
Elak, randomly found by geologists in
the Karamazar Mountains, can be
dated back to 12C. Mihrab of Asht
(10C - 11C) occupies special position
among the exhibits - one of a very
few monuments of this type, which
were preserved to the present.
Carved clay Mihrab from Asht
repeatedly attracted attention of
researchers. 

Kairakum man-made lake
The man-made pearl of Tajikistan

(so it is called there) resulted from
the construction of hydroelectric
power station on the river Syr-Darya,
near Khujand. Its length is 75 km.
The area of the basin surface is more

than 4 million square meters.
The water basin is well-known all

over the world as the most beautiful
artificial lake in Tajikistan. It is bor-
dered by blossoming mountain land-
scape. Numerous comfortable hotels
have been built there. This speaks
about the developed tourist infra-
structure. 

The greatest landmark of kairakum
water basin is the sand beaches
which stretch along entire coast. The
tourists can visit beach cafes, rent
chaise lounges, book boat trips.
Kairakum water basin is a home for
dozens kinds of fishes. Fishermen
come there from all corners of the
Republic. 

finding early urban fortifications, dat-
ing back to the time of Alexander in
the IV century B. C. The excavated
household utensils of different epochs,
armaments and samples of ancient
building materials are being exhibited
now in the halls of Museum of
Regional Studies.

Museum of Khujand 
A new museum is built in the cen-

ter of Khujand. It was built on the
ruins of an old fortress, which was the
main fortification of the city in the
Middle Ages, and the building of the
museum looks more like that castle.

From the early days of 
its establishment situated 

at a crossroads of old 
trade routs of the East, Khojand

turned to be one of the most
important economic, strategic 

and cultural centers in 
Central Asia.
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FARS  
Rugs and 

Carpets
This article has been mainly 

excerpted from Sirous Parham's



Persian Rug, an Ancient Art
Since the ancient times, hand woven carpets and rugs
were among the major commodities produced in
Persia. The evidence of carpets' application in religious
rituals and ceremonies dates back to the time of
pharaohs in the ancient Egypt, it is said that carpets
were used as decorations, and the priests at Heliopolis
employed them at religious ceremonies. But the first
document regarding the existence of Persian rug and
carpet is the Pazyryk carpet which dates back to 500.
B.C coincided with the reign of Achaemenid dynasty
founded 2500 years ago. 
The Pazyryk carpet took its name from the Pazyryk val-
ley, an area in the frosted mountains of Altai in Siberia-
Russia where it was excavated from the ices which had
covered it for almost 25 centuries. It was among the
items buried with a Scythian prince in his grave.
Radiocarbon testing indicated that the Pazyryk carpet
had been woven around 500 years B.C. 
The advanced technique applied in weaving the
Pazyryk carpet implies on a long history of the art of
carpet making, evolved and refined through centuries.
Its central field shows a deep red color and it has two
wide borders, one depicting a deer and the other a
Persian horseman. Due to the craftsmanship and the
images artistically fabricated in to this carpet, it is
believed that Pazyryk was probably the product of an
Achaemnid center for production of carpets and it can
not be attributed to the categories of nomadic produc-
tions.   

Post-Islamic Rugs & Carpets
Due to the fact that carpets and rugs are from fine
materials which are perished in course of time, the
remaining material evidence are quite rare and scarcely
exceed 300 years of age. Therefore to find the evi-
dences on post-Islamic rugs and carpets in Iran, one
should merely rely on written sources. From these
sources we know that during the 8th century A.D
Azerbaijan (province) was a major center for produc-
tion of carpets and rough carpets (Ziloo) in Post -
Islamic Persia. There is a considerable body of textual
evidence attesting to a minimum of 12 centuries of rug
production in the region, both flat woven and piled. 

Abbasid Treasures
The earliest reference to Fars carpets is made in the
official inventory of the Abbassid caliph Harun's treas-
ures, recorded in the year 809 A.D following his death.
Amongst "1,000 Armenian… 300 Dasht-e- Mishan
(Khuzistan)… and 500 Tabari (Tabarestan ) bassat (pile-
knotted rugs)…" 
The production of prayer rugs and small carpets also
dates back to this period, as the historical records
mention that along paying taxes some 600 carpets
were sent to the court of Baghdad caliphs among
which were fine small prayer carpets. These were pro-
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duced in the province of Tabarestan (Mazandaran),
another region in north Persia. It is believed that during
that time the main export items from that region were
these carpets and small prayer carpets. The carpets of
Khorasan, Sistan and Bukhara were on high demands
due to their prominent designs and diversity in their
motifs. We also know that during the reigns of Seljuqs
and Ilkhanid dynasties, there were workshops in differ-
ent cities involved in production and sales of carpets.

Fars Carpets
It was an ever-growing business since the historical
texts also refer to a magnificent mosque built by
Ghazan Khan the great Ilkhan (died. 1304) in Tabriz.
This mosque had been covered by fine precious car-
pets of excellent quality. Perhaps the most striking and
instructive reference is the historic "farman" (royal
decree) of Ghazan khan which permits the inference
that pile woven carpets, befitting metropolitan royal
palaces, were being produced in sizable numbers in
Fars as early as the 13th century. Fars remained one of
the great centers of production, perhaps the most
important, for Ghazan Khan had the majority of the
carpets of a whole group of buildings at Shams Ghazan
(in Tabriz, his capital) made at Tabriz.
Timurid artisans combined and linked the art of Persian
miniatures with the carpet making; they produced car-
pets depicting various scenes of Persian miniatures
(which had been originally derived from Persian literary
texts). 
The earliest material evidence of Persian carpet in the
Post-Islamic period dates back to the Safavid era
(1502-1629), known as the famous Ardabil carpet.
Today this priceless carpet is preserved in Victoria and
Albert museum in London (formerly known as South
Kensington Museum which was a foundation for col-
lecting the Persian arts and crafts). Under the Safavids,
the art of carpet making reached its heights, the degree
of refinement and ornamentation in carpets and rugs
production in Safavid era has gained the title of "the
golden age of rugs and carpets" rightfully in Iran. The
products of court workshops in Safavid period repre-
sent an exceptional quality, both in style and materials
and in the patterns and ornaments. The products of
court workshops at Ardebil, Tabriz and Isfahan, are
crowded with leaf and flower motifs. As a result of chi-
noiserie cult which began to develop in the 16th centu-
ry, human figures and animals began to make their
appearance in these carpets. Certain motifs such as the
cloud -band point unmistakably to Mongolian influ-
ence. But the earliest designs used by the unsophisti-
cated nomads have survived even to the present day. 

Weavers and Their Weavings
in Fars Region
There are several different tribes in Fars region who
produce rugs and carpets. In fact the ethnographic map
of Fars is so colorful that is hardly comparable to any

“Svastika rosette”
or “Mithra’s sun

chariot” is a
widespread motif
in Iran, Caucasus

and Anatolia, it
occures in Fars

pile rugs mostly
in the center of
the medallions
and sometimes

on the field.
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other Iranian province or perhaps to any other carpet
making region in the world. There are Lors, Turks,
Arabs, Kurd-Lor laks, and ethnic 'mixtures' scattered in
areas not yet adequately chartered. 
Of the seven major tribes which have maintained their
unity up to the present-day, there are (Ainalu, Arab
nomad, Baharlu, Basseri, Lor, Nafar and Qashqa'i) only
Lors and Arabs (and perhaps some Basseri elements)
inhibited the region in the 10th century. Turkic immi-
grants, comprising Qashqa'i, Baharlu, Ainalu and some
Nafar tribes do not appear in this ethnographic map
earlier than the late 13th century. The first Turkic tribal
group may have descended from a '300-strong Mugal
cavalry' dispatched to Fars in the year 1281. 

Commercial Aspects
of Carpet Production
During the Safavid era the exportable qualities of car-
pets and rugs were produced. In 1722, the French con-
sul in Shiraz provided "18 carpets to an agent of the
compagnie (company)." Given the uninterrupted pro-
duction, it can be surmised that all or a great part of
these rugs were of local productions. During the 18th
and 19th century, under the Zand and Ghajar dynasties
the pace of carpets and rugs' exports increased.  Nasir
al-Din Shah also sent Persian rugs to the Vienna
Exhibition in 1891, where they were appreciated by a
public growing ever more interested in things Oriental.
Carpets, furniture, and decorative objects, as well as
paintings by European Orientalist painters, were all
reminders of the East, and romantically evocative of
exotic distant lands. Toward the end of the 19th centu-
ry, however, investment and capitalization by local and
foreign firms in the country spurred development of a
new Persian carpet industry, the fame of which was to
become legendary. Income from the sale of commer-
cial-style carpets soon supplanted that earlier derived
from the export of raw silk, fine textiles and luxury car-
pets - and even today; carpets are modern Iran's most
important non-oil export.

Symbolism
The richness in variety of the traditional designs' reper-
toires rests mostly on the enormous wealth of symbols,
myths, iconographies, occultist ideographs and objects
of totemism.             
Talking about the symbolism of Persian rugs, one can
not ignore the evolution of their patterns and designs
which are resulted from migration of ancient designs
and patterns and their probable origins in the vast
expansion of Mesopotamia.  
Passed on through generations, the designs and motifs
of the Persian rugs and carpets have basically remained
intact but as much as the continuity of designs and
motifs have been preserved, yet the trace of evolution
in form and ornaments can be identified in the numer-
ous repertoires of ancient themes and motifs of rugs
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and carpets.
Sometimes these symbols predate the history of car-
pet-making itself, as there are a number of these motifs
in the various interpretations of the carpet weavers
which are related to the patterns and motifs found on
the potteries dating back to 4th-3rd millennium B.C.,
they provide us with a vast treasure of pre-historic
archetypes used by the ancient tribes for their cre-
ations. These motifs relate to the mythological beliefs
and symbolic iconography of very early times. Later,
these forms drew heavily from Achaemenid and
Sassanid visual traditions and subsequently from the
early Islamic ornaments.     
Just like words in a language, there are "motif -words"
that remain unchanged or little changed for genera-
tions; others become obsolete or lose their meaning,
their original worth and function. Just as in language,
the traditional- bound weaver can not change the
meaning, the spelling, the phonetics of the "words", but
she has the liberty of employing them at will, making
new "phrases" and "passages", "expressions" and
"metaphors", "songs" and "poems", and perhaps epics
which can never be repeated. 
The individual liberty of the weaver as an artist has no
lesser or greater scope than the liberty enjoyed by a
writer or a poet. The incredible wealth of the motifs,
designs and ornaments in Persian rugs and carpets has
led the scholars to believe that these are being "invent-
ed" by individual weavers. 
Here is the magic behind the creation of a Persian rug
or carpet, the weavers ( particularly in case of Fars rugs
and carpets, most of the weavers are women from trib-
al or semi-tribal communities) are quite loyal to the
traditions passed down to them from their ancestors,
therefore they can not easily be separated from these
traditions and their common artistic consciousness, yet
they are free to create their own versions of the old
traditional designs, in other words this "conformity"
and "unity", while forbidding "inventions" of unfamiliar
and non-traditional designs, it does not lead to the pro-
duction of stereotyped rugs and carpets, rather, it gives
rise to highly individualistic creations marked by a
uniqueness which makes it difficult to find rugs and
carpets that are identical or could be paired- unless
this was the intention of the weaver.         
It is noteworthy that the tribal weaver carries her pat-
tern in her memory. Generally speaking, she has
wrought at predetermined patterns and design all her
life, and that she has learned of her mother; any devia-
tions from it, changes in coloring, irregularities deliber-
ately introduced, and other slight emendations and
alterations, are the unconscious attunement of her
mental attitude to the circumstances of her daily envi-
ronment. 
Thus were the Persian weaver, a family bereavement,
say, would find unconscious expression in the freer use
of white in the figures of her pattern, or a marriage
might give cause for a preponderant employ of brilliant
red; a misfortune to the state in which all his interests
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were centered might be shown by the depicting of an
eagle descending; while the scattering of hunting
scenes throughout the field of her work with hounds
and leopards and cheetahs killing game would indicate
the fame and increasing honor of someone to whom he
owed allegiance or affection.

Birds and Animals
When animal life is depicted in a carpet or a rug, the
pigeon almost invariably finds its place in the scheme.
This of course is natural enough, in as much as nearly
everywhere the pigeon has entered into the history of
religion. Pigeons were sacred at Mecca; even to this
day these birds are not to be harmed within the pro-
tected area around the holy Shrine of Imam Reza (A.S.)
the 8th Shiite Imam in Mashad, Iran. They were and
are called the 'Doves of the Kaaba'.  
Amongst Fars tribal weaving groups, bird figures
appear more frequently on the Arab nomad, Basseri,
Baharlu and Ainalu rugs; less frequently on the
Qashqa'i work, with only incidental appearances on the
weavings of Lor and Nafar tribes. The most common
form that the bird image takes in Fars rugs is so pro-
foundly stylized into pure geometrical abstraction that
its being related to birds, or any other animate form, is
a fairly recent 'discovery' and remains still in the realm
of controversy. 
The motif is not usually used independently but is
rather arranged in consecutive series on the edges of
medallions, of corner pieces and on the borders of the
rug or carpet. 'Bird' is a frequent pattern in Persian rugs
and carpets, especially Fars rugs symbolizing 'cloud /
rain' or 'messenger of rain' throughout the prehistoric
and historical mythologies of Iran and Mesopotamia.   
Other animal forms have been frequently depicted in
the Persian rugs and carpets particularly in Fars tribal
rugs, where some exceptional masterpieces belonged
to this design category.
Horned quadrupeds, chiefly wild goat and ram, have
invariably stood for environmental phenomena since
prehistory in Iran and Mesopotamia. They were associ-
ated with the moon, 'the eternal heavenly reservoir',
and subsequently with rain, until the introduction of
the Solar year system, when they assumed sun symbol
status along with the lion and horse.   
Thanks to the remarkable discoveries of Ernest Herzfeld,
highly decisive and fundamental parts of a 5000 year-old
archetypal missing link was brought into light in the
province of Fars. In 1928 following the excavations done
by Herzfeld, A. Langsdorff from Oriental Institute of
Chicago University, they discovered a buried village which
had the characteristics of a Neolithic cultural era. All tools
and implements of stone, flint, clay etc indicated an
archeological site with Neolithic character. In course of
exploring Iranian prehistory of the Neolithic age, a truly
bewildering wealth of painted pottery was unearthed in
the vicinity of Persepolis. 

Bakhtiari, with the repeated motif of diagonally 
arranged colored squares, Fars circa 1920.



Through studying the patterns used on these painted
potteries the missing link between the archetypes of
animal head patterns and their later manifestations on
rugs and carpets was discovered. Though this is an
area where so much has remained uncovered, hence it
demands extensive researches to be conducted.    

Lion & bull
In Persian carpets, the lion is the symbol of power,
dominion, victory, or rule, because it is also the symbol
of the sun, the day, summer, and glory. The eagle qui-
escent has the same meaning, but the eagle flying
upwards is symbolic of good fortune, and if descend-
ing, i.e. with closed pinions, it implies bad luck. A very
special case of the overcoming of a horned animal is
that of the golden lion leaping upon a black bull, a very
special motif employed on a prominent carpet
belonged to Safavid era. This was the survival of an
ancient Persian motif, already old at the time of the
Achaemenian dynasty, some 2,000 years before the
Safavid period. As a representation of Light against
Darkness, it was an obvious old Zoroastrian symbol.
But, among its other meanings, the lion also stood for
the constellation Leo, while a bull could represent the
constellation Taurus; and Leo succeeds Taurus or figu-
ratively speaking, overcomes it in springtime, the sea-
son of the rebirth of the year. 
Hounds and leopards for hunting, imply fame and
increasing honors. The forms of the phoenix signify
prismatic day, life, etc., while the dragon is the dark
and stormy night, death, destruction, and havoc.

Plant Forms
This category of designs outnumbers bird figures in
Fars pile rugs, comprising a far wider range in variety
of types and stylization. Three-branched plants and
three - flowered shrubs, figure prominently and most
frequently. In symbolism every figure, whether mytho-
logical, natural, human, or bestial, has, as in the case
of floral representations, its specific value. It must, of
course, always be borne in mind that in floral decora-
tion the significance of color is supreme.
It is extremely interesting to trace the history of the
Tree of Life (and the Tree of Healing) through its vari-
ous stages, and to find its head in the knops and flower
or cone and flower pattern as we recognize it on
Assyrian marbles, Egyptian wall-paintings, Indian mon-
uments, Cashmere shawls, Italian brocades; in Greek
honeysuckle and palmetto scroll, Renaissance shell,
and the tongue-and-dart and tongue-and-egg patterns
in classical moldings. 
The Tree of Life and the knops and flower of the Aryan
races have a similar history. It is believed that this tree
is inspiring men, as it was thought, with the knowledge
of the gods; therefore a religious significance was
attached to this tree.

The so-called tree
of life is usually

depicted as a single
towering tree, dom-

inating the whole
field, some being

fancifully decorated
with millefleurs,

some less fantastic,
and some too

abstracted, abbrevi-
ated and 'dismem-

bered' as to be
hardly recognized

as a tree. 
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The so-called tree of life is usually depicted as a single
towering tree, dominating the whole field, some being
fancifully decorated with millefleurs, some less fantas-
tic, and some too abstracted, abbreviated and 'dismem-
bered' as to be hardly recognized as a tree. Another
version of tree of life is represented by the 'eternal' or
'endless' tree, suggesting the infinity of life.  
Botteh is another frequent motif in Persian-Fars rugs
and carpets. Rosettes and flower heads (most widely
used is the eight-petalled rosette). Stars and starlettes,
particularly of the eight-pointed class constitute an
important part of the design in Fars rugs. Checkered
forms which have represented the glimmer of water
since the prehistoric time are commonly outlined by
lozenges, rectangles and polygons.  
Svastika and its derivatives, these motifs are to be
found in many different forms often too conventional-
ized to be recognized as derivatives of this ancient uni-
versal ornament. The sign is itself, so simple that it
might have originated among any people however
primitive, and in any age however remote.
"Svastika rosette" or "Mithra's sun chariot" is a wide-
spread motif in Iran, Caucasus and Anatolia, it occurs
in Fars pile rugs mostly in the center of medallions and
sometimes on the fields. "Svastika-(the literary meaning
of the word in Sanskrit is 'good fortune'; svasti (su-
well + asti, being), welfare". 
Prof. Max Müller, the famous German orientalist
believed that from ethnographical point of view, the
word had been derived from svasti, and svasti from su
means "well" and as means "to be". Some scholars
attach the "good fortune" and the "sign of benediction"
signification to the symbol. Also this symbol has
always been attached to mystical concepts as to its
connection with the Mithraism and Buddhism and it
could be assumed that through its migration from
western parts of Asia to the eastern parts, it has gained
various meanings as a common motif in rugs and car-
pets.   
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Under the Safavids the art of car-
pet making reached its heights.
The degree of refinement and
ornamentation in carpets and
rugs production gained the title of
“the golden age of rugs and car-
pets” rightfully in Iran.

Bakhtiari, with motif of tree of life 
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s a determining source of interaction,
innovation and ingenuity, cultural diversi-
ty is to mankind what biodiversity is to
nature.  History has it that communica-

tion or interaction among people through any mode of
mechanism, anywhere in the world helps cultivate change
in the social and cultural fabric of peoples who come in
contact with each other. 

The world's great creeds have been sharing each other's
experiences for centuries. For that matter, ECO region has
been one of the most fascinating in the world for the study
of such mutual influence and enrichment of thoughts and
ideas. In fact, study of history in this part of the world
appears to be the best illustration to understand how inter-
action of peoples from different cultural, social and eco-
nomic backgrounds contributed to the development of
fabulous architecture, great cultures, breathtaking art, mag-
nificent literature, renowned customs and traditions. 

The fame of Samarqand, grandeur of Isfahan, culture of
Khojand, amorous tenderness of Lahore, majesty of
Ghounieh, antiquity of Marv, spirituality of holy Mashhad
and other cities have their roots in the time tested common
history and interaction of the region. A glance at these dis-

November 28, marks the expansion this day in 1992,
of Economic Cooperation Organization from a 3
Member States organization to one with 10 important
regional countries. It was a historic development of
regional scale. The following article has been prepared
on the occasion of 16th Anniversary of ECO. The views
expressed by the author of the article, do not necessarily
represent the views of the ECO Cultural Organization
but are the personal views of the writer himself.

An Option or a  
Necessity?

ECO,

by: Ali Sabzalian
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companionship with a merchant who
wanted to sell Persian merchandise to
China, Chinese commodities to India,
Indian metal to Yemen and Yemeni
wool to Persia! 

Mapping Cultures
Distinct cultures often do not limit

their geographic clout inside the bor-
ders of a nation-state or to smaller
subdivisions of a state. To map a cul-
ture, we often have to identify an
actual "cultural region",
and when we
do this we
find that it
bears lit-
tle rela-
tionship to
the legal
boundaries
drawn by
customs,
treaties, char-
ters or wars.
Because cultures
overlap and mix,
such boundaries
are rarely sharp,
even if only a single
cultural trait is
mapped. 

For this reason we find
cultural border "zones"
rather than lines. These zones
broaden with each additional cultur-
al trait that is considered, because
no two traits have the same spatial
distribution. As far as the ECO
region is concerned, it is a lesson of
our common history that geographi-
cal boundaries and political accords
have not been able to satisfy the nat-
ural instinct for cultural exchanges
among its peoples.

The great traveler Ibn-Batuta
began his voyages from the

tinct and diverse names serves to refresh the mind about
the region's fabulous civilization. 

The extensive knowledge and vast experience of Abu
Reyhan Birooni, innovative thoughts of Avecinna, theory of
Farabi, epics of Hakim Ferdowsi, philosophy of Molana
Jalalud-Din Rumi, the fabulous lyrics of Hafez, self-recogni-
tion of Allamah Iqbal, courage of Manas, Khamse of Hakim
Nezami, and scores of other men of letters and wisdom
created a vast landscape for mankind to know more about
the means and vehicles for achieving scientific glory and
mastering the arts. 

Common Heritage 
In this sense, it is the common heritage of humanity that

must be recognized and affirmed to learn from the present
and prepare for the future. Muslim rule in the Indian sub-
continent integrated in itself components of Afghan, Arabic,
Turkish, Persian influence, and last but not the least, the
indigenous influence of local non-Muslim environment
with heritage of an ancient civilization.

Ibn Khaldun, the 14th century Muslim historian, had
said that civilizations follow a course that cross at different
stages.We need to understand that while our heritage and
legacies sustain us, and at the same time richly distinguish
us, these should never be allowed to divide us.

Cultures while borrowing from one another have at
irregular intervals conflicted violently for which the applica-
tion of cultural modesty should always help to make us
generous enough, to learn from others. Civilizations have
the propensity to adjust and absorb new patterns, as they
redefine themselves in the light of new demands and moral
virtues.  

Rapid Progress
Today novel technologies in communication superhigh-

ways provide unlimited access to knowledge and learning.
Those unable or unwilling to come on board the rapid
process of transformation can do so at their own peril. To
say the least, they will sink into an ever deeper technologi-
cal gap.

No dynamic and progressive cultural community in the
present time, can afford to dwell in seclusion or isolation.
While some cultures did experience long periods of geo-
graphical isolation, as they refused to recognize geographi-
cal barriers as unprintable, others shared in commodities,
works of art, ideas, crafts, scripts, scientific concepts and
even habits for centuries.

Those familiar with the literary works of the great 13th
century Persian poet, writer, thinker and philosopher,
Sheikh Muslehuddin Saadi Shirazi, recall his universally
acclaimed literary work Golestan wherein he refers to his
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Mediterranean region and traveled all
the way to China. He worked tireless-
ly, serving as a judge in the legal
establishment in Delhi and the 

Ghazali, the renowned Persian
scholar, was born in Tus in Khorasan
province of Iran acquired higher
knowledge in scenic ancient city of
Nishapour in northwestern Iran and
was a teacher in the Nezamiah school
in Baghdad.  He traveled far and wide

and visited Arabia, Palestine and
Syria. He mastered philoso-

phy and then in the city
of Ghortabeh

(Cordoba, Spain),
one of the cities of

Andalous, made
a critique of it.

He reasoned
that a

philosopher's arguments cannot survive, declaring the dis-
belief of philosophers. 

There is also Nasr-e- Farabi, known in the West as
Alpharabus; who was a philosopher and scientist, but stud-
ied different fields of knowledge, thousands of kilometers
away in Damascus. Abu Ali Sina, known as Avicenna, born
in Bukhara selected Esfahan and Hamedan as headquarters
for his academic work. 

There is a long list of illuminating figures in the field of
science and knowledge, namely Abu Raihan Muhammad
Al-Biruni in Ghazneh, Hajviri Ghaznavi went to Lahore,
Kamal Khojandi migrated to Tabriz, Emam Fakhr-e-Razi was
born in Kharazm but died in Harat; Zahir Faryabi and
Khaghani-e- Sherravani chose Tabriz for their activities;
Jalalud-din Molavi Rumi was born in Balkh of "Khorasan"
but died in Ghonieh; Sayyed Ali Hamadani was born in
Hamadan and passed away in
Kordsarar in Tajikistan. 

Learn and Let
Learn

Scholars and
teachers wishing
to learn and let
learn, moved
from their
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homeland and birthplace and traveled to distant lands to
serve the people there. Indeed they were not obstructed by
a passport or a visa! They were convinced and rightly
believed that they belonged to the region as whole. They
had a common civilization, spread knowledge among
themselves and influenced each other. They freely
exchanged ideas and shared thoughts in scholarly manner,
without fear or intimidation.  

Muslim nation's borders were wide open during the
early periods of the faith. Geographical boundaries and
other artificial barriers were drawn later. No doubt, collec-
tively, we are the proud inheritors of a glorious civilization,
founded on the divine injunctions of Islam- a civilization
that contributed immensely to human enlightenment, to
the emancipation of human kind from neglect, oppression
and ignorance. 

But one may ask whether our centuries of common cul-
tural heritage, which has been integrated and assimilated
by our peoples' shared spiritual values, common faith and
turned into summits of strength, really immune to the nega-
tive aspects of the Globalization process? 

Positive & Negative Globalization
Social experts and critics in no small number, stress that

while we may benefit to certain extent from the interna-
tionalization of our communities, nevertheless the negative
side of the ongoing Globalization process is threatening to
create a global culture controlled by a tiny selected minori-
ty. They argue that global entertainment companies and
cartels, for example, through the electronic media and
information technology are trying to shape the perceptions
and mindsets of people throughout the world. 

It is feared that such spread of values, norms, and cul-
ture are geared to promoting specific ideas, casting a blan-
ket of uniformity over the world, undermining great cul-
tures/traditions, and promoting new cultural models
through monetary temptations or military force. Another
concern is that the same minority seeks to monopolize and
rule the planet, imposing their languages, beliefs, creeds,
and lifestyle. They believe that whatever they consider to
be morally acceptable by their own benchmark, should be
embraced by others. And again they believe whatever they
deem wrong and detestable, the rest of the world should
follow them.

Informed observers, view that the negative side of
Globalization, as a power play from which the so called
"big powers" draw immense profit, is that the weaker class
of societies across continents are forced to submit. They
admit that options for those who wish to rescue their cul-
ture and values are limited; so the rest of the world should

The fame of Samarqand, grandeur

of Isfahan, culture of Khojand,

amorous tenderness of Lahore,

majesty of Ghounieh, antiquity of

Marv, spirituality of holy Mashhad

and other cities have their roots in

the time tested 

common history and interaction of

the region.
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strike a balance between maintaining
cultural integrity on the one hand,
and absorbing changes, associated
with the globalizing world on the
other? 

Could we afford to turn towards
isolationism to save our culture and
identity? Today, no country or region
can afford to live in isolation. What
could be more important than the
interaction of cultures, especially
when modern societies are so closely
integrated, in countering the possibili-
ty of armed conflict and the threat of
destructive modern weapons, and by
so doing contribute to world peace? 

Today, many consider regionalism
as a force to counter the negative
aspects of the Globalization to
achieve sustainable development. 

either resist by fighting non-stop or be pushed on the
periphery to be integrated with the headmaster's "melting
pot". 

Yet, other critics see "Globalization" as an evolutionary
and irreversible process to which all human societies must
adjust. In their view, today's technological changes have
become the so-called "a tail that wags the dog". That is,
individual members of the society have no choice but to
"adjust to modern times" and submit to the inevitable
changes, and in their view, the key to deal with the
onslaught of Globalization, is "accommodation and not
resistance". 

Still, there are those who regard Globalization as a para-
digm shift from which "there is no escape". This shift
requires changes in lifestyle, value system, cultural and
mental attitudes…towards the prevailing uni-polar culture.
So in this age of "networking societies" where information
technology makes our communication an instantaneous
experience across the global village, what should be the
alternative for those living in the culturally rich ECO
Region?  

Regionalism, as an Alternative?
What should be the alternative for those who wish to
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Conflict Resolution
Regional conflict resolution, if successful and durable,

eliminates distorted investment  patterns, since military
expenditures can be tapped for more productive use.
Regional cooperation for development reduces the level of
conflict and the peace dividend facilitates further develop-
mental cooperation. This positive cycle, can also be turned
into a vicious circle, where conflict and underdevelopment
thrive on each other. 

The emergence of so many regional bodies such as
ASEAN, SCO (Shanghai Cooperation Organization) etc, are
indeed indications that such groupings are absolutely criti-
cal for the survival of countries that do not wish to join the
'unilateralism' orbit where there is little or no regard for the
interests and concerns of smaller nations by the big powers.

A Necessity
Amid the recent western financial crisis, which has

impacted heavily on the western world's monetary and
economic system for the past few months and is now seri-
ously threatening our own region's economy, has once
again become more and more evident that the ECO as a
regional grouping is of vital importance.

Collective bargaining, if done in the right way on the
regional level, can and will improve the economic clout of
marginalized countries in the world system, and help pro-
tect the valid position and market access of emerging
exporting countries.

ECO region, with a rich cultural heritage, covering an
area of eight million square kilometers and a combined
population of more than 385 million people, has numerous
potentials for development in social and economic
domains.

Self Evaluation
As far as ECO is concerned, there are some serious

questions that need to be addressed. At the outset, it is
essential to ask why the 10-nation grouping has not per-
formed as some people expect. Why is it that people knew
more about the erstwhile RCD (Regional Cooperation
Development) with only 3 members, than about ECO with
ten states? Why financial contributions by members for
important projects are so poor compared to other regional
organizations? What should be done with the lack of strong
political will and forthcoming approach by some states?
Obviously there are no easy answers. However, some
explanation may help:

RCD was a political forum for consultation among lead-
ers of the three Member States (Iran, Pakistan, Turkey), as
well as cultural and economic interaction. The political

New Regionalism
Whereas the "old regionalism"

attracted attention in the bipolar Cold
War context, the "new" is taking shape
in a multi-polar world order. New
regionalism and multi-polarity are, in
fact, two sides of the same coin. The
decline of US hegemony and the
breakdown of the Communist subsys-
tem have created room-for maneuver,
in which new regionalism could
develop. This new "ism" would hardly
be compatible with the Cold War sys-
tem, since the "quasi-regions" of that
system tended to reproduce bipolarity
within themselves. 

Regional integration was tradition-
ally seen as harmonization of trade
policies, leading to meaningful eco-
nomic integration with political merg-
er as a possible future result.
However, in today's concept of
regionalism, it refers to a transforma-
tion of a particular region from rela-
tive heterogeneity to increased homo-
geneity with regard to a number of
dimensions, the most important being
culture, security, economic policies
and political regimes. 

Culture as a Factor
Thus in "new" regionalism, the cul-

tural criteria is as important as eco-
nomic, political or social aspects, and
goes far beyond commerce and free
trade agreements. Moreover, new
regionalism is linked to Globalization
and therefore cannot be understood
merely from the point of view of a
single region. Rather it should be
defined as a world order concept,
since any particular process of region-
alization in any part of the world, has
systemic repercussions on other
regions, thus shaping the way in
which the new world order is being
organized. 



7722 ECO HERITAGE

dimension was instrumental in the RCD activities and was
reflected in a salient manner in the national media of the
member countries. 

ECO, however, was created in a transitory period both in
the region and the world. 

Let's recall the disintegration of the Soviet Union in
1991, the subsequent transformation of superpower rela-
tions, and the effects of the Globalization process. In view
of these unprecedented developments, confining ECO to
the economic domain was a wise decision.

Enlargement from three to ten members in 1992 was an
important and welcome move ensuing, among other
things, from the then prevailing circumstances. However, it
should be acknowledged that as far as ECO was con-
cerned, the targets set by the founders were ambitious but
the available means to realize them were scarce.

In addition, the spirit of multilateralism and the dynam-
ics of regional institutions were in their infancy, in most if
not all Member States. With few exceptions, the majority of
existing regional organizations are confronting similar bot-
tlenecks. 

Prospects for Future?
The Secretariat with its present dynamic Secretary

General, H.E. Khurshid Anwar, who hails from Pakistan,
and his vast experience, has all the updated office tools
and requirements. Its Headquarters in Tehran provides a
highly adequate working environment for the staff.
However, as suggested by the EPG (Eminent Persons
Group), there is ample room for improvement in the pro-
fessionalism and performance of the staff that still needs to
reach the desirable level.

With the accomplishment of key projects aimed at
increasing trade volume, facilitating   movement of passen-
gers and goods among the Member countries, ensuring the
interconnection of power networks, establishment of the
ECO Trade and Development Bank, ECO's earnest effort to
get the private sectors, civil societies particularly the cham-
bers of commerce and industry of the Member States more
involved in its mainstream activities, are all welcome steps
which could further enhance the efficiency of the organiza-
tion and heralds a bright future for this relatively young but
promising regional entity. 

The great 13th century 
Persian poet, writer, thinker 

and philosopher, Sheikh
Muslehuddin Saadi Shirazi, refers
to his companionship with a mer-
chant who wanted to sell Persian

goods to China, Chinese manu-
factures to India,

Indian metal to
Yemen and Yemeni

wool to Persia! 

Interir of  Sultan Ahmad Mosque



Thatta, Pakistan, was once a glori-
ous city. It had been the capital of
Sindh in the past and at least four
Muslim dynasties ruled over its for-
tunes. Since 1739, however, it ceased
to be the provincial capital. It is 98
kilometers to the east of Karachi and is
accessible from the National Highway.

Thatta's Jami Mosque popularly
known as Shah Jehan Mosque and
now included in the UNESCO World
Heritage list is a masterpiece. It was
built on the orders of Shah Jehan, who
presented it as a gift to the people, for
sheltering him during his youth after his
father Emperor Jahangir banished him

from Delhi. 
Its construction started in 1644 and

was completed in 1647, while the floor
was paved with stone in 1657. Repair
work done during the seventies by the
Endowment (Awqaf) Department,
added a garden to the eastern side, to
give it a more traditional Moghul look.

Thatta,Pakistan's

Splendid
SHAH JEHAN

Mosque
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imposing entrance on the west side of
the mosque.

Other equally interesting modifica-
tions and experiments with Mughal
style are also in evidence; for example,
there is no minaret. Instead of the typi-
cal three bulbous domes, there is only
one main dome in the prayer hall. The
dome does not command a strong
visual position, as it is completely con-
cealed behind a tall semi-domed
entrance (pistaq). The use of high pis-
taqs during the Takhan period of Thatta
has been recorded and is also typical of
the Timurid architecture. The concept

of a domed iwan has been developed
here and has been used to define the
secondary entrances. 

The ablution pond is not located in
the center of the courtyard. Instead, it
is in a square courtyard located within
the eastern portion of the mosque. The
ablution courtyard was formerly acces-
sible from an arched opening in the
domed entrance chamber, but is now
reached only from the eastern aisle.

The acoustics of the mosque is

There was no garden when the
mosque was built. The freestanding
entrance built for the new garden is
defined by a triple arched structure
that imitates the Mughal style of arches
contained within rectangular frames,
with the central portion being project-
ed higher than the others. It is built on
axis with the main entrance to the
mosque. The new garden is an imita-
tion of the four-quadrant chahar bagh
style, through which one walks to
reach the mosque. At that time the
area governor was Mir Abdullah.

Architecturally unique, this Jami
mosque is distinct in its layout as well
as in its materials. It is the first mosque
in this region to be constructed accord-
ing to the principles of Mughal court-
yard architecture. A typical of mosques,
this building is elongated along the
east-west rather than the usual north-
south axis. Red brick is utilized rather
than the pink sandstone and marble
more commonly associated with
Mughal buildings. Quite likely, the
decision to use brick was made out of
practical concerns of cost and availabil-
ity, since Thatta does not have much
stone. The surfaces are decorated with
glazed tiles.

Like most mosques, the entrance is
from the east side. In fact, it has been
built on an east-west direction rather
than the commonly used north-south
direction. The whole mosque measures
51,850 square feet.

Dome of the 
Mosque

The main prayer hall is on the west
side. Its dome is not visible, which is
another anomaly considering the
Moghuls' love for building splendid
domes. It is hidden behind a big and
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white, and some yellow or purple
background produce a very soothing
effect in the hot climate of Thatta.

The glittering star motif predomi-
nates, replacing the rosettes of other
buildings in the Makli hills. These stars
combine to make a floral pattern and
when arranged in circles around a cen-
tral round motif (usually representative
of a sunflower), they actually represent
a starry sky with all the stars moving
around the sun. 

This new concept reveals Mughal
influence in the types of geometric
lines that enclose these stars, to make
different patterns. An important Thatta
landmark, this mosque has been
restored and renovated. A conscious
attempt has been made in the process
of tile restoration to maintain the origi-
nal style. This mosque remains a prime
example of an imperial architectural
form, regionalized via the use of brick
and Sind tile work.

indeed impressive. The domes and
arches help the voice of the muezzin
to reach all the corners of the mosque.
The mosque also has a ventilation sys-
tem and during the hot summer
months one feels comfortable enough.

Blue kashi (tiles) with a white back-
ground have been used. The small
domes that cover the entire mosque
have striking orange and white colored
stripes.

The Shah Jehan Mosque represents

the height of tile decoration in the
Sindh. The influence of mosaic on tile
work is seen in the ceiling decoration
of semi-domed and domed chambers,
as well as in the fillings of interlaced
arches and in the panels at quench
level. The technique of soft glazed tile
paneling had been in use since the
Tarkhan period. Various shapes of tiles -
square, rectangular and hexagonal -
were manufactured and joined to com-
plete a design in a given panel. The tile
work is not related to the imperial
Mughal style, but to the Timurid
School. Various shades of blue on

Thatta's Jami 
Mosque popularly
known as Shah Jehan
Mosque and now
included in the
UNESCO World
Heritage list is a mas-
terpiece. It was built on
the orders of Shah
Jehan, who presented
it as a gift to the peo-
ple, for sheltering him
during his youth after
his father Emperor
Jahangir banished him
from Delhi. 
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A Reflection of Ancient
Persian Architecture 

Falak-ol-Aflak,

Seated on the midst of high Zagros Mountains, the
majestic citadel of Falak-ol-Aflak is one of the unique and
splendid monuments of Iran, which represents the testi-
monial grandeur of Sassanid architecture in ancient
Persia.   

Unlike all other Iranian forts, which are located
away from cities and in difficult mountainous terrain,
Falak-ol-Aflak Fortress or in the local expression of

Khoramdare: "Shapur Khaust" fortress, is located
on an ancient hilltop at an altitude of 40

meters, on the banks of a roaring river at the
center of the today city of Khoram Abad,

the regional capital of Lorestan province. 
Falak ol-Aflak castle is amongst the
most important structures built dur-

ing the Sassanid era. It has been
known by a number of names

since it was built over
1800 years ago.
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attributed to Shapur such as the city of
"Shapur Khaust", the bridge of Shapur
(Pol-e-Shapuri) in Khoram Abad and
Shapur Abad in Aligoudarz district of
this province. 

According to archeological experts,
Iranian cities were usually evolved
from the ancient military fortresses
and citadels. The city formed and
expanded around a central core which
consisted of citadels with fortified ram-
parts. The history of ancient Persia is
full of battles and fights between dif-
ferent tribes and as soon as the con-
quering tribe settled in a city, they
established their political and military
power in the citadel. During the
course of time various groups of
tradesmen and craftsmen were gath-
ered around the fortress in order to
trade and exchange their products and
commodities and in this way, the city

Falak ol-
Aflak castle is
amongst the
most impor-

tant structures
built during

the Sassanid
era. It has

been known
by a number

of names
since it was

built over
1800 years

ago.

Recorded names have referred to it as Shapur-Khast or
Sabr-Khast fortress, Dezbaz, Khorramabad castle, Davazdah
Borji (12 Towers). It was named Falak-ol-Aflak in the Qajar
era. Falak-ol-Aflak means "sphere of spheres" or "ninth fir-
mament ".

Like the other historical monuments that have survived
the turmoil and violence of the past, this magnificent struc-
ture has been visited by tourists, travelers, explorers and
even kings and rulers, all of whom have praised and
admired this grand edifice for its magnificence and
grandeur. The notorious Masoud Mirza (Zel-Ol-Sultan), the
ruthless Qajar prince, who had visited the fortress in 1896,
later expressed his regrets and reproaches to the previous
governors who had abandoned the fortress, not making a
single effort for its restoration and renovation. Masoud
Mirza paid twenty thousands Toomans (an enormous
wealth in that period) for the restoration cost of the fortress
and wrote the following note in his dairy: 

"one should not consider it as an overstatement to say
had (the governors and authorities) paid the same kind of
attention and care -which Europeans paid to the develop-
ment and cultivation of their swamps and marshlands- to
this country and just to this territory of Lorestan and then
to the rest of the country, I can swear with confidence that
Lorestan would have earned an income twice more than
that of Egypt and its beauty and appeal would have been a
thousand times more than that of Switzerland. Since
Europeans have developed and beautified their countries,
having spent huge amount of money, going through many
efforts and troubles but our country has been blessed with
its divinely invested natural beauty."

For centuries, during different periods, the fortress
served many functions. It is said that it was primarily a fire
altar, a Zoroastrian temple for adoration of fire as the puri-
fying element, then it became the "Shapoor Khaust" fortress
and then turned into a prison camp for the Roman cap-
tives, later in the Islamic period, the fortress was used as
the treasury of Hasanviyeh dynasty and then it became the
ruling castle of the Attabakan, the governors' seat and final-
ly a barrack, an ammunition dump, a tightly secured horri-
fying place where political prisoners were kept and today it
is the Museum of Lorestan Anthropology , History and
Archeology. The castle is managed by the Iran Cultural
Heritage Organization as a protected site. At present, Falak-
ol-Aflak is on the Tentative List of UNESCO's World
Heritage sites as an example of Persian Architecture.

The history of ancient city of "Shapur
Khaust" 

Islamic historians and geographers have furnished us
with valuable information regarding Lorestan province
which help us determine the situation of the ancient city of
"Shapur Khaust". According to these texts the city was one
of the important centers of this area which flourished dur-
ing Sassanid period and enjoyed immense prosperity.
There are many locations in Lorestan province which are
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adopted by the Persian architecture.
Although the pre-Islamic monuments
in Iran, have suffered from destruc-
tions and invasions, ignorance and
carelessness, through centuries, yet the
remaining structures can give us
enough evidence to offer a general
view of its outstanding features upon
which the Achaemenids built their
buildings on a grand scale. 

The artists, the materials and subse-
quently the forms and structures that
they used, were practically from all
territories of what was then, the largest
state in the world. Pasargad set the
standards: its city located in an exten-
sive park with bridges, gardens, colon-
naded palaces and open column
pavilions. Pasargad along with Susa
and Persepolis, forcefully expressed
the authority of the "king of kings". 

The staircases of the latter, carved

was gradually formed and expanded to its final structure.    
According to Ferdaowsi, the great Iranian epic poet, the

city was built under Shapur II known as "Shapur Zol-aktaf"
who suppressed the revolts of Arabs against the central
power of Sassanid government. Ferdaowsi recounts the
foundation of Khoram Abad in the following verses:

"Then came he, to the throne,

And so he ruled the world for years,   

Hereafter, he afflicted the Khuzian territory 

with much harm and then he prospered it

Founding a city for the prisoners

Its name was KhoramAbad

But who could enjoy such affluence and blessing 

When one is in prison with tied hands…"

Ferdowsi also mentions that the date of city's foundation
was coincided with that of Jondishapur, the Sassanid city
which was most famous for its literary academy and library. 

The study of the castle in the context of
Sassanid Architecture

Persian architecture displays great variety, both structural
and aesthetic, developing gradually and coherently out of
its prior traditions and experiences. Without sudden inno-
vations, and despite the repeated trauma of invasions and
cultural shocks, it has achieved the individuality, distinct
from those of other civilizations.

Certain design elements of Persian architecture have
persisted throughout the history of the country. The most
striking are a marked feeling for scale and a discerning use
of simple and massive forms. The consistency of decorative
preferences, the high-arched portal set within a recess,
columns with bracket capitals, and recurrent types of plan
and elevation can also be mentioned.

The columned porch, or talar, seen in the rock-cut
tombs near Persepolis, reappear in Sassanid temples, and
later in Islamic times it was used as the portico of a palace
or a mosque, it was even adapted to the architecture of
roadside tea-houses. Similarly, the Gonbad (dome) on four
arches, a characteristic of Sassanid architecture, can still be
found in many cemeteries and Imamzadehs across Iran
today. The notion of earthly towers rising up to sky to min-
gle with the divine towers of heaven lasted through the
19th century, while the interior court and pool, the angled
entrance and extensive decoration are ancient but still
common features of Persian architecture.

Persian architecture is based on several fundamental
characteristics. These are:

Introversion - Structure - Homogeneous proportions -
Anthropomorphism - Minimalism - Symmetry and anti-
symmetry.

The Persian Architecture of pre-Islamic period was the
heir of its predecessors' artistic and cultural traditions i.e.
Elamites, Achaemenids, Parthians and Sassanid dynasties. 

Parthians and Sassanids were the creators of great archi-
tecture. Over the ages this architecture extended its influ-
ence wide and far to other cultures, which in turn were

Parthians
and

Sassanids
were the

creators of
great archi-

tecture.
Over the
ages this

architecture
extended its

influence
wide and far
to other cul-

tures.
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with relief sculptures, are evidence of
the vast extent of the imperial frontier.
With the emergence of the Parthians
and the Sassanids, there was an
appearance of new forms. Parthian
innovations fully blossomed during the
Sassanid period with massive barrel-
vaulted chambers, solid masonry
domes, and tall columns. This influ-
ence was to remain for years to come. 

The roundness of the city of
Baghdad in Abbasid era, was an
example which pointed to its Persian
precedents, such as Firouzabad in
Fars. The main architect, who was
appointed by the Abbasid Caliph, AL-
Mansur, to design the city's plan, was
Naubakht, who also determined the
astrologically auspicious date for the
foundation of the city. The ruins of
Persepolis, Ctesiphon, Jiroft, Sialk,
Pasargad, Firouzabad, Arg-e-Bam and
thousands of other ruins may give us
merely a distant glimpse of what con-
tributions Iranians have made to the
development of world architecture. 

Sassanid castles and fortresses were
usually built on small hills. This histori-
cal edifice was in turn built on one of
the most ancient archeological sites in
Iran. The history of Lorestan province -
famous for its Bronze relics and arti-
facts- reaches far back to early phases
in the history of mankind as the
founders of one of the most ancient
civilization centers and even further as
the inhabitants of the prehistoric set-
tlements. The closeness of this historic
hill and fortress with prehistoric inhab-
ited caves in the valley of Khoram-
Abad (where the hill is located)
implies on a continuous record of set-
tlement in this area.  It is also specu-
lated that like many other Sassanid
palaces and citadels, it used to be a
fire altar.

Another ecological feature of the
fortress is its vicinity to the
Khorramabad River, The Khorramabad
River runs past the eastern and south-
western side of the Falak-ol-Aflak hill
providing the fortress with an element
of natural protection. This can answer
the question of location of palaces in
the ancient Persia which used to be
constructed beside a water reservoir

which served both as water supply and natural protection. 
With nearly two thousand years of history which dates

back to Sassanid period (226-651), the castle is most
remarkable for its architectural features highlighting the
Sassanid's unique perception of space and location. As
mentioned before, due to the strategic considerations,
Parthian and Sassanid palaces were constructed on hilltops
where the fortified citadel surrounded the inner chambers
and halls related to various functions, the governor's seat or
his residential area, were built on a higher plane to ensure
the maximum security of the governor's safety, such plan
can be clearly seen in "Kooh-e- Khajeh" in Sistan province
in southern Iran, where the remaining structures seem to
follow a hierarchical pattern. Many of the palaces con-
tained an inner audience hall which consisted, as at
Firuzabad, of a chamber surmounted by a dome.

Another prominent example of the combination of
palace and fortress is the Palace of Shapur I "Bishapur"  in
the province of Fars  in southern Iran. Shortly after, or per-
haps even before, his victory over the Roman emperor
Valerian, Shapur had a residence built for himself, in his
native province of Fars. He chose a region whose scenery

The general view of the citadel

Profile perspective , viewed from south western corner
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thirdly, that beside these oblong halls,
the building contains square apart-
ments, vaulted with domes, which are
circular at their base, and elliptical in
their section, and which rest on pen-
dentives  of an unusual character;
fourthly, that the apartments are
numerous and en suite, opening one
into another, without the intervention
of passages; and fifthly, that the palace
comprises, as a matter of course, a
court, placed towards the rear of the
building, with apartments opening
into it.

The ground plan usually combines
two distinct and separate features of
Achaemenian architecture: on one
hand, the Apadana (The palace of
Achaemenid kings) from which derives
the Iwan, open to the outside, and
which, along with the square rooms
running off from it, forms the official
part of the palace; and, secondly, the
living quarters, composed of rooms
grouped around a central courtyard.
This structural lay-out was a perma-
nent feature of all Sasanian architec-
ture.   

The unique characteristic of
Sassanid architecture was its distinctive
use of space. The Sassanid architect
conceived his building in terms of
masses and surfaces; hence the use of
massive walls of brick decorated with
molded or carved stucco. Stucco wall
decorations appear at Bishapur, but
better examples are preserved from
Chal Tarkhan near Rayy (late Sassanid
or early Islamic in date), and from
Ctesiphon and Kish in Mesopotamia.
The panels show animal figures set in
roundels, human busts, and geometric
and floral motifs.

The Citadel: 
The present structure is the result of

additions from several periods. Most
of the changes were made during the
Safavid and Qajar dynasties.
Photographs show that about 100
years ago the fortress consisted of a
rampart with 12 towers. Now, just a
trace of one of those towers, is visible
on the northwest corner of the
fortress.

Ghazanfari, the prominent Iranian

recalls that of the country around the palace of Firouzabad,
the city founded by his father. To this Sassanid "Versailles"
he gave the name of Bishapur, "the beautiful (city of)
Shapur". It forms a quadrilateral, bounded on two sides by
a river, on the other two by ditches and walls. Bishapur lies
at the foot of a mountain on which a fortress with an elab-
orate network of high defensive walls and small forts
defended it from attack. This description resembles to that
of the "Shapur Khaust fortress" in Lorestan.    

The Persians solved the problem of constructing a circu-
lar dome on a square building by the squinch  . This is an
arch built across each corner of the square, thereby con-
verting it into an octagon on which it is simple to place the
dome. The dome chamber in the palace of Firouzabad is
the earliest surviving example of the use of the squinch and
so there is good reason for regarding Persia as its place of
invention.

The principal peculiarities of the style which is simple
but unified are, first, that the plan of the entire building is
an oblong square, without adjuncts or projections; second-
ly, that the main entrance is into a lofty vaulted porch or
hall by an archway of the entire width of the apartment;

Falak ol-Aflak
Castle

appears to
have been

built with a
dehumidifier

system which
is one of the
wonders of
the ancient

world.
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historian says the following statement
about the geometrical plan of the
fortress: "There are evidences indicat-
ing that the foundation of the new
structure of Falak-Ol-Aflak with its odd
geometrical plan was designed and
laid by Mawlana Ahmad Divari, the
great mathematician and with the
assistance of Ahmad Ben Sheykh
Neishaburi during the reign of Shah
Shoja-O-din, the first Lorestan
Atabeg".   

The height of the entire structure,
including the hill, reaches to 40
meters above the surrounding area,
that is the Valley of Khoramabad. The
fortress has a non-regular octagonal
plan with eight towers. The total space
allocated to the structure is divided
into four large halls, and their associat-
ed rooms and corridors.
Archaeological studies have identified
the existence of a two layered rampart
with twelve towers around the present
day construction. This surrounding
rampart mainly stretched westward.
From the twelve original towers, only
two remain and these are situated
northwest and southwest of the exist-
ing fortress.

Currently, the castle itself covers an
area of 5,300 square meters. It is
2,860 meters in perimeter and its
tallest wall is 22.5 meters high. The
tallest wall is 25 meters from the hill
level. The fortress is made of stone,
brick, mud brick and mortar. The
entrance to the fortress is through the
southwestern tower. Visitors pass
through a corridor into the first court-
yard. The building's entrance is situat-
ed towards the north, within the body
of the northwestern tower. The water
well of the fortress with a depth of 40
meters lies in the area behind the first
courtyard. The majority of the well's
shaft is carved into the rock in order
to reach the source of the Golestan
spring. The well remains usable to this
day. 

A scientific innovation of
ancient world:

Falak ol-Aflak Castle appears to
have been built with a dehumidifier
system which is one of the wonders of

the ancient world. Previously, the experts believed these
dehumidifier canals with a height of more than 1 meter
covering all the area beneath the castle were hide-outs for
the residents. But in reality, due to being aware of the
changing climate in the region and the underground
waters, the Sassanid engineers equipped the castle with a
dehumidifier. The castle is made with different materials
like stone and wood that are vulnerable to humidity. That's
why the castle was built on the highest point of the city of
Khorram abad, so that the wind could penetrate the build-
ing and dry its foundations.

The entrance:
With two pillars of set-in relief bricks and the façade

with vaulted arches, the entrance is located in the north-
west of the fortress and its façade recalls the typical Qajar
entrances. 

The vestibule (an octagonal shaped hall) precedes the
entrance which leads to a corridor which, turning on left
opens to the first courtyard. On the either side of the
vestibule, there are spaces which have probably been the
guards' posts.   
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Historians and travelers have men-
tioned the existence of some baths
inside the fortress and it is said that
the water of this well was used for the
public consumption, baths and the
small garden.  There were also a
prison and a stable in the middle of
the fortress courtyard. New discoveries
show the existence of another old
bath on the northwestern side of the
fortress. There are tunnels on the
northern and eastern side of the sec-
ond courtyard which are known as
"emergency exits", the function of
these tunnels with their entrances
measuring 70 x 70 cm is yet to be
studied.  

The Second Courtyard:
The entrance to the second court-

yard is through a corridor situated on
the southwestern side of the court-
yard. This corridor is crescent shaped.
The corridor is divided in two direc-
tions. The south branch is directed to
the stairway leading to the top roof
and the northern branch is the
entrance to the second courtyard. The
second courtyard measures 29421 Sq.
meters and it has an east-west orienta-
tion. Like the first courtyard, this
courtyard has four towers on its
perimeter. The large halls that sur-
round the second courtyard presently
house a museum. Other notable fea-
tures are a hidden passage on the
southern side and underground spaces
on the eastern and northern sides. The
second courtyard is surrounded by
four rows of buildings. There are
buildings in the western part of this
courtyard which were added during
Qajar era, this part is located in the
middle way between two courtyards.
The governor's seat and halls with
north-south direction are in the north
side of the second courtyard and they
present different cover shapes. There
are three piers with quadrilateral
dome on the western side and on the
eastern side there are corridors shaped
rooms with vaulted ceilings.

First Courtyard: 
The first courtyard measures 31422.5 Sq. meters and

has a north-south orientation. There are four towers on its
perimeter. This courtyard is limited to a row of relatively
newly-built buildings. These buildings were constructed in
1983 as a replacement for the demolished second tower.
There is a structure with a rectangular plan; 75 cm lower
than the original courtyard's level, in the north side of the
courtyard. In the middle of this rectangular plan there are 6
brick piers that along with side walls bear the weight of the
skull-cap domes. At the end of the western side of the
above mentioned space, lies the inner space of the 8th
tower in the middle of which four piers exist. This section
is situated in the lower section of the well and a water
reservoir and some water canals have been discovered
under this section. 

The Old Bath:
The old bath was at the northern comer of the first

courtyard, near the fortress well. The bath was used
through the Qajar period. A clay water-pipe, remains of
lime plasterwork, and underground canals are still visible.

There are tun-
nels on the

northern and
eastern side of

the second
courtyard
which are
known as

"emergency
exits", the func-

tion of these
tunnels with

their entrances
is yet to be

studied.  
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History
The first museum in Ankara was established by

Mübarek Galip Bey, Directorate of Culture, in
1921, in the Ankara Castle section called Akkale
and artifacts from the Augustus Temple and the
Byzantine Baths were also collected. 

But as Ataturk desired to set up an "Eti
Museum" in the center, the Hittite artifacts from
the region were sent to Ankara and therefore the
need for a larger museum was felt.

It was when a 15th-century caravanserai and its
covered bazaar were ordered to be repaired to
serve as the museum.

The complex was beautifully restored into what
is now world-famous Museum of Anatolian
Civilizations, also known as the Hittite Museum.

The Anatolian Civilizations Museum, being
among exceptional museums with its unique col-
lection, has Anatolian archaeological artifacts from
the Paleolithic Age to the present on exhibit.

Structure
The museum consists of the old Ottoman

Mahmut Pasha Bazaar storage building and the
Kurshunlu Han caravanserai. 

Caravanserai, Past and Present
According to historical records and registry

books, the Kurshunlu Han was built as a founda-
tion to finance Mahmut Pasha's alms giving in
Üsküdar, Istanbul. 

The building does not have any inscriptions.
During the repairs of 1946, coins of the Murat II

Ankara is the capital
of Turkey and the coun-
try's second largest city
after Istanbul. The city

lies in the center of
Anatolia on the eastern
edge of the great, high

Anatolian Plateau. 
Ankara is generally a

formal city because of
the parliament and

heads of the state resid-
ing here. 

Being in the center of
the birthplace of human

civilization, Ankara has
plenty to offer to history
lovers. Ancient Anatolian

civilizations such as
Hittites, Lydians and

Urartus left their marks
on central Anatolia, and

many of their remains
can be seen in museums
and ancient city excava-

tions in and around
Ankara most important

of which is the Museum
of Anatolian
Civilizations.

An Expression of 

The Ankara Museum,
Anatolian 

compiled by:
Parisa Firouzkouhi
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period were discovered. The findings
indicate that the Han existed in the
fifteenth century. 

The Han has the typical design of
Ottoman Period Hans: There is a
courtyard and an arcade in the mid-
dle and they are surrounded by two-
storey rooms. There are 28 rooms on
the ground floor, 30 rooms on the first
floor. The rooms have furnaces. 

There is an "L" type barn on the
ground floor on west and south direc-
tions of the rooms. On the north side
of the Han, there are 11 and 9 shops
on east side and 4 shops facing each
other within the garden. 

The inn (Han) was built by
Mahmut Pasha who was promoted to
Prime Minister (Grand Vizier) in 1467.

Now being used as an administra-
tive building Kurshunlu Han houses
the work rooms, library, conference
hall, laboratory and workshop. 

Civilizations
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Bazaar
Just like the caravanserai, the build-

ing does not have any inscriptions
either. In some sources, it is recorded
that pure Angora garments were dis-
tributed here. 

The design of the building is of the
classical type. There are 10 domes
covering a rectangle designed to
enclose the location, and there are
102 shops facing each other. 

The Bazaar building, now housing
the exhibits, was also built to the
order of Mahmut Pasha. He kept his

position until 1470. He
had his mosque, the
main kitchen and
madrasa in Üsküdar,
and his body is buried

there.

Exhibited
Artifacts
Within this Ottoman

building, the museum has a
number of exhibits of Anatolian
archeology, starting with the

Paleolithic era, and continue
chronologically through the
Neolithic, Early Bronze,
Assyrian trading colonies,

Hittite, Phrygian, Urartian, Greek,
Hellenistic, Roman, Byzantine, Seljuk
to Ottoman periods. 

There is also an extensive collec-
tion of artifacts from the excavations
conducted within different sites as
well as examples of several periods.

Exhibits of gold, silver, glass, marble
and bronze works date back to the
second half of the first millennium
BC. 

The coin collections, with examples
ranging from the first minted money
to modern times, represent the muse-
um's rare cultural treasures.

Collections' details are as follows:

Paleolithic Age (....8000):
The age is represented by the

remains discovered in the Antalya
Karain Cave. The people of Paleolithic
Age were hunting and collecting com-
munities living in caves. The stone
and bone tools of the people of that
Age are exhibited.

Neolithic Age (8000-5500):
During this age food production

began and first settlements were
established by the communities of this
age, the artifacts of the age were dis-
covered in two important centers of
the age, namely Çatalhöyük and
Hacilar and are exhibited in the
museum. The remains include the
mother goddess sculptures, stamps,
earthenware containers, agricultural
tools made of bone.

Chalcolithic Age (Copper-
Stone) (B.C. 5500-3000):

In addition to stone tools, copper
was processed and used in daily life
during this age, and rich remains dat-
ing from this Age were discovered in

Hacilar, Canhasan, Tilkitepe,
Alacahöyük and Alisar which are
exhibited in the museum.

Early Bronze Age (B.C. 3000-
1950): The people living in Anatolia
in the beginning of third millennium
B.C. added tin to copper and alloy to
copper and invented bronze. They
also worked all metals of the age with
casting and hammering techniques.
Valuable metals, magnificent "death
presents" discovered from royal tombs
of Alacahöyük, ruins from
Hasanoghlan, Mahmatlar, Eskiyapar,
Horoztepe, Karaoghlan, Merzifon,
Etiyokusu, Ahlatlibel, Karayavsan,
Bolu, Beycesultan Semahöyük, Karaz-
Tilki-tepe constitute the rich Old
Bronze Age which are exhibited in
the museum.

Hittite Period (B.C. 1750-
1200): The first political union in
Anatolia in second millennium was
established by the Hittites in the
Kizilirmak basin. The capital city was
Boghazköy (Hattusa) and other impor-
tant centers were Inandik, Eskiyapar,
Alacahöyük, Alisar, Ferzant. Embossed
bull figure containers, earthenware
artifacts, tablets of government
archives, seals in the name of the king
can be seen.

Phrygian Period (B.C. 1200-
700):

The Phrygians immigrated from

The Anatolian Civilizations Museum, being
among exceptional museums with its
unique collection, exhibits Anatolian archae-
ological artifacts from the Paleolithic Age to
the present on exhibit.
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the Balkans in the 1200s and
acquired control over Anatolia, their
center was Gordion. The works of art
discovered in Gordion and its ruins
are the best examples of the
Phrygians which are exhibited in the
museum.

Late Hittite Period (B.C. 1200-
700):

Upon end of the Hittite Empire,
some Hittite communities established
province states in south and south-
east Anatolia, and the Late Hittite
Principalities period ensued. Malatya-
Arslan-tepe, Karkamis (Carchemish)
and Sakçagözü are some important
Late Hittite settlements.

Urartian Period (B.C. 1200-
600):

The Urartian civilization reached
an advanced architecture and mining
technology in centers like Altin-tepe,
Adilcevaz, Kayalidere, Patnos, Van,
Çavus-tepe and lived during the same
times as the Phrygians.

Lydian Period (B.C. 1200-546):
The origin of Lydian art comes from
the Bronze Age in which there were
relations, friendly or hostile, between
their ancestors and the Hittites.
Lydians made spectacular progress in
Iron Age especially from Gyges period
to Croesus (685 BC to 547 BC). The
exhibited artifacts mostly date from
the 6th century BC. In
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Minaret of Jam
Afghanistan's Hidden Jewel 

& A World Heritage in Danger
compiled by: Faramarz Tamana
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About 215 kilometers to the east of
Herat, lies one of the architectural
wonders of the world, a real jewel,
hidden in a secret valley. It rises up to
the sky, reminding us of man's quest
for the truth and perfection, his eter-
nal longing, in unity with God in
heavens. This magnificent monument,
with its magical beauty remains mys-
terious to the eyes of admirers, a
beauty that has not yielded to reveal
its untold secrets so far.

Minaret of Jam is located at the
confluence of the Harirud and Jamrud
rivers, in the remote Ghur Province,
roughly two-thirds of the way from
Kabul to Herat. This graceful soaring
structure dates back to 12th century.
It was a mystery to architects, how
such a structure stood for so long in
one of the world's most active earth-
quake zones. And historians won-
dered why it was the only monument
left standing by Genghis Khan's
Mongol hordes, which devastated the
region in 1221. This minaret is one of

over 60 towers, dating from between
the early 11th and mid-13th cen-
turies, still standing in Afghanistan,
Iran, and the Central Asian Republics.
The special taste for towers in this
period, is ascribed to the widespread
recognition of the form as an appro-
priate symbol of the triumph of Islam
in the region. 

Only the Qutb Minar in Delhi,
directly inspired by the Jam Minaret,
stands higher, at 238 feet.  The
Minaret of Jam is among the earliest
surviving examples of the tapering
minaret. There are earlier examples in
Iran (Sangbast, Damgan, Isfahan) and
in Afghanistan (Ghazni, Masud), but
none of these represents the combi-
nation of large dimensions, elegant
decoration, and dramatic sitting that
characterize the Minaret of Jam.

Geographical and histori-
cal context of the region

The site is 1900 m above sea-level,
with nearby mountain peaks reaching
nearly 3500 m. The harsh winters are
often followed by severe flooding as
the snows melt; the summers are hot
and dry. With little flat land available
along the scree-covered valleys, local
people struggle to survive in a subsis-
tence economy.

Ghurid Dynasty
The site of Jam is believed to have

been the summer residence of the
Ghurid Emperors which means that
the minaret probably marks the site of
the ancient city of Firuzkuh, the capi-
tal of the Ghurid dynasty that ruled
Afghanistan and parts of northern
India, from Kashgar to the Persian
Gulf, in the 12th and 13th centuries.
An inscription gives the date of con-
struction as 1194, and another gives
the name of the powerful reigning
Ghurid emperor, Sultan Ghiyas ud-
Din (1157-1202). 

The Ghurids (c. AD 1148-1222)
first rose to prominence through their
struggles with the Ghaznavid and
Seljuq empires. The Ghaznavids
launched expeditions into Ghur in the
early eleventh century, and in doing

Afghanistan is an ancient country
located at the cross road of Asia, and
for ages caravans of merchants and
armies of the invaders have passed
through the lands of Afghanistan.
The Minaret of Jam, which rises 65
meters above the floor of a narrow
valley in west-central Afghanistan,
has today been added to UNESCO's
World Heritage List. The tower, with
its elaborate lace-like brickwork, is
the world's second tallest minaret,
and is of considerable importance to
the history of Islamic civilization and
architecture. The site, which includes
surrounding archaeological remains,
is the first in Afghanistan to feature
on the List. But it is also a site under
serious threat and, for this reason,
has also been added to the List of
World Heritage in Danger.
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diameter. Built in three cylindrical
tiers marked by projecting corbelled
balconies, it is topped by a six -
arched circular arcade. It is construct-
ed of fired brick and the first tier of
120 feet is elaborately ornamented in
molded buff - colored brick relief. The
ornamentation, contained in eight
vertical panels corresponding to the
octagonal base, consists of a wide
variety of geometric and floral
designs. In design and execution the
minaret of Jam recalls the minaret
built by Mas'ud III (1099 - 1114) at
Ghazni which served as its model.

Winding around the designs of the
first tier, passing from one panel to
another, there is an epigraphic band
containing the entire text of the 19th
Sura of the Glorious Quran, a long
Sura entitled Maryam which speaks of
Mary and the Virgin Birth, of Prophets
Abraham, Isaac, Jacob, Moses, Aaron,
Ismail and of Adam and Noah. It
relates how they were guided by the
revelations of the Merciful, warns
unbelievers of the punishments of
Hell and promises those who
embrace the faith the glories of the
Garden of Eden. 

Even today the minaret with its
ancient beauty stands witness as a
reminder to the common beliefs that
the heavenly inspired religions share,
a call for understanding and toler-
ance.   

All 976 words are in Kufic script
and made of small carved terra-cotta
bricks. The areas below the Quranic
inscription are covered with geometric
openwork patterns in high relief. Just
below the corbels on the first platform
there are four floral bands in unglazed
brick. There are further Kufic inscrip-
tions between the first and second bal-
conies and above the latter.

the Kharizm, from south of the Aral
Sea, and gradually yielded up its terri-
tories. Only at the mountainous
retreat of Bamiyan did the dynasty
survive, until its last ruler was cap-
tured and put to death in 1215. The
town of Firuzkuh was destroyed by
the Mongol Ogodaï in 1222.

Given the remoteness of Jam, per-
haps it is not surprising that the
Minaret remained virtually unknown
until the Russo-Afghan Boundary
Commission "re-discovered" it in
1986. Even then, only a handful of
scholars and daring tourists ventured
to the site before the Soviet invasion
in 1979, and the subsequent decades
of turmoil, effectively placed Jam out
of bounds.

News of the existence of this most
spectacular monument was first
announced in 1943 by the

Government of Herat,
Abdullah Malikyar, but it
was not until 1957 when
Ahmad Ali Kohzad, presi-
dent of the Afghan
Historical Society, and
Andre Maricq of DAFA,
visited the site that the full
significance of this
astounding discovery was
appreciated.

The minaret's beauty is
not its only attraction. It is also a very
important key to understanding the
history of the Ghurid Dynasty and
medieval Islam, and, in this regard
much of its mystery has yet to be
unveiled. Historians and archaeolo-
gists have wondered for decades
about its initial purpose. Was it part of
a mosque, even though there is no
sign of one? or some kind of "victory
tower" to glorify the Ghurids, who
had built an empire and conquered
Delhi? Was it, indeed, the site of
Firuzkoh, the Ghurid capital
destroyed by the Mongols and which
has never been found?

Symbol of Islamic
Tolerance

The slender, tapering tower rises
from an octagonal base 47 feet in

so, introduced Islam to the previously
pagan local inhabitants. Although not
pacified, Ghur became a strategically
significant buffer zone as the Seljuq
Empire to the west expanded.  In
c.1150 the Ghurids responded to
Seljuq's advance with their 7-days
sack of Ghazna, this battle earned the
Ghurid commander cAla' ad-Din
Husayn the title of Jahan-Suz or
'Incendiary of the World'. 

The Ghurid Empire expanded
greatly under the brothers Ghiyath ad-
Din and Muizz ad-Din (the former's
inscription is found on the Minaret of
Jam). Their armies occupied Herat in

1175 and by 1200 had taken
Nishapur (in present day Iran) and the
former Seljuq capital of Merv (now in
Turkmenistan). In the east, Muizz ad-
Din led incursions into India, con-
quering Sind in 1182 and occupying
Delhi in 1192; Ghurid banners were
even carried into Bengal. 

It is likely that the Minaret was
constructed to commemorate his vic-
tory at Delhi in 1192 over the
Ghaznavid Empire, hence the name
sometimes given to it, the Victory
Tower.

After the death of Ghiyas ad-Din,
his brother Muiz ad-Din succeeded
him. The Ghurid Empire came under
intense pressure from its neighbors,

The Ghurid Empire 
expanded greatly under 

the brothers Ghiyath 
ad-Din and Muizz ad-Din 

(the former's inscription
is found on the Minaret

of Jam). 
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Just below the first balcony, a mon-
umental Kufic inscription rises in bril-
liant tones of Persian - blue above the
buff background. This, the only color
on the surface, proclaims the name of
the ruler responsible for its creation:
"Ghiyasuddin Mohammad Ibn Sam,
Sultan Magnificent! King of Kings!"
within this bands the architect, "Ali,
son of …..." included his name in
smaller letters. His name also appears
on the second drum which, like the
third, is less elaborately ornamented
with Kufic inscriptions, and on the
bottom of the octagonal base.

Inside the "minaret" there is a dou-
ble-spiral staircase. This interesting
architectural creation consists of two
distinctly separate staircases which
rise, one above the other, to the level
of the first balcony. Narrow windows,
cunningly placed, so as not to inter-
fere with the exterior design, filter in
light and offer breathtaking views of
the valley. A steep double spiral stair-
case runs through the base and the
first cylindrical tier, leading to the
summit; there are windows at regular
intervals along the staircase. 

Above the staircases and between
the two balconies spanning the interi-
or are six square vaulted brick plat-
forms some six paces apart, connect-
ed by steep, narrow steps projecting
from the curving wall of the minaret.
These platforms are anchored at each
corner into the ribs, which run the
length of the minaret, starting above
the top of the spiral staircase; two
sides of each platform are open. The
first platform has a small circular hole
in the center and those above square
holes. Six arches, which once sup-
ported a small cupola, now disap-
peared, remain at the top of the
structure.
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The exterior of the shaft of the
minaret is completely covered with
geometric decoration in relief, laid
over the plain structural bricks. The
inscription recording the date of the
building around the top of the first
level consists of a plain raised band
with raised circles; the Kufic script is
covered with turquoise colored glaze
set against plain buff bricks and with a
band containing 16 rosettes beneath
it.

The Archaeological
Remains

A group of stones with Hebrew
inscriptions was discovered in 1962
on the Kushkak hill between the
Minaret and the village of Jam.
Believed to date from the 11th-12th
century, they probably came from a
nearby Jewish cemetery. Subsequently
eight further inscriptions have come
to light, the oldest from 1012 and the
latest from 1202.

The remains of castles and towers
of the Ghurid settlement are to be
found on the opposite bank of the
Harirud River, north of the Minaret
and high on the cliff. There are also
remains of fortifications, visible to the
east of the Minaret. These give the
impression that the Minaret was sur-
rounded not by a settlement but by a
military camp (with a small Jewish
trading settlement close at hand). 

The fort was built of thick clay
bricks on stone foundations. Also to
be seen are the remains of a brick-
built reservoir 400m above the
Harirud River, with outlet pipes,
which presumably led originally to the
fort. The remains of an early bazaar
were destroyed by the local governor
in 1964 to permit the construction of
a hotel.D
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Conservation and
Authenticity

The Minaret of Jam has been the
focus of conservation and research for
over 45 years. The first official record
of the Minaret dates from 1944, in
the journal Anis of the Society for
Afghan History. It was rediscovered in
1957 by André Maricq (CNRS,
France). A topographical survey was
carried out in 1959 by J Fischer and
co-workers from the University of
Cambridge, and in 1961-62 Andrea
Bruno (Istituto Italiano per il Medio
ed Estreme Oriente) conducted an
architectural survey (measured draw-
ings and proposal for restoration).

Reinforcement of the base of the
Minaret took place in 1963-64, when
a temporary stone and timber dam
was built with the assistance of local
villagers.

Leaning Minaret
Further surveys were carried out in

1971, 1973, 1974, and 1975 to
determine the degree of leaning of
the Minaret. This was discovered to
be moderate and not to compromise
the stability of the monument. Basic
precautionary stabilization measures
were financed by UNESCO in 1978.
These consisted of preventing the
river from undermining the base of
the monument by means of large
stone-filled metal gabions. 

A number of priority tasks were
identified, including regular inspection
and maintenance of the gabions, sam-
pling at the base of the Minaret to
determine the dimensions and struc-
tural characteristics of the founda-
tions, archeological survey of an area
of 40m radius around the monument,
monitoring of the amount of water
flowing round the monument, consol-

appropriate to proceed with the com-
plete diagnostic examination of the
foundations

World Heritage in Danger
The numerous threats, have led

UNESCO's World Heritage
Committee to add the site to the List
of World Heritage in Danger. Being
on both Lists (the World Heritage List
and the List of Endangered Sites) is to
serve to mobilize the international
community so that emergency steps
to protect the site can be taken.

Afghanistan's historic monuments
and sites have suffered severe dam-

ages in the past decades. To safeguard
those still surviving, prompt measures
must be planned and implemented by
the national authorities with interna-
tional assistance.

UNESCO's aim with the List of
World Heritage in Danger is to per-
suade the international community of
the need to boost the protection of
these sites threatened by mining,
industrial pollution, looting, war,
badly managed tourism, poaching and
the like. It is hoped that once they are
on the List, they get more effective
attention at national level and more
international funding. 

idation and repair of the base, possi-
ble insertion of a reinforced concrete
ring (dependent upon the results of
the survey of the foundations), and
consolidation and counter-balancing
of the structure by means of a balanc-
ing basin, provision of equipment and
buildings. This work came to an
abrupt end with the outbreak of the
civil war.

In mid 1995 Dr. A.W Majimi visit-
ed the site and recommended that a
gabion wall should be built to protect
the Minaret from flooding and erosion
by the rivers. It was not until 1999
that it was possible to build a wall of
stone, reinforced with wood, along
the Jam River, which only partially
solved the problem of erosion. Later
that year, following a further mission
by Professor Bruno, a similar wall was
built to mitigate undercut-
ting of the base. 

A group of experts that
visited Jam in August 2001
recorded the fact that ero-
sion was continuing,
threatening the founda-
tions of the monument. It
was decided to remove
the earlier wall, which was
contributing to the accel-
erated erosion, and to create a new
45m long wall of stone-filled gabions
10m upstream, along the bank of the
Harirud River; another shorter wall
was built along the Jam River. At the
same time, dry stone masonry walls
were built along parts of the rivers
with the same intention.

The most recent technical mission
was carried out by Professor Bruno
and Professor Giorgio Macchi of Italy
in March 2002. Professor Giorgio
Macchi of Pavia University helped to
stabilize the famous Leaning Tower of
Pisa.

In his report he drew attention to
the serious problem of illicit excava-
tions in the neighborhood of the
monument. The protection works car-
ried out in 2000 and 2001 had
proved effective and so it was now

he most recent technical 
mission was carried out by
Professor Bruno and Professor
Macchi of Italy in March 2002.
Professor Giorgio Macchi
helped to stabilize the famous
Leaning Tower of Pisa.
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Sistan - Baluchestan is one of the 30 provinces of Iran. It
is in the southeast of the country, bordering Pakistan and
Afghanistan and its capital is Zahedan. The province com-
prises of two sections, Sistan in the north and Baluchestan
in the south. The province is the largest in Iran, with an
area of 181,785 sq. km and a population of 4.1 million.

History
In the epigraphs of Bistoon and Persepolis, Sistan is

mentioned as one of the eastern territories of Darius the
Great. The name Sistan, as mentioned above, is derived
from Saka (also sometimes Saga, or Sagastan), one of the
Aryan tribes that had taken control over this area in the
year 128 B.C. During the Arsacid Dynasty (248 B.C.  to
224 CE), the province became the seat of Suren-Pahlav
Clan. From the Sassanid period till the early Islamic period,
Sistan flourished considerably.

During the reign of Ardashir I of Persia, Sistan came
under the jurisdiction of the Sassanids, and in 644 CE, the
Arab Muslims gained control, as the Persian Empire was in
its final moments of collapsing. The famous Persian hero
Ya'qub bin Laith as-Saffar, whose descendants dominated
this area for many centuries, later became governor of this
province. Dynasties such as the Saffarids, Samanids,
Qaznavids, and Seljuqids, also ruled over this territory.

In 1508 CE, Shah Ismail I of the Safavid dynasty con-
quered Sistan, and during the reign of Nader Shah there
was further turmoil. The ancient name of Baluchestan was
Moka and through the passage of time it changed to
Mokran / Makran, which is now the southern sector of
Baluchestan. This territory came to be known as

Music of 
TAN BALUCHESTAN

Baluchestan from the time that the
Baluch tribes settled here.

During the reign of the second
caliph of Islam, this territory was con-
quered by the Arabs and an Arab
commander was assigned as governor.
In 916 CE, Baluchestan was liberated
by the Daylamids and thereafter the
Seljuqids, when it became a part of
Kerman.

Iranian Music 
Despite all common roots, the folk

music in different part of Iran has cer-
tain characteristics in correlation with
its native myths, dialects, geographical
and social situation and does not
enjoy the unity of style.

The modal concepts in Iranian folk
music are directly linked with that of
the Iranian classical music. However,
improvisation plays a minor role as
folk tunes are characterized by rela-
tively clear-cut melodic and rhythmic
properties. The function of each folk
melody determines its mood. 

The varying aesthetic requirements
of wedding songs, lullabies, love
songs, harvest songs, dance pieces,
etc., are met with transparent and
appropriate simplicity. The majority of

Iran's Intangible 
Heritage

By: Ashraf Sarbazi
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the classical instruments are too elab-
orate and difficult for the folk musi-
cians. Instead, there are literally
dozens of musical instruments of vari-
ous sorts found among the rural peo-
ple. In fact, each region of the coun-
try can boast instruments peculiar to
itself. Three types of instruments,
however, are common to all parts of
the country. They are a kind of
shawm called Sorna or Zorna, the
various types of Ney (flute), and the
Dohol, a doubleheader drum. 

The Musical Instruments
The musical instruments through

which the Baluchi singer pours outs
his/her restless and deep sentiments,
are genuine instruments such as
Tanburak (the small guitar), Setar
(three stringed guitar), Qalam (a flute

divided into five or six sections), the
pitcher, the oboe, ordinary and small
kettledrum, the tambourine and roe-
buck or Hijdah (eighteen) Tar. 

Another native musical instrument
in Baluchestan province is banjo on
which many changes have been
made and it has been converted into
a native instrument in the Sindh
Province in Pakistan. Eighty percent
of the population in Sindh  Province
is composed of various Baluchi tribes-
men. The most famous banjo player
in Sindh was the late Lavarborji who
had descended from Dashtiari
Baluchi sect in the Iranian
Baluchestan. 

The next native instrument in Baluchestan is Dongi
(whose Pakistani name in Sindh Province is different).
Dongi includes a pair of male and female flutes. The best
Dongi players in Baluchestan who had universal fame
came from the Siri tribe and were called Mesri Khan Jamali
and Khabir Khan Jamali. Banjo and Dongi are so intermin-
gled with other Baluchi instruments that have become nat-
uralized in Baluchestan. The preservation of tribal tradi-
tions such as Sepak, Shabtagi, Liloo, Sote, Liko, Laloo, etc.
which are accompanied by music, has helped this remote
Iranian province to retain samples of genuine Baluchi
music. 

Moreover, one can find singers and musicians in
Baluchestan who are devoted to their traditional music.
The singers and musicians who have inherited the art from
their ancestors from generations to generations are called
Pahlevans. "Pahlevan" is a combination of "Pahloo" and
"Van". Pahloo is derived from Pahlavi language and means
brave and powerful. "Van" means a singer. 

Meanwhile in the Baluchi language "Vang" also means
singing. Therefore, "Pahlevan" means one who shows brav-
ery and chivalry. 

Here we will briefly refer to several examples of genuine
Baluchi music which is now popular in Baluchestan. Sepad
which means praise is a series of melodies which are sung
after the birth of a child. Such songs continue for 14 nights
while the mother prepares herself to wash her body. 

Sepad is sung only by women in groups and is aimed to
help the mother to forget the pains that she has suffered
during child delivery. In these songs they mostly praise
God, the Holy Prophet (PBUH) and the elders of the reli-
gion, and wish health and happiness for the mother and
the newborn. Vazbad also means laudation, they are a
group of songs which are sung by either a single lady or a
group of ladies and responded by another group. 

Such melodies which continue for about 14 nights at
the newborn's house, praise God and the Holy Prophet of
Islam (PBUH) for bestowing a child to the woman. 

Shabtagi is another rite in Baluchestan. When a baby is
born, the lady's relatives, neighbors and friends assemble in
her house in the evenings and at times stay all night and
pray for the health of the mother and the baby. 

They congratulate the relatives for the newborn and sing
poems in a soft tune accompanied by the oboe and tam-
bourine. These poems and songs are known as Shabtagi
which means to remain awake all night long. 

The majority of Shabtagi melodies are in praise of God,
the Prophet (PBUH), the Prophet's companions and elders
of religion in which they congratulate the mother and the

he music of 
this region has 
mostly remained
unexplored and 
did not get the 
due attention as 
it deserved

T



father and wish health and a brilliant future for the new-
born. 

During such rites they officially sing (whisper) the Azan
(Muslim call for prayer) into the baby's ear. A Shabtagi song
helps the mother to forget her labor and refresh her spirit
and bestows strength to her body. Moreover, the Baluchi
tribesmen believe that evil souls and evil wishers wait in
ambuscade to attack and harm the mother and the new-
born by talisman and by magic spells. For example they
believe that Jatooq who is a devil and sorcerer will devour
the child's heart and liver. Jatooq is believed to be an evil
and cunning woman who longs for her newborn which she
lost during delivery. 

She envies the others' children and harms such women.
The Baluchi women believe that Jatooq's evil spirit secretly
devours the baby's heart and liver and for that reason they

must not let the mother and the new born remain alone for
a minimum of three days and nights. As a result they
assemble beside the mother and the child and recite the
Holy Quran. Shabtagi extends from 6 to 14 nights even to
40 nights depending on the family's financial condition.

Loola is another song which is sung during festive occa-
sions such as wedding parties and has different meanings. 

But Laloo shesghani is especially dedicated to the sixth
day of the baby's birth. In this song the singer appeals to
Almighty God, the Prophet and His blessed family for a
happy life for the new born. For example if the baby is a
boy, they wish him to be brave, true to his promise, a good
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swordsman, truthful, kind, hospitable and pious, obedient
to elders and other good qualities which is admired in the
Baluchi culture.

But if the newborn is a daughter, they pray her to be
chaste, faithful, a good housewife, truthful, hospitable,
kind to her husband, brother and sisters and faithful to
Baluchi culture. The ceremony on which they name the
baby and circumcision is often performed on the sixth
night of childbirth. During that night female guests are
entertained by food, perfume, and oil. Liloo or Looli is in
fact lullaby which the mother sings to put the child to
sleep.

Zayirak is the most melancholy melody among the
Baluchis which complains of separation, from unkind dar-
ling or miseries of life. Zayirak or Zayirik is accompanied
by doleful melodies and the music is played only by

Qalam or flute. 
However, nowadays Zayirak is played with banjo as

well. This is a long, monotonous and doleful music which
is played with drum and the notes are repeated with slight
difference. Zayirak is divided into various branches among
which the most famous ones are Ashrafdor Zayirak,
Janoozami Zayirak and Zamerani Zayirak. 

When you hear Zayirak it seems that you are sitting at a
melancholy coast listening to the repeated sad notes of the
flute with the Gheichak. This resembles the sea waves
which start with violence at first but as they approach the
coast the tempest subsides and at last the ripples find
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a ceremony held by the Iranian government to pay tribute
to veteran Baluchi singer Mulla Kamal Khan Hut in Tehran.

In this ceremony while he reviewed some of the charac-
teristics of Mulla Kamal Khan's work, he expressed his great
sorrow at Iran's negligence towards its great heritage of
regional music and he went on to say the following:

"It is a great honor for me to be participating in this cer-
emony paying tribute to this maestro of music from Sistan-
Baluchestan Province in south-eastern Iran. It is a pity that
the work of Mulla Kamal and other such singers has not
been recognized and honored earlier. We have ignored
these noble figures and the significance of their role in pro-
moting the culture of our land, and through neglect we
have deprived Iranian music of great resources.
Baluchestan is a land of mysteries and epics. It is the home
of ancient heritage and history. The Baluchis are one of the
oldest of our nation's clans whose music has always held
mystery and whose melodies carry the name and memory
of this land. In every variety of our regional music, the tune
and song of life's art and activities is observed in its deepest
and most beautiful form". 

Shajarian continued to say that: "Music reveals the
secret of each nation and I believe that one cannot know
the spirit and culture of a nation without knowing its
music. One of the major characteristics of Baluchi culture
is the extent and depth to which it is connected with
music. The Baluchi people use music on every occasion, in
religious ceremonies, funerals, weddings, birthdays, even
on fishing trips and during date collecting. Alas, in the
modern world of today, the variety of our nation's culture
is in danger and there is a risk that these beautiful memo-
ries gradually fade away and that we lose our taste for such
fine accomplishments and our ability to enjoy them. I can-
not hide my sorrow when I see the rich heritage of Iran's
regional clans' music gradually being forgotten". 

Shajarian further lamented: "Iranian music is a rich com-
bination of songs and melodies composed in every corner
of this land, and each clan has spent its life developing
them. In my belief, Iran should not be considered as hav-
ing just one particular culture, what makes Iran more
beautiful and rich is that it is composed of a distinctive
variety of nations and cultures. We feel pity when we
notice that the variety in customs, language, and traditions
is being forgotten. I wish there was an organization which
would take responsibility for preserving our country's intan-
gible heritage of music". 

peace at the seashore. The music
starts with a shrill tune, rises to its
peak, then gradually subsides and
grows silent. Then after a short pause,
again the flutes wail shrilly, and the
episode is repeated again and again. 

Zayirak is sung with or without
musical instruments and is sung for
the absence of close relatives, such as
father, mother, brother, sister, daugh-
ter, son, wife, a mistress and even for
absence from one's homeland.
Zayirak is derived from Zahir, which
according to the Persian Encyclopedia
of Dehkhoda, means remembrance,
sadness and a wish to meet the
beloved one.

Zahir also means melancholy and
dejected. Formerly, Zayirak was sung
by women during their daily chores
especially when they gathered near
the mill to grind their wheat into
flour. At those times the melody was
sung alternately by two groups of
women. Such a method of singing is
no more observed these days.
Nowadays Zayirak is only sung by
men by Flute, Gheichak and Banjo.

Neglect
Generally, it could be said that in

recent years, the music of this region
has mostly remained unexplored and
did not get the due attention as it
deserved. Among the explanations
put forward by some observers have
been lack of roads and proper com-
munication with the interior parts of
the country, but these factors could
not be readily justified and one has to
search for more complex reasons to
address the issue. 

Master Shajarian's Views:
Such sympathetic sentiments were

expressed by some, including by the
grand master of traditional Iranian
music; Mohammadreza Shajarian
who commented on the issue during
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Sprawling over the heart of
Central Asia, Kazakhstan is the
world's ninth-largest country. People
first rode horses in this land between
the glaciers of the Tien Shan
Mountains and the Volga River, and
from here travelers along early trade
routes first carried the apple to the
outside world. Since independence
in 1991, Kazakhstan has been redis-
covering and reinterpreting its unique
blend of nomadic roots and influ-
ences from China, Russia and the
Islamic world to create a modern
culture of its own

Kazakhstan, situated in the geo-
graphic center of Eurasia, has been
well known since the times of the Silk
Roads. Today, just as in that distant
epoch, it combines features that are
remarkable for their contrasts: East
and West, modernism and archaism,
impetuous youth and the staid wis-
dom of ancestors. Even its geography
is full of contrasts: The perpetually
snow-capped mountains adjoin the
Great Steppe; the regions of rivers
and picturesque lakes, the so-called
"eyes of the earth", are surrounded by
neighboring desert. Such variety and
contrast gives rise to the possibility of
sensing such fundamental cultural
ideas as eternity and beauty.
However, only a deep familiarity with
Kazakh nomadic civilization allows
one to go beyond sensing towards
understanding how these fundamental
ideas are philosophically thought out,
formulated and artistically realized in
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traditional
Kazakh culture.

National independence
begins with the reawaken-
ing of ethnic self-awareness
within the framework of
both local and world cul-
ture. Kazakhs, as bearers of
the knowledge of their own
heritage, are once again
entering the arena of world
history, and they are worthy
of the interest and attention
of the world's mainstream
cultures. Kazakhs can enter
the modern, global cultural
conversation as equals.

The Art and
Culture

The art and culture of a
nomadic society are more

than art and culture in their contemporary meanings, they
are rather means that assure the preservation of the fabric
of the society.

To comprehend that art, it is necessary to recognize the
specific characteristics of the traditional culture as a whole.
If it is true that a land and its people are inseparable, and if
it is true that nature determines nearly all aspects of a peo-
ple's culture-from the type of economy that develops, to
dwellings, clothing, food and even the character of the
people who inhabit the land-then those axioms are espe-
cially true in a nomadic society.

The Size
To understand a country means to comprehend it as an

organic whole; thus, in order to feel its soul, you cannot
divorce the soul from the land. One glance at the map of
Kazakhstan is enough to understand one essential point
about the geography of this Central Asian country: how
enormous it is. The world's ninth largest nation, Kazakhstan
occupies an area five times the size of France and almost
four times the size of Texas. It stretches about 3000 kilome-
ters (1875 miles) from the Altai Mountains in the east to
the Caspian Sea in the west, and about 2000 kilometers
(1250 mile) from the southern Ural Mountains in the north
to the Tien Shan Mountains in the south. It covers 2.71
million square kilometers (1.05 million sq miles). For its
size, its population is small: only 16.8 million people,

The first Kazakh state emerged in the
15th and 16th centuries, on the ruins
of the Mongol empire. What made it
unique were its nomadic aspects and

its social structure.
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roughly 50 percent of whom are ethnic Kazakhs and 35
percent Russians; the balance are German, Ukrainian,
Uzbek, Tatar, Korean, Uighur and a variety of other ethnici-
ties.

This sprawling landscape is fantastically diverse. It
includes almost every geographic feature known to
humankind, except an exit to the open sea. Most impor-
tantly, this diverse geography determines the country's natu-
ral conditions and thereby its economy and culture.

The dominant theme in Kazakhstan's geography is not
the soaring mountains or plunging valleys, not its rich
forests or dappled lakes, not its broad rivers or arid deserts;
it is the all-important, all-encompassing steppe. The steppe
zone stretches more than 2200 kilometers (1375 miles)
from the northern part of the Caspian depression to the
foothills of the Altai Mountains. The steppe is at times dusty
and dry, at times snow- and ice-covered, then suddenly
fragrant and full of the enchanting sounds and colors of
spring. The steppe, which at a fleeting glance seems empty,
constitutes a truly unique symbiosis of plant, animal and
human life. The steppe demands contemplation, feeling
and acclimation; then it opens up to you and gives you
strength, and does not let you go.

History of Kazakhstan
The history of civilization in Kazakhstan goes as far back

as the Iron Age. The earliest findings of archeologists indi-

a modern work of art ,Almati, Kazakhstan 



Chinese emperor's court by his envoy. This royal courtier,
who had spent 13 years among the nomads, told the
emperor of "the celestial horses of the nomads."

The First Kazakh State
The first Kazakh state emerged in

the 15th and 16th centuries, on the
ruins of the Mongol empire. What
made it unique were its
nomadic aspects and its social
structure. Early Kazakh socie-
ty, organized on a tripartite
principle, was separated
into three hordes: the
Great Horde, Middle
Horde and Lesser Horde,
each of which had terri-
torial and socio -eco-
nomic demarcations
and was further divided
into tribes and clans. A
proverb states: "Give
the Great Horde a staff
in its hands and place it
over the herd; give the
Middle Horde a pen in
its hand and send it to a
dispute; give the Lesser
Horde a pike in its hand
and send it into battle." A
complex economy assuring
the wealth of the entire peo-
ple emerged in the south
under the Great Horde; central
Kazakhstan under the Middle
Horde came to be known for the astute political activities
of its representatives; and western Kazakhstan, the territory
of the Lesser Horde, was marked by endless boundary
wars.

Khans as Leaders
In each horde, a khan was selected on democratic prin-

ciples from the ranks of the most talented warriors and
politicians. Selection culminated with an installation ritual
in which the khan was seated on a white felt rug that rep-
resented justice and the pure and holy Upper World. The
khans did not have autocratic powers, since tribes that dis-
agreed with their policies could simply migrate to neigh-
boring territories, and only symbolized-rather than

cate settlements in the steppe in the Neolithic and Late
Neolithic periods (8000-2000 BC). Stone implements from
this era have been found during excavations in central and
eastern Kazakhstan, as well as in the west, on the
Mangyshlak Peninsula that protrudes into the Caspian Sea.
These findings, made along rivers and lakes and in the
foothills of mountains, attest to a predominantly settled
way of life.

Kazakhstan's many petroglyphs also belong to the
Neolithic era. Their number and quality is comparable to
those from the greatest sites of the art of ancient humans.
Among them are scenes of hunts and tribal campaigns and
depictions of sorcerers, beasts, dragons, stags, deer, horse-
men, chariots, priestesses and amazons remarkable for their
expressiveness of detail, as well as symbolic maps of the
world.

The Silk Road
A significant number of the ancient caravan routes that

linked China with the countries of the Near East and
Europe, collectively known today as the Silk Roads, crossed
Central Asia at various times from the third century B.C all
the way to the 19th century of our era. The routes served
as the main arteries between East and West for trade that
included not only silk, spices, jewels and medicinal plants,
but also cultural values, technological ideas and religions.
The writing systems of various peoples, their traditions, cus-
toms, cuisines and even their fashions were thus diffused
across Asia and beyond, and there was a time when Turkic
clothing, music and even the yurt were fashionable at the
court of the Chinese emperor.

All along the Silk Roads, towns and cities developed in
whose noisy and colorful markets the din of dozens of lan-
guages could be heard. Archeologists in Kazakhstan contin-
ue to discover today coins, statues, vases, textiles, decora-
tions and other artifacts that originated in India, Byzantium,
Persia and China. And today, from the musical instruments
of the peoples of the Silk Roads, the sounds of ancient
Central Asian instruments can still be heard. The oldest of
these, the bowed string instrument called the qïl qobïz that
was once used by Kazakh shamans, is the ancestor of the
European violin.

Domestication of the Horse
One of the most far-reaching phenomena in the history

of civilization-comparable even to humans' journeys into
space-occurred in the steppes of Central Asia more than
2000 years ago. That event was the domestication of the
horse. News of this development was brought to the
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Kazakh Yurt
Yurt, as the name of a dwelling, entered world usage

through Russians. In Kazakh, the word zhurt literally means
"community, family, relatives" or "people." The dwelling itself
is referred to as kiyiz üy, which means "home made of felt";
or qara üy, "large home"; or qazaqï üy, "Kazakh home."

Nomadic life would be impossible without a trans-
portable dwelling, of course. One of the early models is
described by Herodotus, "the father of history," in his
account of the campaign of the Scythians against the Persian
armies of Darius in the fifth century BC. He mentions felt
dwellings set on huge carts, one of the types known histori-
cally in Western Eurasia, including in parts of what is today
Kazakhstan. Herodotus's description is echoed in the "felt
Turkic carts" described by Friar William of Rubruck, envoy of
France's King Louis IX from 1252 to 1254, who traveled the
Kazakh steppes on his way to Karakorum, the Mongolian
capital of Genghis Khan.

A cart capable of carrying a felt home was nine meters
(30') wide and was pulled by 33 pairs of oxen. Such cum-
bersome constructions were probably very comfortable, but
not very convenient, given the slow pace at which they
must have traveled. Nonetheless, smaller versions of this
type of dwelling survived among some groups until the
beginning of the 20th century.

Some scholars believe that a genuine revolution occurred
in the middle of the first millennium of our era with the
development of the collapsible yurt with its folding lattice
wall. This is basically the ingenious structure still in use, in
several variations, today. In Kazakhstan there are two kinds:
the Kazakh and the Kalmyk yurt. The latter is distinguished
by its conical roof, similar to the American Indian teepee,
created by the straight poles used to support the shangïraq,
or roof-hole frame; in form, this is closer to the Mongol type
of yurt. The Turkic and the later Kazakh yurt  have hemi-
spherical roofs. Every single item in the traditional yurt had
not only a function but great symbolic importance as well.
Thus the world of people and the world of objects were
bound inseparably in the yurt and by the yurt. The yurt was
not just a place of residence, but a home full of life-a place
of daily work and rest, of festivities and holidays, of socializ-
ing and eating meals.

Today the yurt remains the basic dwelling of the few
remaining nomadic or herding groups of Kazakhstan and is
indispensable as a summer dwelling in agricultural areas.
But in urban life, interestingly, many of the symbols of the
ancient nomadic dwelling are preserved. Thus in many
modern homes and apartments, in the room used for enter-
taining guests, a table is placed in the space farthest from

embodying-the highest authority. Under this system of
government, an important role was played by the

khan's advisers, who skillfully exercised authori-
ty through eloquent speech and the art of

debate.

The Colonial Era
In the colonial era, the great

natural wealth of raw materials
in the Kazakh lands attracted

the Russian Empire.
Kazakhstan, in addition,
represented a tremendous
market for Russian manu-
factured goods, offered
"empty" territories for
expansion, and lay on
the route to the wealth
of Samarkand and
Bukhara and further to
India.  All of Russia's
military, diplomatic
and scholarly
resources, under the
Tsars and under the
Bolsheviks, were
brought to bear in sin-
gle-minded fashion on

the subjugation of the
steppe. Kazakhs paid an

immeasurably high price to
survive the century of colo-

nial rule until they achieved
independence again in 1991.
Due to a consistent policy of

forced re-settlement of Slavs and people of other ethnic
groups to steppe territories, the percentage of Kazakhs in
the population of their own homeland fell from 75 percent
in 1900 to 29.8 percent in 1959. Only in 1976 did the
ethnic Kazakh population regain the level of 5.6 million
recorded during the 1916 census.

Today Russians, Ukrainians, Belorussians, Poles,
Germans, Chechens, Koreans and representatives of almost
100 other ethnic groups live in Kazakhstan in addition to
the republic's indigenous population. According to 1991
statistics, the world population of ethnic Kazakhs  numbers
about 14 million. Of these, about 6.8 million live in
Kazakhstan, 1.7 million live in the other former republics of
the Soviet Union, and 5.5 million live in other countries.
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the entrance. The
head place at that table is
still referred to-just as cen-
turies ago-as the tör, or place
of honor, and it is richly dec-
orated and reserved for hon-
ored guests.

Arts & Culture
In traditional daily life,

even the ordinary Kazakh
did not know an unadorned
space. Everything around
him, beginning with the inte-
rior appointments of his yurt,
was decorated or "ornament-
ed" by his own or a family
member's skilled hands. To
adorn something in this
manner is to domesticate it-
to make it part of one's own
cultural universe. Thus, all

craft works-from the simplest vessel to a fine blanket, from a
horse's harness to items of jewelry-are not only serviceable
items of daily life, but also art.

Ornamentation is not simply decoration. It is a special
language, and knowing that language opens a door to the
nomad's world of art. A dictionary of Kazakh ornamentation
would occupy many pages. Among the motifs are cosmic
symbols such as the sun, the stars and the crescent -moon;
geometrical elements such as the triangle, the diamond, the
cross and the prehistoric swastika; zoomorphic figurations
such as a ram's horn, a bird's wing or beak and a camel's
footprint or eye; and botanical representations such as a
flower, a leaf or a sprout. All of these elements can be com-
bined in complex constructs that have a philosophical
essence and can be read by cognoscenti like an open book.

Kazakh ornamentation is one of humanity's oldest codi-
fied symbolic systems of shapes and colors. Thus, the color
blue is the symbol of the sky; red represents fire, blood or
life itself; green is the symbol of vegetation, spring and
beginnings; white represents what is high or celestial; gold is
wisdom or knowledge; and so on. In Kazakh decorative arts
the primary concept is not the opposition between good
and evil, but rather the unity of these seemingly contradicto-
ry notions.

The rulers of the Soviet Union established a Union of
Artists in Kazakhstan in 1933 and a school of art in 1938.
The latter became a "forge of cadres," the alma mater of a

The world's ninth largest 
nation, Kazakhstan occupies 
an area five times the size of
France and almost four times

the size of Texas. 

Kazakh ancient jewelry

Kazakh ancient earthenware  
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new generation of artists and sculptors who continued their
education at the art academies of Moscow, Leningrad,
Kharkov and other Russian cities, then called "All-Union"
centers of art.

There was implied in this redirection of artistic impulses,
a change of almost incomprehensible proportions: the rapid
adaptation of the Kazakhs, nomads at heart, to European art
in all its contemporary forms. This was possible because
over the centuries, traditional folk art, which is deeply philo-
sophical, even though predominantly ornamental and sym-
bolic, had already laid the groundwork for a new stage in its
own historical development. By using their trained, precise
gazes and their steady hands, the master artists of
Kazakhstan cultivated new uses of texture, line, color and
form.The natural beauty of their country and the infinite
variety of its landscapes became the major theme of many
artists. Mountains-the Alatau and Qaratau, spurs of the Tien
Shan covered eternally with snow-occupied a significant
place in their work, echoing the traditional notion of their
sacredness and their value as symbols of eternity, sacred
knowledge and the loftiness of the human spirit. The moun-
tains served as a reference point for orientation in life; they
gave the starting coordination for existence. But Kazakh
artists' landscapes were rarely just a depiction of nature-at
the heart of a canvas, as a rule, was a yurt, gardens, chil-
dren, animals or scenes of nomadic life.

a scene from a traditional theater in Kazakhstan



Kazakh Folk Music
If you were to ask in what form the soul of the Kazakh

people is best expressed, I would not hesitate to respond
that it is in traditional Kazakh folk music. All aspects of
Kazakh life are permeated with music; it infuses the entire
culture. Music is heard on holidays and at gatherings, in
ceremonies and rituals, at feasts and in daily life. Musical
instruments are an acoustical embodiment of the traditional
"three worlds" of the Kazakh spiritual universe: upper, mid-
dle, and lower. These levels are represented first in the
bowed string instrument called the qïl qobïz, developed by
Kazakh shamans known as baqsï, who preserved the idea
of creating sound from the friction of two hunting bows.

In addition, the Kazakh "art of the word",a term for
clever, flowery speech loaded with metaphors, proverbs
and allegory-struck travelers to the region as a brilliant art of
speech. Belief in the magical power of words, which
Kazakhs compare to an arrow, a lance, a blade or
even lightning, demanded great attention to pronun-
ciation as well as caution and responsibility in their
use. The zenith of such communication is the musi-
cal-poetic contest known as the aytïs-a verbal duel
between epic singers, or aqïn, before a large and
knowledgeable audience. The language forms in
an aytïs is so complex, and the nuances and

associations are so arcane,

that a meaningful translation to another language is virtually
impossible. There is a tremendous variety of aytïs within
Kazakh poetic culture: qïz ben zhigit aytïsï, for example, is
a verbal duel between a girl and a boy; din aytïsï is a verbal
duel about religion; zhumbaq aytïsï, a verbal duel with rid-
dles; aqïndar aytïsï, a verbal duel between bards; and so
on.

Thus the great tradition of expression of the national spir-
it through music, words and other art forms, has remained
intact throughout the centuries, and indeed, almost every
aspect of Kazakh national culture has been renewed in
recent times. Today, the Kazakh people are discovering how
the ancient truths reflect the spiritual needs of the present..

Alma Kunanbay  is a cultural anthropologist and ethnomu-
sicologist specializing in Central Asia. Born on Almaty,
she received degrees there and in Moscow and St.

Petersburg.
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