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Ceramic art is one of those arts that can catch 
everyone’s eye. It may take forms including 
artistic pottery, tableware, tiles, figurines 
and other sculptures. Ceramics are a highly 
versatile medium, allowing makers to learn 
myriad techniques, including hand-sculpted 
pots, slab pots (created by joining pieces of 
flattened clay) and pots made by pinching or 
coiling clay or using plaster press moulds. 
Also, interest in handcrafted clay objects 
has been surging for years and people often 
hunt for them as sophisticated souvenirs of 
their travels. Ceramic objects are made for 
those seeking decorative accessories that will 
add personality to a room. It’s nice to have 
pieces that have a story and depth. They really 
add a layer of warmth and richness to the 
surrounding atmosphere.

There is a long history of ceramic art in almost 
all cultures throught the world, including ECO 
Region, and often ceramic objects are all 
the artistic evidence left from our ancestors. 
Cermaic art is an outstanding legacy and a 
key element in the common cultural heritage 
of this region. 

Artists and artisans working with ceramics 
have steadily contributed to the art world for 
centuries. From prehistoric pottery and the 
rise of porcelain to today’s artistic ceramic 
obejects. Countless artists today are shifting 
the perception of ceramics, ensuring that 
whether taking the shape of a functional vessel 
or an explosive sculpture, the art form receives 
its due respect and recognition. The tyranny of 
working and communicating digitally is one 

reason for the recent appetite for crafting – 
it is the perfect antidote to the online world. 
And of all the crafts, perhaps pottery does 
this most successfully. The messiness of 
working with wet or damp clay and the need 
to follow a process to achieve results forces 
practitioners to put their phones and tablets 
aside. It interrupts your compulsive online life. 
Crafting ceramics even boosts the power of 
focusing in practitioners and because mind has 
a single focus, the practice can feel meditative 
or therapeutic. Pottery requires its practitioners 
to set aside time to follow a procedure and 
predetermined techniques, which in turn 
makes for a slow, soothing experience.

Due to importance of ceramic art in our 
culture and life and the exquisite creations of 
the great artisans in the ECO Region,  ECO 
Cultural Institute in partnership with Farzaneh 
Ceramic Museum of Iran has dedicated an 
issue of ECO HERITAGE to this ancient art. 

Farzaneh Ceramic Museum is one of the 
best musums of the ECO region which 
can be classified as an artist-run and brand 
museum. The Museum exhibits a collection 
of specialized utensils, decorative objects, 
valuable works of art.

By publishing this special journal focusing 
on ceramic art in the ECO region, we hope 
to contribute to preservation and promotion of 
this ancient and historical art as well as the 
rich cultural heritage of the region.

Sarvar Bakhti
President
ECO Cultural Institute
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The lands of Afghanistan have a long history 
of art, with the world’s earliest known usage 
of oil painting found in cave murals in the 
country. 

Preliminary research had suggested that 
the first potters had come from Samarkand 
centuries ago and this art has continued until 
the present day.

Traditional Afghan pottery has been made in 
the village of Istalif for over 1,400 years using 

the same traditional methods. Its craftsmen 
believe that pottery arrived in Afghanistan 
with Alexander the Great and that their 
techniques have changed little since then. 
However, new research is challenging this 
notion and suggests that this craft has an even 
longer history than the Samarkand potteries.

Researchers are beginning to accept the belief 
that Istalif pottery tradition could be thousands 
of years old. 

Ceramics in 
Afghanistan
Compiled by:
 Mahtab Sahel
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Istalif is not only a site of incredible natural 
beauty, it’s also home to a distinctive tradition 
of pottery-making that stretches back hundreds 
of years. Read on for a rare glimpse of the 
unique village of Istalif and its traditional 
ceramics itself is an ancient village and its 
name comes from the Greek word Stafil 
which means grape. Istalif is famous for its 
grapevines and when the Greeks had crossed 
Afghanistan they called this picturesque 
village Stafil. Evidence shows that even 
during in the era of Alexander the Great the 
pottery productions existed in Istalif.

It is an ancient folk art that has managed to 
continue to the present day and the skills 
passed down from one generation to another

But history has not been kind to Istalif’s 
artisans. The civil war found the small village 
on the frontline of the battle between rival 
militant groups, trying to capture nearby 
Kabul from the Terrorists. The fighting almost 
destroyed the village and its kilns that had 
already been pounded by Soviet airstrikes.

Most of houses destroyed, burnt the rest, and 
gave the inhabitants an hour to leave. Some of 
the potters buried the tools under the floors of 
their houses. The tools were still there when 
they returned to Istalif after 2001.

Today the Turquoise Mountain Foundation 
is seeking to preserve the skills of Istalif’s 
ceramics masters. They have established a 
ceramics school in Kabul’s Murad Khane 
district and have trained 33 master potters.

In Istalif, being a potter is not just a tradition, 
it is a way of life. It is the identity of its people 
who have trained with their fathers for years 
before taking on the family legacy. Sons 
and women participate in the making of the 
traditional pottery and learning the craft bat it 
takes 560kg of wood to fire a kiln for the six 
to eight hours needed to finish a batch of pots. 
That costs $80 (4,000 Afghani) - a high price 
in a country where half the population live on 
less than one dollar a day.

Now, an organization dedicated to preserving 
Afghanistan’s cultural heritage is trying new 
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methods. The Turquoise Mountain Foundation 
(TMF), based in Kabul, has built a gas kiln in 
Istalif.

It’s part of a resource center which is subsidized 
to allow potters to experiment. The gas kiln 
fires at higher temperatures, which makes the 
pots stronger, and so more suitable for export. 
It’s also easier to control the temperature and 
is cheaper to operate.
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But that , in turn, brings problems. The glazes 
crack and graze at the higher temperature. So 
potters at the resource center are working to 
reformulate the glazes, and to get rid of the 
lead traditionally used.

Also working to improve the quality of the 
clay used. The raw material comes from the 
mountains above Istalif. A small workshop 
might bring down a donkey-load at a time; a 

bigger workshop would use a small truck.

Large vases, flower pots, ewers, various styles 
of candle stick holders, fish design plates, 
little animal figures are just some of the 
wonderful shapes that reflect the high skills of 
the master potters of Istalif. The elegance of 
these beautiful shaped potteries is elaborated 
by the dazzling glaze which includes a rich 
turquoise colour and a striking green.
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Their beauty has also made them immensely 
popular throughout the whole of Afghanistan. 
People from all over the country buy these 
potteries either as decorations or for practical 
uses in their everyday lives. People value their 
Istalif pottery more than their other dishes. 
Being handmade they are used as decorative 
show pieces.

When the pottery is finished, they are transported 
on donkeys’ back from the village’s to the local 
market.

“Every family has a kitchen for pottery,” says 
Abdul, and the kilns are busy now that the 
families have shops in which they sell their 
goods.”

We enter a small room behind a house where 
Daoud Yusufzada, 28, sits behind a large table 
hollowed in the middle for the potter’s wheel. 
The round moist clump on the wheel’s head 
takes the shape of a large bowl with a fluted 
edge. “I learnt this from my father, and his 
father before that,” he says. “For as long as 
anyone in my family can remember we’ve 

been doing this work.” The mud is brought 
from the mountain by donkey and mixed with 
water, although the potters keep the precise 
inga secret. The stunning colours are made 
from the ground leaves of a shrub cultivated 
in the northern city of Mazar-e-Sharif.

“We don’t paint the pottery with a brush 
because it would leave marks,” explains 
Yusufzada. He describes a “trick of the hand” 
in which the glaze is poured over the piece in 
one quick swoop.

Istalif’s plates and bowls are starting to appear 
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in Afghan homes, as a small domestic market 
for the pottery springs up. But a domestic 
market is not enough, and the challenge is to 
help the residents bring their pottery to the 
attention of the outside world. Handmade 
pottery fired with a glaze that dates from the 
9th century may appear to be an easy sell to 
a western audience enchanted by The Kite 
Runner. But the glaze contains lead – and 
the process of removing it, which would be 
necessary to sell the dishes in the West, risks 
ruining the quality of the colours.

Turquoise Mountain, a non-profit organisation 
trying to revive handicrafts, has been 
attempting to strengthen the pottery and 
remove the lead from the glaze to appeal to 
a foreign market. But Ali says they should be 
marketed as folk art. Last year, the Jindhag 
Foundation brought 3,000 pieces of pottery 
to an art fair in Santa Fe, New Mexico. They 
were a hit. “People were moved by the beauty 
of the objects,” says Ali. “And the Afghans 
were amazed at how many people were 
interested in them.”

In the beginning, none of the Afghans thought 
it could happen, says Abdul as we walk back 
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down to the market. It wasn’t easy 
convincing the shopkeepers that 
rebuilding was in their interest. 
“Twenty years of war breaks 
people’s confidence

Initially it looks like pebbles and 
dust. Because pottery is a family 
business, handed down through the 
generations, the work is divided 
up based on age and seniority. 
According to Abdul Matin, 
Director of Ceramics School, 
Turquoise Mountain Foundation, 
during the wars headed to Istalif 
itself. All the workshops closed 
and the people started leaving. 
Most of the people left for Kabul.

”The clay feels soft, natural and 
fresh running through my hands. 
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Because it’s from the ground. And 
when I touch the mud, it makes me 
feel refreshed,” Matin added.

He said “I have been working for 20 
years in ceramics, and I was given 
this profession, by my father and his 
father. This skill is from the people 
of Istalif, where I belong“.

Also Afghan potters in Iran and 
Pakistan and other countries produce 
pottery mostly for domestic use, 
including pitchers for cooling water, 
soup bowls, pots for home décor, 
mud-ovens (tandoor) for Nan bread 
baking, and flowerpots



Pottery, one of the oldest and most widespread 
of the decorative arts, consisting of objects 
made of clay and hardened with heat. 

It is one of the oldest human inventions, 
originating before the Neolithic period.

Azerbaijani people have been making pottery 
for thousands of years. Pottery is known in 
Azerbaijan since the Bronze Age.

Well-equipped pottery workshops were found 
during excavations in ancient fortresses of the 
times of Caucasian Albania in the territories 
of Gabala and Shamkir.

The oldest clay kilns were discovered in 
Mingachevir region.

More than 20 different types (churns, pots, 
jugs, lamps, bowls, vases) of pottery were 
made in Azerbaijan.

Art of 
traditional 
pottery in 
Azerbaijan
By Laman Ismayilova
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From the 9th to the 13th Century, ceramic 
art was highly developed in Azerbaijan’s 
Karabakh region.

compared to the previous and subsequent 
periods, the earthenware produced during this 
period was at a very high level in terms of 
technique and rich decoration elements.

In the late Middle Ages, the production of 
earthenware products in Karabakh specialized 
in three large groups - the production of 
non-enamelware, enamelware and building 
materials.

The group of non-enamelware faience 
products includes jugs, cauldrons, sehengi 
(large earthenware jugs for water), bardagi 
(earthenware jars with a narrow neck), various 
dishes for milk, buckets, lamps, hookahs, etc.

And today in some regions pottery centers 
continue to operate, where ceramic products 
are handcrafted.
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One of the workshops, which cherish the traditions of pottery, is the 
family enterprise of Jasarat Nuriyev, located in the village of Erkivan, 
Masalli region.

The workshop produces and sells household utensils, including dishes, 
pots for traditional meat dishes, pitchers, flower pots and so on. In 
addition to the manufacture of standard products, the master works on 
the order according to the original client sketches, and also recreates the 
old ceramic products from the images in the catalogs.
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According to the hereditary master, 
whose grandfather and father also 
engaged in this craft, the production 
of one product takes from 20 days 
to two months, since all production 
is carried out by ancient methods 
using the potter’s wheel and 
traditional kilns for roasting. So, the 
drying of one product takes about 
20 days, after which it is fired in a 
furnace at a temperature of 1,000 
degrees.

This art also lives in Ganja which 
had been one of the main centers of 
the manufacture of faience plates 
during the Middle Ages as well.
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Products of the Ganja potters were recognized 
in one of the available sources. They were 
characterized as “masters who know their 
job well”. Excellent types of clay from the 
surrounding territories were processed in two 
big workshops of the city and then transformed 
into faience items of high quality.

The pottery products manufactured in the 
traditional way are environmentally safe and 
have a high aesthetic value.

 Although the mastery of pottery dates back 
to the old times, one can’t say that it is 
outdated nowadays. It has retained its place 

in Azerbaijani handicraft in modern days, 
too. More developed means of production 
allow craftsmen to present various samples, 
especially modern-shaped ones.

Azerbaijan’s attractiveness for tourism paves 
the way for increasing tourist inflow into the 
country year-on-year and it gives an impetus 
to keeping pottery afloat. An interest shown 
by foreigners in pottery products proves that 
it has captured their hearts. 

 Pottery art will never cease to amaze not only 
the locals, but also among numerous tourists 
visiting Azerbaijan.
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Ceramic art has long been inextricably linked 
with human life and is one of the first human 
handicrafts that soon became a platform for 
art creation. Hence, many ancient layers 
and civilizations are distinguished by their 
differences in the way pottery is made and 
engraved on it. Pottery is made of clay, an 
accessible and familiar element for most 
climates that is made directly by human hands, 
a feature that has given this medium a spiritual 
quality. Social and cultural developments as 
well as the tools and advances of technology 
have had a significant impact on the styles 
and life path of this artIn the contemporary 
era, with the intensification of expression 
in art, the ability of ceramics was restored 
as a medium with many capacities and was 
introduced to the fields and markets of 
contemporary art as a work of art that takes a 
more close form to sculpture. Today, there are 

C e r a m i c
Art in Iran

Farzaneh Ceramic Museum
A museum for life

Sara kariman (Art scholar)
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various approaches to the study and recognition 
of ceramic art, some of which are classified as 
handicrafts and applied arts or as a separate branch 
in art. The growth and development of this media 
never means the extinction of its life in the hands 
and lives of the people. In many countries and 
indigenous civilizations, this art is still reproduced 
in traditional ways and is mixed with indigenous 
rituals of cooking and serving food. In most 
cultures, this commodity and its related rituals are 
preserved as a cultural value. They try to introduce 
it to other countries and younger generations. 
Because such cultural goods are treasures for 
cultural interactions and conversations between 
civilizations and can also become a tool and a 
means to create tourist attractions.

 Iran is one of the richest lands in the field of 
pottery and ceramics, which has a history of 
several thousand years in its heart. Iran-art in 
the pre-Islamic era was a kind of vehicle for 
this beauty, and in the post-Islamic era, it also 
gained special glory and exaltation. This art, like 
the media, reflects the thoughts, literature and 
aesthetic indicators of each period. One of the 
branches of this tile art is that Iran is the birthplace 
of many types and exports to other countries. Tile 
is one of the most important decorative elements of 
Iranian architecture, which in addition to shining 
on sacred places like a gem, has also found its way 
into the architecture of houses.

In addition to adaptation and balance with 
nature, Iranian architecture is made of functional 
elements and parts that are very artistically 
decorated and have an aesthetic expression. The 
history of tiles in Iran is full of ups and downs 
both in terms of technique and historical designs. 
The period can find balance in this element with 
other components, from the era of the popularity 
of geometric patterns to the proliferation of plant 
motifs, has created an unparalleled glory. The life 
of this art in the design and architecture of Iran 
until the contemporary era and the domination 
of world modernism passed a natural path that 
with the expansion of mass-produced, cheap and 
available products gradually lost their practical 
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place in people’s homes and lives. They became an 
ornamental object, during this evolution, aesthetics 
and taste also distanced themselves from the previous 
originalities. 

In recent decades, there has been a dramatic rupture 
between this commodity, along with several thousand 
years of man. The importance, cultural and artistic 
values of this art prevent activists in this field from 
trying to return, protect and support it. In addition to 
the production and reproduction aspects of this art, 
museums are one of the most important bases for 
preserving and introducing cultural and artistic values. 
In Iran, the National Museum of Iran, the Museum 
of Islamic Art, the Museum of Glass and Pottery of 
Iran, the Reza Abbasi Museum, the Golestan Palace 
complex, the house of the Moghaddam Museum are 
among the exemplary collections of pottery, ceramic 
and tile treasures. Luxurious and ancient examples 
of this art are displayed in these collections, which 
testify to the history of several thousand years and 
the glory and beauty of this art in Iranian origin from 
Isfahan,Kashan, Yazd, Kerman ect, Up to Tabriz, the 
display of this art on an architectural masterpiece can 
be seen.

Luxurious examples of this art, from the glazed 
bricks of Susa to the silk pottery and Qajar tiles, have 
adorned many museums and art collections, such as the 
Louvre, the British Museum, and so on. The display 
and preservation of these works in the most important 
museums of the world is a source of pride, which 
allows the visitors to get acquainted with a part of the 
art of this ancient civilization. Also, many prominent 
scholars and researchers in the field of Iranian and 
Islamic art have written and researched about Iranian 
ceramics and tiles and have created valuable works, 
which is a very important step in recognizing and 
introducing this art.

Museums are a base for research, reflection and 
introduction of this art, which establish a connection 
between cultural-artistic values and society. Museums 
validate the history and artistic values of objects by 
preserving and displaying artifacts and host seekers 
of history and culture. Museums not only incorporate 
history but are also a tool for translating it into the 
language of the future, so that we can recognize and 
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exploit our resources in accordance 
with contemporary relations. 
Therefore, the performance of 
museums, regardless of the needs 
of today’s society, will be more 
ineffective.

Farzaneh Ceramic Museum is the 
first privately run ceramic museum 
in Iran. This museum was founded 
by Farzaneh Ceramic House 
Institute in 2020. This museum can 
be classified as artist-run museums 
and brand museums. Farzaneh 
Ceramic House Institute has more 
than two dozen continuous and 
specialized activities in the field 
of manufacturing and designing 
various utensils, decorative objects, 
works of art and tiles, and in a 
space that has been designed and 
built entirely with the ideas of the 
managers of this collection, Leila 
Farzaneh and Hossein Memarpour. 
Architectural elements made 
of ceramics and tiles and other 
objects and works are displayed in 
a balanced proportion and express 
the ideas and circumstances of the 
artist. In addition to being part of 
the design, the components are also 
an integral part of the museum. In 
fact, in this arrangement, a pattern 
of using these elements is presented 
to the visitor while maintaining 
fit and beauty. Farzaneh Ceramic 
Museum, from the beginning of its 
establishment, has been chanting 
the slogan “Museum for Life” due 
to its surroundings and recognition 
of the current conditions of this art 
and its concern for its promotion 
and revival, and especially its 
efforts to bring it back to home, life 
and daily uses. “As the goal and 
chapter of your activities.
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In this regard, the museum tries to rely on this 
principle by carrying out various research 
activities such as book publishing, magazine 
publishing and other related events. The museum 
has also interacted with other countries with 
a rich history of ceramic and tile art, including 
holding an exhibition of “Identity Seeds” (display 
of photos and ceramic dishes) in collaboration 
with the Mexican Embassy in the winter of 2020 
and in The celebration of the Japanese Cultural 
Month in the fall of 2021. The museum has also 
collaborated with other museums around the 
world in addition to conducting research projects, 
sending works, including the work “Tree of Life” 
as a permanent work in the exhibition at the 
Islamic Institute in Lyon, France. Cited. “Tree of 
Life” is a work of ceramics that measures 9.5 by 
3.5 out of 3500 ceramic pieces and 370 pyramids, 
each pyramid consisting of 10-12 mirror and 
ceramic faces, which together form the general 
form.  This work was made and installed in 2017. 
Such actions are very important and effective in 
recognizing the contemporary identity of this art 
in Iran across the world.

This museum consists of different sections. In 
addition to the exhibition galleries, a space called 
“Ceramic Cafe” has been added to the courtyard 
of the museum, which, in addition to providing 
a short rest and reception for visitors, conveys 
part of the museum’s message. All the dishes and 
design of this cafe are done with ceramics and 
tiles, which is a model of using this material with 
modern expression. Visitors can also purchase 
products from the museum’s store section, and 
books related to the field are also available in the 
museum’s cultural sales section.

Farzaneh Ceramic Museum is an example of an 
attempt to record, update and introduce what 
we had in the relying on ancient roots, we can 
use creativity and look at the needs of today’s 
world to design and use a kind of ceramic art that 
not only is accepted but also adds value to the 
aesthetics and taste of people.
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The Kulanshi Modern Art Centre conducts master classes in pottery making and jewelry 
design. The free classes has attracted more than 140 people.

Photograph: Kulanshi Modern Art Centre

Yerbolat Karabdal, the master behind the potter’s wheel who showcased the basics of his 
art to young children and working professionals, answered our questions in the following 
interview.

Pottery Maker Speaks of Passion for Art 
and Country
BY YELDEN SARYBAY 
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Kazakhstan
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Please tell us about yourself. Where do you 
work? How long have you been making art?

I was born in a creative family. My mother 
and father taught me the secrets of clay since 
I was a little child. While the kids in the 
neighbourhood grew up in kindergartens, I 
was raised in my father’s studio.

An interesting thing is that my toys at the time 
were all handmade. Now that I think about 
it, that was the beginning of my journey. As 
I grew up, so did my creative abilities, and 
my parents wanted me to become a painter-
designer. I, too, wanted to follow in my 
father’s footsteps.

When I was fully grown, I decided that I 
needed to study the field of law, something 
that the country needs. Today, I work in the 
General Attorney’s office, working in two 
fields at once.

What was the purpose of the master class?

The event took place in the Palace of Peace 
and Harmony during the holidays. The 
Kulanshi Modern Art Centre is located there 
and its director is the master painter Leyla 
Mahat. During the holidays, the centre invites 
residents and guests in Nur-Sultan(Astana) to 
try their hand in arts and hold master classes. 
For this Nauryz festival, the centre decided 
to hold master classes in two disciplines at 
once. The main goal of the event was to give 
the members of our society, who spend most 
of their time in front of the computer, the 
opportunity to hold clay in their hands, feel its 
natural texture, let their minds feel freedom 
and create something beautiful. There were 
a lot of parents who brought their children 
to this free master class. What was meant to 

be a three-hour seminar lasted well into the 
evening. The event proved that the ancient art 
of pottery is still in demand in modern times.

Another reason was to show that Kulanshi 
holds regular classes in pottery making and 
other fields of art. 

Photograph: Kulanshi Modern Art Centre

What does one need to make art?

To make art, the most important things are 
talent and goals. When I place the clay on a 
potter’s wheel, I aim to create a different world. 
I try to add to the art of jar making to develop 
it. I still remember when I made my first jug 
and created a piece I called “Otyrar and the 
Cosmos.” It still stands in the collection of 
my father, Kendebai Karabdal’s museum. 
The creation inspired me to make more other 
worlds. I learned that our forefathers used to 
make most everyday items out of clay and I 
wanted to learn the secrets of that technology. 
At first my planned ideas didn’t turn out, but as 
I studied more, I learned different techniques. 
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Today, we know that ceramic 
vases have seven natural 
colours. Ceramics are mainly 
fired at 1,200 degrees Celsius. 
I noticed ceramic heating ovens 
waste a lot of fuel, so my next 
goal was to improve the quality 
of the product by using less fuel. 
Over time, I have come up with 
an enhanced method. I think 
there are still a lot of secrets in 
the making of pitchers. What I 
know is only one grain.

What would you like to add?

Human physiology benefits 
from the calcium contained 
in clay. I think the Ministry of 
Education and Science should 
teach the art of pottery in school 
during labour classes with clay 
instead of plastiline so that the 
pupils would get their calcium 
necessary for bone hardening 
by kneading it with their palms. 
What’s more, they won’t be able 
to lose the skills they learn. Clay 
can prevent many children’s 
psycho-physiological diseases. 
For example, the palm of one’s 
hand has sensory connections 
to the eyes, ears, nose and other 
senses and working with this 
improves vision and hearing 
and the ability to think and 
create. Pottery making teaches 
people’s hands to listen. It 
forms a sense of love for the 
country, which is important in a 
child’s education. In addition, it 
is great to feel the earth one was 
born on.

Source: The Astana Times

ISSUE 31 . VOLUME 9 . December 2021 
C e r a m i c  A r t  i n  E C O  R e g i o n38



ISSUE 31 . VOLUME 9 . December 2021 
C e r a m i c  A r t  i n  E C O  R e g i o n 39



Ceramics in Kyrgyzstan
 A Glance into the artworks of Abdulmalik Abdukerimov,
 the top national artist
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Abdulmalik Abdukerimov,  a resident of the city of 
Kara-Balta, Chui oblast,  creates artistic national 
products from ceramic clay.

You can endlessly look at how the master works. The 
potter’s wheel turns quickly and the skillful hands of 
the artist give the piece of clay a definite shape.

It all began back in 1991, when he opened his first 
ceramic workshop, where he made bowls, kese and 
vases. And this is despite the fact that Abdulmalik 
Abdukerimov is a mechanical engineer and 
graduated from the Frunze Polytechnic Institute in 
1986. But his fascination with ceramics turned out to 
be stronger and captured him.

The ceramic workshop existed for 3 years. But 
Abdulmalik wanted to improve his skills. And he 
came to the Osh Art Fund, to the ceramics workshop, 
where he learned a lot. And in 1995 he was invited as 
a deputy director to the center of creativity “Golden 
Valley”, where the best workshop was created in the 
south of Kyrgyzstan. Products of the “Golden Valley” 
have repeatedly won gold medals at republican 
and international exhibitions. It is known that the 
products made by Abdulmalik were purchased for 
the wife of the ex-chancellor of Germany Helmut 
Kohl.

Having studied the features of ceramic products 
in various regions of Central Asia, Abdulmalik 
Abdulkerimov created his own style.

“In my works I strive to show the natural texture 
of clay, to move to a more artistic style, to find 
new combinations of colors, new forms. I studied 
Kyrgyz national ornaments - this helped me create 
an author’s collection of original dishes, absolutely 
environmentally safe, ”said the master.

Ceramics in Kyrgyzstan
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Abdulmalik added that over time, the feeling 
of success was replaced by a feeling of 
dissatisfaction with what was done. He felt a 
keen desire to start from scratch and tried to 
open a new page in his work. He worked in 
Russia. In 2010 he moved to Kara-Balta.

“Having settled down in one place, you 
calm down. The commercial side of art is 
manifested more, there is less time and energy 
left for creativity. Today I mainly work on 
private orders. This leaves time for creativity 
and experimentation. For example, I wanted 
to make champagne glasses out of clay for 
the New Year. I took it and did it. Or the idea 
came to make an original mug with mountains 
- I tried to create it, it worked, ”he says.

Abdulkerimov said that he would do what 
he loved only for the soul and gave his 
products to good people. “But the artist is 
the same person, like everyone else, he also 
needs to support himself and feed his family. 
Therefore, sometimes you have to work 10-15 
hours a day, seven days a week. And I want 
to implement new ideas. Today I dream of 
teaching children about pottery, ”he says.

The master considers clay to be an amazing 
material. “Our distant ancestors believed in 
the magical power of ceramic clay. Ceramics 
should be in every home, because, in my 
opinion, they have the ability to absorb “evil 
forces”, to protect “from the evil eye,” the 
master believes.

The relevance of pottery is due to the fact that 
pottery is still in great demand. Housewives 
enjoy using earthenware. Milk is preserved in 
it longer and better, stew in clay pots acquires 
a special taste and aroma. The advantage of 
red clay cookware is that it evenly distributes 
and retains heat for a long time. Thick pans 
will heat up slowly and evenly. Food is not 
cooked in it, but languishes, as a result the 
vegetables remain juicy, the meat becomes 
soft, retaining all the vitamins and proteins. 
In addition, the dishes look appetizing and 

original when served. A cool drink left in 
an earthenware jug will stay cold even in 
the sun, and tea or coffee will stay warm 
for several hours. Plus, pottery is great for 
storing food.

Source: https://kbcity.kg/
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Amongst many handicrafts 
that Hala is popular for, 
glazed ceramic, earthenware 
and terracotta seem to be 
most popular
Farah Kamal, DAWN

These pots and tiles available in various 
shapes and sizes are famous for their exquisite 
hand painting. Using only signature colours 
that include cobalt blue, turquoise, mustard, 
purple, brown and white; this form of art is 
known as ‘Kashi Kari’. The Hala tiles and 
earthenware are massively exported to Middle 
East and Europe.

For over a century, generation after generation 
of ‘Kashigars’ have been moulding, shaping, 
painting, and making fire glazed tiles and 
earthenware.

The Kashi art pottery is painted with the 
signature colours that include cobalt blue, 
turquoise, mustard, purple, brown and white.

The ancient art of Kashigars

Ceramic Art in 
Pakistan

ISSUE 31 . VOLUME 9 . December 2021 
C e r a m i c  A r t  i n  E C O  R e g i o n44



ISSUE 31 . VOLUME 9 . December 2021 
C e r a m i c  A r t  i n  E C O  R e g i o n 45



Each piece of tile is hand painted individually.

 The artists draw beautiful flowers, geometric patterns and 
motifs, and Quranic versus in calligraphy that are then painted 
in vivid colours.
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There are more than twenty stages that the 
material goes through before it develops in to 
a piece of artwork; all of which are carried out 
manually. The courtyard has heaps of natural 
materials being sifted, refined and mixed.

The artisans have never been to any art school, 
and have neither gone through any formal art 
education.

The tiles and utensils are designed and painted 

It takes more than 20 stages to manually 
produce each piece of art. 

We had an exciting day hanging out at these 
workshops, which I would rather refer to as 
“pottery yards” since these are not one of those 
well-designed factories or pottery studios. 
These are organic, earthy and natural layouts 
in big open yards surrounded by bricks.

The yards are partially apportioned to stack 
and store drying products while the rest is 
used for the painting process. The actual 
process of sand and clay mixing, moulding, 
shaping, baking and glazing happens in the 
open courtyard.

There are four to five such yards in a small 
village that has nothing but narrow dusty 
lanes, lined with simple brick houses adjacent 
to the pottery workshops.
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with beautiful flowers, leaves, 
geometric patterns and motifs.

The most interesting part is the 
handmade wood fuelled furnace 
where the shaped pottery is fired 
for at least 15-20 hours before it is 
ready for painting.

I grabbed the opportunity at the 
yard and worked with Muhammad 
Bakhsh, one of the artist who taught 
me how to mould a flower vase on 
a potter’s wheel. Talking to Haji 
a potter based in Hala, I acquired 
that for centuries his family, one 
generation after another have been 
Kashigars.

Even the younger generation never 
thinks of any other profession but 
to learn the ancient art that their 
forefathers have been practicing. He 
was especially proud of his work 
on an array of minarets, dooms, 
columns and pillars. Besides floral 
patterns, geometric patterns and 
motifs, these master pieces also 
contain calligraphic work.
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The variety of pots and tiles in different shapes 
are famous for their intricate and exquisite 
hand painting called ‘Kashi Kari’

Just out of the furnace, the earthenware is left 
to cool under the shade before being painted 
and glazed.

Despite being so talented and producing 
exquisite artwork, these families remain poor. 
Baksh said that he is bonded to a middleman 
and sells all his products to him at half the 
market price; leaving him with a meagre profit 
margin.

Many of the workers here have taken loans 
from middlemen and even if they get a good 
buyer, they are bound by an agreement with 
the middleman that stops them from selling 
there products to anyone else.

The craftsmen mentioned that their production 
can be better if there have steady power supply 
and they replace their manual pottery wheels 
with electricity powered wheels.
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Ceramic 
Art in 
Tajikistan
Tutiniso Ashurmadova

Director of the Anthropology Museum of 
the Institute of History, Archeology and 
Anthropology named after Ahmad Donish 
National Academy of Sciences of Tajikistan

I believe that real art, regardless of its place 
and time of birth, is always understandable 
and close to human beings. Tajikistan, a 
country whose pottery art is more than 3,000 
years old, actually resembles a kind of living 
museum. Almost all the famous arts of the 
people of the world, including pottery and all 
kinds of basic pottery techniques and modern 
technology for the production of ceramic 
products have been preserved in this country.

Major centers of ceramic production in 
the territory of independent Tajikistan are 
Konibodom, Khujand, Istaravshan, Qaratog, 
Isfara, Kulob, Hisor plain. Dashtijum - 
Shamsiddin Shohin, Yogid village in Darvoz 
and Gumbuloq in Fayzobod, Vose and 
Dushanbe.

The potter’s profession is traditionally 
inherited from generation to generation. 
Ceramic art often belonged to urban 
intellectuals who were familiar with poetry 
and music. During the Soviet era, potters used 
to offer their products to shops. Pottery unions 
were established in the central cities with 
metal pottery installations, employing large 
numbers of artists.
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The technology of making ceramic products 
can be divided into these stages: selection 
of earth, drying, cleaning and refining, 
preparation of clay and utensils, decoration 
(pattern and glaze) and baking. For pottery, 
mostly virgin earths and arable lands of red, 
blue and yellow were used.

Ceramic production in Tajikistan is divided 
into masculine (pottery) and feminine 
(gypsum ceramics). Gypsum ceramics are 
mainly developed in the southern regions 
of Tajikistan, including Darvoz, Qarotegin, 
Kulob, Baljuvon, Vose, Yogid, as well as in the 
north of the country, Yagnob and Mastchoh.

About the existence of feminine ceramics in 
Yagnob, the researcher V. Dinin emphasizes 
that there is no doubt that earthenware is baked 
in the same fire with which they make food. 
In this regard, the researchers N. G. Molitsky 
and A. A Zarubin also mentions the flourishing 
of this art in Mastchoh in the report of the trip 
from Central Asia in 1926. AA. Bubrinsky and 
A. Zarubin recalls that there was also feminine 
pottery in the Pamir region.  A. A. Senyonov 
while researching this issue in Qarotegin 
and Darvoz about the technique, form of 
earthenware and its decoration also confirm 
the existence of this type of art in Yagnob.

Y. A.  Bagard, Z. A. Shirakawa and A. M. 
Pishirif in the book “Pottery Products of 
Central Asia”, give a complete description of 
the art of plastering. Pisarchik also points to its 
existence. In contemporary scholarly works in 
this field, we can refer to the research of N.Z. 
Younesova, L.N. Dodikhudayova, B. Adinov 
and others.

The method of preparing ordinary gypsum 
ceramics is complex at the same time due 
to maintaining the durability of shapes and 
techniques. At first, this art was home-made, 
done by women with their hands and without 
access to the surrounding art groups, with a 
stone and a plate that could be rotated.

Ceramic products differ in earth color and 
patterns, regardless of where they originated 
and developed. Experts pay more attention to 
these points when analyzing earthenware. The 
ceramics of southern Tajikistan, the foothills 
and mountainous parts of the Pamirs, and the 
technique of making them are different from 
those made in the valleys and seem to be 
more in line with ancient traditions. Ceramic 
handicrafts which are made here in such a 
way, compared to other ceramic products, are 
thicker, and this is because the products that 
are stored inside them would not spoil and 
stay longer.

 The quality of the type of clay is important. 
Therefore, if the clay is waxy, the pots will 
burst during baking. Clay is mostly selected 
by an experienced teacher who has more work 
experience in the village than others, and in the 
absence of such an artist, the most experienced 
person would choose a new location or the 
artists themselves would analyze the earth. 
Women did not shy away from going to the 
heights in search of quality materials.

First of all, the clay is dried in the sun, then 
the impurities are cleaned by sieving, and then 
the mass is mixed with water, and in some 
regions goat wool is added too. For example, 
in Qarotegin, a small amount of yellow sand is 
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added to the mixture for better mixing, which 
is passed through a sieve. In Yagnob and 
Dashtijum, nothing is added to the clay. The 
clay is kneaded by hand from the beginning. 
After mixing, it is kneaded with feet for two 
hours. 

According to Kharamon Ismailova, the artist 
crushes the clay from Dashtijum to the baking 
stage, sticks it to the hand until it is smooth 
and even, and the final mass remains in that 
state for a while and reaches the desired 
conditions. At the same time, the conditions 
for making any objects become easier. When 
I visited the house of this artist, I realized that 
the clay paste had been unused for more than 
3 months, because they had lost a loved one 
and could not go to work. But the artist said 
that after a while, he makes pottery from this 
clay again.

The technique of making gypsum ceramics is 
simple yet complex and is prepared section by 
section. First the bottom of the pan is made, 
then it is set aside to dry and cook, and later 
other products are made. In the next step, 
it is placed on top of the dried floor of the 
container. The clay is carefully made into a 
medium semicircle called a comb. In some 
places a broken wooden spoon is used. The 
artist flattens and shapes the bottom of the 
dish with a comb from the inside of the dish. 
For the outside of the products, it uses wet 
fabric to flatten its exterior. Thus, in a three-
step process, pottery plaster is prepared. The 
prepared products are placed in a cool, dark 
room, out of direct sunlight, to dry. In the valley 
of the Yakhsu River, it is placed on the roofs 
of houses or in specially marked and enclosed 
places to dry crops. Whenever the required 
amount of utensils is prepared and dried, the 
painting begins and dark red clay is used as 
the paint, which is prepared in a bowl of mill 
water. The paint is applied to the surface of the 
product by means of wood wrapped in cotton 
wool. This trend is not observed in all areas. 
In the Pamirs, utensils are used to decorate 

utensils using plaster. Female artists paint their 
products more in the form of necklaces, red. 
Each template has its own name and logo. For 
example, in Dashtijum, the following symbols 
remain: hugging lovers, the moon and the star, 
and so on.

After painting the dishes, they are baked. This 
process is performed by female artists on an 
open fire (not inside the furnace) in one day. 
A flat place is chosen for the baking stage, 
and in most cases, the yard of the senior artist 
serves as a suitable place. The products of all 
the potters are collected and placed on a fire 
made of Tapak (a type of fuel made from cow 
manure). After reciting praying, the senior 
female artist lights the fire. During the baking 
phase, the audience rejoices, reminisces, 
sings, and young people jump over fires to 
cleanse themselves of disease and sin. This 
fire is considered sacred.

After two days, the artisan women gather 
near the finished product and take out their 
products and clean them of ashes and stains. 
According to tradition, they can not sell their 
products, so they either give them as gifts or 
exchange the product in return.

 North and Central Tajikistan (Khujand, 
Istaravshan, Isfara, Konibodom, Hisor, 
Qaratog, Dushanbe) are considered the center 
of pottery art in Tajikistan. In the second half 
of the twentieth century, young people from 
the southern regions of the country came to 
these cities to learn this art. Today, this art is 
also developing in southern Tajikistan.

As B.  Adineov points out. with the advent 
of artistic circles and groups, the speed of 
making products increased dramatically. 
Pottery products were thinner and smoother 
compared to molded gypsum vessels.

The potters of northern Tajikistan are 
famed for their artistic imagination when 
making ornamental products. They use 
geometric engraving under the glaze, simple 
and intricate patterns of spirals, bows, 
zigzags, icicles, crosses, plant symbols, 
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including chrysanthemums, lilies, anemones, 
pomegranates, Islamic (wrapping pattern, 
vine), palms, entries (pattern in Kartoosh 
shape) and so on. Decorative patterns on the 
surface of products with a brush with a comb 
or scraper scratched along, stamped on a wet 
surface printed on basma, sometimes taking 
on epigraphic patterns, zoomorphic decor 
and human ghost.

Glazed ceramic paints are varied in different 
parts of the country. Thus, in Istaravshan and 
Panjakent it is often made on the combination 
of yellow and green. In Konibodom, mineral, 
white, turquoise, green colors are preferred, 
and in Khujand, pink and emerald are 
preferred. Kulob potters use light brown clay 
for coloring and artists from Panjakent use 
light colors with a traditional pattern. Master 
Fozeljon Nasserov uses Tajik Atlas and Adras 
fabric designs and addresses to decorate his 
products. In the art of glazed pottery, the 
activity of fence artists has occupied a special 
place, where the surface of the vessels has 
long been covered with a deep reddish tinge 
under a glaze.

Fatty earth of Isfara is used to prepare Angab. 
To obtain turquoise and super-marine colors, 
imports (azure extracted from the Badakhshan 
Mountains) were used, and in the past, these 
large quantities were imported from Iran 
to Central Asia and then to Russian and 
European markets. It was later replaced with 
factory-made cobalt.

The technique of baking pottery products is 
completely different from gypsum ceramics. 
The products are baked in a special oven used 
by each master. The pottery kiln has two floors, 
the first floor has a chimney for firewood and 
a small door, and the second floor has 12 holes 
measuring 8-10 cm. Through the end holes, 
heat penetrates into the second chamber for 
baking, then exits through the chimneys.

One of the special types of pottery products 

is making toys, which are usually made 
during Nowruz, Eid al-Adha and Ramadan. 
Such products always have their customers. 
For example, in Ghafoor Khalilov’s family, 
besides him, his mother, aunt, granddaughter 
and grandchildren are making these products. 
The shape of such products is different, 
basically the shape of horses, dragons and so 
on. In Qaratog, the young artist M. Sohibov 
prepares toys and souvenirs based on the 
characters of contemporary legends.

Pottery centers are abundant in Tajikistan. 
This art is growing significantly in Kulob 
region, mostly in Timur Malik and Shamsiddin 
Shohin cities, and in the north of the country, 
in Chorkuh Isfara, Urmetan village and Aini 
city.

Ancient Tajikistan is home to artists and 
masters of art, and the old pottery art is now 
being revived and developed.
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Historical 
Development of 
Turkish Ceramics
By YASEMİN TANRIVERDİ, Associate Professor
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With a traditional language of expression, 
ceramic is defined as follows: It is the science 
and technology of firing the compositions 
formed by non-organic materials until they 
are hardened and durable, either with or 
without glazing, after being shaped by various 
methods.

The definition that gives name to products 
made of ceramic, comes from Greek. At 
ceremonies and festivities where it was 
customary to drink wine, beverages were 
drunk from horn-shaped cups that served as 
glasses. Since the Greek word for horn is 
“kermes”, ceramic pots began to be called 
by this name after the keramoses (Keramos 
is a Greek word meaning potter or pottery, 
anything made of clay), were replaced by 
ceramic pots.

Since the ceramic is made of terracotta; it could 
only be done in the dates after the discovery 
of fire. As a result of the examinations, it 
was determined that the first ceramic was 
produced in the 10th and 9th millennium BC, 
the oldest ceramic findings can be found in 
the Ashhava region of Turkestan (8000 BC), 
in the Jericho region of Palestine (7000 BC), 
in various mounds in Anatolia (for example, 
Hacilar, 6000 BC), and has been found in the 
regions behind the Tigris-Euphrates rivers 
named Mesopotamia.

Generally, the oldest ceramic materials were 
obtained during excavations in these regions, 
and ceramics also went to Greece from these 
regions. The oldest of the ceramics that can be 
seized, dates back to 7000 BC and was found 
in the villages of Jericho in Palestine, the 
villages of Hacılar in Anatolia, and also the 
Near East. There is an ornamental difference 
between Palestinian pottery and Hacilar (near 
Burdur) pottery.

Ceramicware meeting the glaze was discovered 
as a result of observing the effects of merging 
ceramic ware with ashes of wood and similar 
organic materials on ceramic mud. This era 

coincides with the 6000-5000 BC.

8000 years ago, the first items made of coarse 
clay were dried in the sun or over the fire. 
Occurring in the Middle East towards the 5th 
millennium BC, it was possible to dry the 
pottery without the danger of breakage. The 
potter’s wheel was also invented during this 
period.

An artifact made from Anatolian soil 
8000 years ago

Like many other ancient arts, Anatolia is 
also considered the cradle of pottery. Ancient 
Bronze pottery that belongs to the times 
between the 1st to 6th centuries, found in 
Troy, in the archaeological research areas of 
Southern Anatolia, and in old settlements such 
as Kültepe and Boğazköy. Urartian pottery 
found in Eastern Anatolia is a continuation of 
Hittite art.

Islamic ceramics, which had a great impact 
on the development of Western ceramic art, 
had its heyday in the 9th-13th centuries. The 
potters from this era were generally travelers. 



ISSUE 31 . VOLUME 9 . December 2021 
C e r a m i c  A r t  i n  E C O  R e g i o n60

With the passing of the caliphate from one 
dynasty to another, the capitals changed, and 
the potters often moved from one capital to 
another. The earliest examples, of which only 
broken fragments have survived, dates back 
to the 14th century. The ceramics produced 
in the Umayyad period (661-750), when the 
capital was Damascus, were glazed, paste-
silica products of Egyptian and Roman 
origin and also, alkali glazed ceramics of 
Mesopotamian origin, and last but not least, 
they were lead-glazed ceramics of Eastern 
Roman origin. After the capital was moved to 
during the Abbasid period (750-1258), potters 
migrated to Baghdad and met with Tang 
period porcelains brought from China in the 
9th century.

An artifact made in China during 
the Tang Period.

The Chinese porcelains had a great influence 
on the development of Islamic ceramics. 
Since the potters did not have raw materials 
to produce porcelain, in order to achieve the 
whiteness of porcelain, they developed the 
method of obtaining a white background by 
either covering the colored paste with a white 
slip or by covering it with a covering tin glaze 

on it. Ceramics produced in this period are of 
two groups, glazed and unglazed. Unglazed 
ceramics generally have a brownish-
yellowish paste or a whitish paste. As well as 
the specimens with vegetal motifs or animal 
figures, the speckled or rope braided ones are as 
common. “The adornment was mostly applied 
with relief, scraping, or stamp techniques. The 
glazed ceramics are collected in three groups. 
The first group has the red paste and is covered 
with a white slip; a colorless or yellowish, 
transparent lead glaze was drawn on it. In these 
examples, where the underglaze technique 
was applied, the patterns were made with 
green, yellow, and eggplant purple, in some of 
them incised (Susa, Nishapur, El-Fustat) and 
relief (in Egypt, Samarra) adornments were 
also applied. The second group is, tin-glazed, 
painted ceramics dating to the beginning of 
the 9th or 10th century. In these examples, the 
patterns are given with cobalt blue, antimony 
yellow, and copper green colors, and they 
are also embroidered with the underglaze 
technique. The most common examples of this 
group, which are usually vegetal-patterned or 
Kufic inscriptions, are rimmed flat bowls on a 
low ring foot, reminiscent of Tang ceramics. 
The third group is those which are produced 
by luster technique. The luster technique has 
been applied to all kinds of daily items, from 
wall tiles to bowls and plates. Although such 
ceramics were found in Samarra excavations, 
no kiln remains were found in the city. It is 
thought that the most important centers are 
Baghdad and Basra. Some of the potters who 
escaped from the turmoil in Basra between 870 
and 880, took refuge in the Tolunoğlu State 
(868-905), and continued their work in El-
Fustat and El-Bahnasa in Egypt. Some potters 
went to Iran and settled in Susa. Therefore, 
through these masters, the Luster technique 
also became widespread in Egypt and Iran.

Between the 9th-11th centuries, another 
innovation in Islamic ceramics is the 
lined ceramics produced in Nishapur and 
Samarkand. Despite the strong Chinese 
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influence observed in Mesopotamian 
ceramics, the Chinese influence is hardly seen 
in the samples of Nishapur and Samarkand. 
The potters who took refuge in Egypt 
during the Tolunoğulları period continued 
its production in El Fustat and El-Bahnasa 
during the Fatimid period (907-1171). During 
this period, luster pots remained widespread 
in Islamic ceramic art, which showed great 
development in this period. In the Fatimid 
luster ceramics, which have a thick-grained 
brownish-yellow or reddish paste instead 
of the fine-grained whitish pulp of the 
Mesopotamian samples, initially, human 
and animal silhouettes of the Mesopotamian 
samples were seen, but later on, patterns were 
developed and more realistic human and 

Tile sample from Seljuk period

animal figures with fantastic birds became 
widespread. In a group of ceramics produced 
in El-Fayyum from the Fatimid period, it 
is seen that the Mesopotamian “flowing” 
and “stained” technique was applied. In the 
11th and 12th centuries, the decoration was 
differentiated and green, yellow and brown 
radial lines became widespread.

The ceramics and tiles produced during the 
Anatolian Seljuk period is very similar to 
the Iranian and Mesopotamian examples. 
Luster ceramics were found in Iznik, Konya, 
Diyarbakir and Kubadabad. Tiles have been 
the biggest contribution of Anatolian Seljuks 
to Islamic ceramic art.
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Luster mug with handle. Seljuk 
Period. 10th century

Excavations in Iznik, which is the most 
important ceramic production center of the 
Ottoman period, proved that this industry 
has existed here since the Byzantine period. 
Although lead-glazed ceramics, which 
started to be produced in Western Anatolia 
during the Roman period was forgotten in the 
West after the disintegration of the empire, 
they preserved their continuity in the East, 
especially in Byzantium.

Spanish ceramic art started to develop in the 
Islamic period and had its golden age after 
the middle of the 13th century. The center of 
the luster technique brought by immigrant 
Muslim potters from Iran and Mesopotamia 
was Malaga, and the pots produced here were 
exported to Sicily, Egypt, and starting from 
1303, they were also exported to England. In 
particular, Malaga products, especially bowls, 
plates, and jugs bearing the traces of the 

adornment programs of Rey, Kashan, and 
Raqqa lusters, which are unique to the region 
and have very high (about 120 cm) vessels 
that had wing-shaped handles resembling an 
amphora. 

The Turks began to develop in ceramic art, 
after the acceptance of Islam. With the Turks 
settling in Anatolia, the ceramic production, 
which developed together with the ethnic 
structure of the region, has developed and 
continued its existence with a traditionalized 
structure until today. Especially Kütahya and 
Çanakkale are important ceramic production 
centers on Anatolian lands. Ceramic 
production in the region is one of the best 
known for both its industry and its traditional 
production. Iznik, on the other hand, is the most 
well-known region of the Ottoman Empire in 
the production of tiles. While animal-shaped 
vessels stand out in the Çanakkale region, 
Iznik and Kütahya are known for their tile 
ceramics.

Tiles and Ceramics from 
Iznik Region
Located in the Marmara Region of Turkey, in 
the eastern part of Iznik Lake, the city Iznik is a 
beautiful residential area surrounded by water. 
Between the 15th and 17th For centuries, it 
had an important position as the decoration 
center of the monumental architecture of the 
Ottoman Empire, which spread over a wide 
geography. The existence of ceramics in the 
Iznik region dates back to 4th Century BC. It 
was known as Nikaia during the Hellenistic, 
Roman, and Byzantine periods, and almost no 
findings of ceramics of that period have been 
found. The city, which started its settlement 
activities during the Byzantine period, later 
passed under the sovereignty of the Seljuks 
and became the first Turkish capital in Anatolia 
for a short period in 1075. Documentation was 
given great importance in the administrative 
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system of the Ottoman Empire. 
Among these documents that have 
survived to the present day, although 
not very detailed, some remarkable 
information about the production 
of tiles and ceramics exists. These 
documents can be found in the 
Topkapı Palace Museum Archive 
and the Prime Ministry State 
Archive. Wall tiles are sometimes 
called “glass”. Iznik is shown as the 
production center of these tiles. The 
Ottomans used the term ‘tile’ for all 
kinds of pots made of clay. Today, 
when we say tile, we define wall 
coverings related to architecture, and 
when we say ceramics, pot forms that 
belong to daily use are defined. In the 
ceramics made in the region of Iznik, 
ceramic pots in various forms were 
produced together with the wall tiles 
that are prepared for the decoration 
of architectural structures. There are 
also records showing that pottery 
production is actually a branch of wall 
tile production. Quartz, glass powder, 
and clay are used in the production 
of Iznik tiles, which take their colors 
and patterns from the nature of Iznik. 
After these materials are baked and 
then grounded, they are made into 
dough and shaped in molds, and then 
they are left to dry for a week. The 
next process is priming, after the 
product is primed, it is dried again 
and goes into the firing process at 930 
degrees. The plates, which remain 
at this temperature for a day, are left 
to cool without opening the oven 
after the oven is turned off. In the 
patterning phase, the motif drawn on 
the parchment paper is pierced with a 
needle, and charcoal powder is poured 
on it so that the pattern appears on the 

Iznik, Plate, late 16th century

Iznik, Plate, 
second half 
of the 16th 

century    

Iznik, Plate, 
late 16th 
century
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plate. The products whose patterning process 
is finished, are glazed and baked in an oven at 
1000 degrees. Chinese Temani, pomegranate 
pattern, Hatai, miniatures, Iznik bird, estuary 
work, carnation, rose, are mostly used motifs 
in Iznik tiles. Embellishments made with 
rumis, curved branches, and stylized flowers 
can be seen on these ceramics, which have a 
vibrant appearance with a single-color glaze.

Iznik, Border Tile, second half of the 16th century

Tiles and Ceramics from 
Kütahya Region
Kütahya is located in the inner western 
Anatolian part of the Aegean Region. This 
part of the Aegean region is on the threshold 
between the inner western Anatolia and the 
original Aegean. On the territory of the city, 
there is a rich cultural heritage from different 
times, kingdoms, dynasties, and cultures, 
including the Paleolithic period, Neolithic 
period, Chalcolithic period, Old Bronze period, 
from the late Miocene period, from Hittites, 
Phrygians, Hellenistic period, from the Roman 
Empire, Byzantine, Seljuk, Germian, Ottoman 
Empire, and from the Turkish Republic. This 
cultural heritage not only contributed to the 
development of the city but also contributed 

Iznik, Mug, late 16th century      
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to the diversification and development of the 
cultural heritage that the region passed on to 
future generations. In the tiles produced in the 
Kütahya region, it is seen that in contrast to the 
lime-clay mixture-based products, alelumum 
Turkish tiles are created with a new difficult 
style, a separate technique, with a silica ratio of 
around 90%. Throughout the 13th century, the 
real great and brilliant development of the art 
of tiles is seen in Anatolian Turkish Art. In the 
architectural works that started with the Turks 
for the first time in Kütahya, tile decorations 
appear as very rich motifs that show a technical 
maturity that cannot be measured with Iran 
even from the first works. With the shapes of 
tiles, plates, and mosaics, the basic elements of 
Seljuk architecture have risen to monumental 
art. In the 12th century, tiles were made with 
the minai technique, in which seven colors 
were fixed on the underglaze and overglaze 
by firing twice, but later on, this was replaced 
with the tiles made by the glazing technique. 
The superiority of the mosaic tiles of the 
13th century of Anatolia, with their colors, 
richness, and quality of motifs, could not be 
reached anywhere except Anatolia. The fact 
that Kütahya is a production center of tiles and 
ceramics since the 14th century, gives Kütahya 
its significance. At the end of the 15th century 
is a new period in which white paste was used 
in the production of tiles and ceramics. At the 
end of the 17th century, tile-making in Iznik 
was paused with the effect of the Industrial 
Revolution and the decline of state investments, 
and it has died out in the 18th century. Kütahya 
workshops emerged in this period, these 
workshops could work more economically 
and produce the products required by daily 
life. Ceramic making, which started with the 
Phrygians in and around Kütahya, showed 
continuous improvement until the end of the 
Byzantine Period. It is said that, in Kütahya, 
the production of inscribed ceramics made 
with white paste and blue-white decoration 
made underglaze, started during the same 
period as the production of İznik ceramics. 
Although it was observed that Kütahya Tile 

and Ceramic art activities slowed down in the 
16th century, it is also seen that Kütahya tiles 
were used in architectural works in Istanbul 
and other important centers. In the Ottoman 
period, Kütahya was the most important 
ceramic production center after Iznik, was also 
the scene of intensive ceramic production in the 
Phrygian, Hellenistic, Roman, and Byzantine 
periods due to the rich clay beds around it, and 
it is a city that has kept this art alive until today 
with its traditional methods.

If we need to evaluate the positioning of 
ceramics in the Ottoman period according 
to the regions, tile-making in Kütahya, 
which developed as an “urban art”, is in a 
place between Iznik ceramics, which can be 
described as “palace art”, and Çanakkale 
ceramics, which is considered a “folk art”. 
Also, tile-making in Kütahya is very rich in 
the production of both architectural decoration 
materials and the daily use goods, and it has 
reached a wide range of products and it is seen 
that it is one of the most important pieces that 
make up the Ottoman art style of mosaics with 
its continuity as well as its prevalence.

A vase model from the Kütahya region.
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A bath bowl 
model from 
the Kütahya 

Region.

Kütahya 
Region tulip 
pattern tile 

model

A plate 
model from 
the Kütahya 

Region

Kütahya tile fireplace model

Çanakkale Region Ceramic Samples
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Çanakkale Region Ceramics
    

Çanakkale, located in the southern 
part of the Marmara Region; 
has an important geographical 
position due to its proximity to 
metropolises such as Istanbul, 
Bursa and Izmir, and its location 
on both sides of the Dardanelles 
Strait, which is one of the strategic 
points connecting the Asian and 
European continents, and having 
the transit routes between these 
two continents. Due to its location, 
the region has been a gateway for 
many cultures. It contains the 
heritage of different cultures on its 
territory. Çanakkale is one of the 
ceramic centers of the Ottoman 
period. In Çanakkale, where the 
existence of ceramic production 
has been known since the end of 
the 17th century, we encounter 
the production of ceramics with 
red mud until the 20th century. In 
the daily pots produced with the 
underglaze painting technique 
in the 18th century, there are 
different pot forms such as plates, 
bowls, flasks, jugs, trays. As a 
technique in the region, decoration 
with a free-painting style on a 
white slip, with colors cobalt blue, 
brown, green, manganese purple, 
and orange, with a colorless, 
transparent glaze was used. In 
addition to jug forms, where 
animal motifs are frequently 
encountered, plant motifs such 
as sliced   flower rosettes, fruit, 
cypress trees, leaf bundles unique 
to the region, structures such 
as mosques and mansions in 
silhouette, and sailboats are used 
in a very stylized way. Çanakkale 
ceramics are ceramics with a 
simple and abstract decoration 
style. In the 19th and 20th 
centuries, monochrome glazed 

Kütahya tile fireplace model

Çanakkale Region Ceramic Samples

Çanakkale 
Test 19th 
century

Çanakkale Region Ceramic Samples
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ceramics were produced in workshops in 
the Çanakkale region. In addition, painted 
ceramics on glaze were also made during this 
period. The free-painting style draws attention 
to the examples where the decorations on the 
glaze with gilding or other colors are made.

The Ancient City of Troy is the oldest known 
settlement in the Çanakkale region. During 
the excavations carried out in the Ancient City, 
it has been seen that the history of the ceramics 
produced in Çanakkale dates back to very old 
times. It is discovered that ceramic production 
in the region has been going on since the 
Troy-I period, which is established around 
3000 BC, and that the production intensity, 
product variety and product quantities in 
the production centers have been constantly 
developing and changing in the historical 
process. This city, whose history of ceramic 
production dates back to ancient times, 
now houses one of Turkey’s largest ceramic 
factories and many ceramic workshops.

Ceramic Art in Today’s Turkey
 After the difficult processes in the last period 
of the Ottoman Empire, with the advent of 
the Republic, there was a relief in the whole 
society. With the Republic, progress has been 

Çanakkale 
Region 

Ceramic 
Sample

Çanakkale 
Region 

Ceramic Test 
Sample  
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made in every field, and the ceramic industry 
has also taken its share from this development. 
In the Ottoman Empire, apart from the 
production of pots and pans, ceramics were 
widely used in architecture, however, after 
the Republic, it was diversified and continued 
with the rich cultural heritage of Anatolia. In 
this period, it was seen that ceramics started 
to take place in artistic expansions as well as 
being an important industrial branch. With the 
influence of the fact that some of the leading 
ceramicists of the period had studied abroad, 
solid steps were taken in the field of ceramics 
and also with the innovative pioneering 
mentality brought by the new Republic. With 
the beginning of the art education for ceramics 
in Sanayii Nefise in Istanbul, ceramics started 
to take its place in fine arts faculties in big 
cities as well. Names such as Hakkı İzzet, 
Vedat Ar, and İsmail Hakkı Oygar were 
amongst the leading names of the period.

Work of Füreyya Koral

Work of Atilla Galatalı

Work of Sadi Diren

Work of Erdinç Bakla 
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Artists such as Füreyya Koral, Atilla Galatalı, 
Hamiye Çolakoğlu, Sadi Diren and Erdinç 
Bakla pioneered the art of ceramics. In this 
period, artists from many different branches, 
who started to attract attention in the ceramic 
art world, took an interest in this field and 
produced ceramics. Names such as Bedri 
Rahmi Eyüpoğlu, Eren Eyüpoğlu, Nasip İyem 
and Ayfer Karamani contributed to the art 
of ceramics. Ceramics, which were used in 
architecture or household appliances during 
the Ottoman period, have now taken on a 
different dimension with the Republic. With 
the interpretation of artists, the authentic wall 
panels used in architecture have started to be 
produced, and there are still in existence as 
works of art. While some artists tend to work 
on figurative or animal models, others bring 
pottery to their audience with a new artistic 
interpretation.

Eren Eyüboğlu, Glazed Ceramic Plate 

  Bedrim Rahmi Eyüboğlu Ceramic Sculpture

Work of Nasip İyem 

Work of 
Ayfer 

Karamani
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In the ongoing process, artists such as Tüzüm 
Kızılcan, Candeğer Furtun, Alev Ebüzziya, 
Jale Yılmabaşar, Güngör Güner, İlgi Adalan, 
Beril Anılanmert, and Mustafa Tunçalp have 
added a new breath of fresh air with their 
works. This period was a period in which new 
techniques were used, and also a period where 
art and technique were used together. The fact 
that the artists brought their experiences from 
abroad to the country has led to a mindset 
that is open to innovative exploration in the 
field of ceramics. Having fine arts faculties 
in collaboration with different institutions, 
offering a wide range of possibilities to 
developing young people in the industry. 
As just a few of the names such as Mustafa 
Tunçalp, Zehra Çobanlı, Sevim Çizer, 
Mehmet Kutlu, Sibel Sevim, Kemal Uludağ, 
are the artists who lead the new generations 
with their works, professional experience, and 
knowledge.

Candeğer Furtun focused on functional forms 

in the early stages of her artistic life. After the 
mid-60s, Furtun gave up on this orientation 
towards containers with plastic features and 
turned to organic and natural figures. This 
orientation of the artist has inspired the artists 
who adopted her path and she pioneered the 
ceramics community.

Today, when we look at the young generation 
artists, we see the artists who synthesize 
the traditional side of ceramics with the 
understanding of contemporary art. Ceramics 
has spread to a much wider audience, and 
besides those who specialize in this field, we 
see many people who set their heart on this 
profession from a self-taught way. We can list 
a few names such as Aslı Çavuşoğlu, Burçak 
Bingöl, Elif Uras, among the ceramicists 
who brought ceramics to the international 
level. When looking at ceramics from today’s 
perspective is a material that has gone out of 
its way of expression with a limited space, to 
a place where the artists can easily express 

Work of Candeğer 
Furtun 
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themselves in Turkey, and in the world, and 
it contains the contemporary as well as the 
classical.

Elif Uras, one of our contemporary artists, 
describes the situation of the uncertainty 
between women’s imagination and their 
reality. She also examines the place of women 
in society. The artist’s ceramic objects and 
dishes present different names of reproduction, 
home, and wage labor in women’s life. In her 
works, the artist combines the issues that are 
addressed to women, such as women who are 
busy with office work, cleaning, nursing, and 
shopping. She expresses these issues in her art 
with delicate details, delicate brushwork, and 
expressionist spray paint patterns resembling 
graffiti. Her works are displayed in series, 
decorated with organic and geometric forms 
inspired by traditional ceramic art, such as 
the niche which is an element of Ottoman 
architecture. It also contains sensual figures 
with pregnant bellies, and swollen breasts. 
In her works, the power of the creation of the 
female body is embroidered with different 
motifs such as spirals. Combining Islamic 
tradition with contemporary styles, Uras is an 
elegant yet poignant reminder of the cultural 
paradoxes at the heart of contemporary 
Turkish society. Starting from her own culture, 
the artist has established her relationship with 
memory through women’s issues.

Elif Uras, from her exhibition “Hayal 
Meyal”, 2017
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For Aslı Çavuşoğlu, objects, images, stories, 
colors are meaningful only when seen in their 
time because perceiving the past can never be 
neutral. The artist’s art is not using history as 
it is, but produces her works around historical 
themes and their uses in history, such as the 
past transformed into a legend, informing an 
identity, preventing injustice, and establishing 
a nation. In her research-oriented works, 
Çavuşoğlu has exhibited works in her 
exhibition named “Taşlar Konuşuyor” (The 
Stones are talking), which addresses questions 
of history and belief by examining objects, 
images, and cultural symbols that have 
continued overtime in her research-oriented 
works, which she opened at Arter art gallery. 
The mechanisms that national identity and 
the political projects constructed are recurrent 
concerns. The artist’s works have been 
transferred to the narratives of the past and 
the assumptions of the present through oral 
histories, archives, artifacts, and raw materials 
such as those used for colored pigments.

In Turkey, ceramics has come to the present 
day by synthesizing its past culture with new 
technology and artistic understanding. The 
biggest luck that ceramic artists in Turkey 
have, is that they have a very rich cultural 

heritage. The ceramics community, of which 
we could include many more to whom we 
mentioned, will continue to embody many 
values   today, as it has in the past, and will 
continue to pass them on to future generations.
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Those who are not indifferent to the work of 
the People’s Artist of Turkmenistan Solmaz 
Mukhammedova are becoming more and 
more every day. The reason is an amazing 
combination of forms, a beautiful harmony of 
colors and a subtle sense of perfectionism.

Solmaz Mukhammedova is a member of the 
Union of Artists and the Union of Designers 
of the USSR and Turkmenistan, as well 
as a senior lecturer at the Department of 
National Art at the State Academy of Arts of 
Turkmenistan.

Being multifaceted since childhood, Solmaz 
from a young age spent a long time drawing 
and sculpting. Not yet possessing all the 
subtleties of the ceramist’s craft, the little five-
year-old artist tried to independently master 
the technologies of firing and post-processing 
of her products.

Also, the young artist found joy in dancing and 
singing, but then still entered an art school.

Finding inspiration in almost everything 

Impressive pottery work by 
People’s Artist of Turkmenistan 
Solmaz Mukhamedova

The world through the eyes of 
a perfectionist 

Ceramic
Art in
Turkmenistan
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around her surroundings, the young, 
enterprising Solmaz began to experiment 
with forms, looking for the perfect 
concept. Soon she surprised everyone 
with her unusual approach to sculpting. 
Her vases and other art objects fell in love 
with a huge audience of connoisseurs of 
beauty. Fascinated by the images that 
came from Japan, the proportions and 
mannerisms of the characters sculpted 
by Japanese masters, the artist began 
to improvise in her work. When she 
made the first figure of a Turkmen 
girl, it became her calling card. Also, 
her recognizable works are the figures 
of Akhal-Teke horses, individually 
encrusted with a variety of ornaments.
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With their eccentricity and elegance, 
the works of Solmaz Muhammedova 
quickly gained fame and soon they 
appeared at numerous exhibitions, 
including abroad.

The works of the ceramic artist are 
unique objects of art. They decorate 
museums, private collections, as 
well as the household interior of 
numerous admirers.

The artist shared her memories of her 
exhibitions, which presented works 
exclusively from white ceramics. 
According to Solmaz, the exposition 
was a great success and many of 
those present were impressed by the 
choice of colors.

“White is a good message and 
symbolizes the purity of the soul.”

It is believed that in each work, all 
artists have an individual idea, but 
at the same time all the works of 
one master are closely interrelated 
by one idea, often carrying a certain 
non-verbal message.

“An artist must create beautiful 
things. His works should evoke only 
noble thoughts and creative feelings 
in people, should not have a vulgar 
character and awaken their demons 
in them. “

Passing the visible through the prism 
of her own perception, Solmaz 
Mukhammedova presents ordinary 
things in exquisite outlines. Such 
expression in shapes and shades 
is aimed at drawing the viewer’s 
attention to how art is able to express 
the invisible through the visible.
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Introduction
During the early Islamic period, pottery was 
widely produced in Central Asia, especially at 
important urban centres such as Samarqand, 
Bukhara, Akhsiket and Termez in nowadays 
Uzbekistan (Shishkina, 1979; Shishkina 
& Pavchinskaja, 1992; Nekrasova, 1999; 
Mirzaakhmedov, 2003; Henshaw, 2010; 
Houal, 2008, 2013), Balkh, Lashkari Bazar, 
and Ghazni in Afghanistan (Gardin, 1957, 
1963; Fusaro, 2014; Siméon, forthcoming), 
Hulbuk in Tajikistan (Siméon, 2009, 
2012, 2013), and Nishapur in Eastern Iran 
(Wilkinson, 1973; Rante & Collinet, 2013). 
In most of these centres, the manufacture of 
Islamic glazed and unglazed vessels is dated 
since the 8th-9th centuries.

Archaeometric analyses on Central Asian 
Islamic pottery are scarce and mainly applied 
to coatings rather than fabrics. Moreover, in 
some cases, they are related to museums’ 
collections or pottery collected during surveys. 
Recent re...

The study deals with the Islamic pottery 
from Termez (southern Uzbekistan), with a 

Ceramic 
Art in 
Uzbekistan 

Rishtan ceramics – all life 
in one plate
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special focus on the wares dated to the 9th-
12th centuries. The city was a major urban 
settlement, along one of the routes of the Silk 
Road. Ceramics, both glazed and unglazed, 
were produced in several workshops 
located in the lower city (shahristan) and 
its suburbs (rabad). Glazed and unglazed 
wares, including cooking pots, two pottery 
moulds and two sphero-conical vessels from 
two excavated areas at Termez are examined 
by X-ray Fluorescence, X-ray Diffraction, 
and petrographic thin section analysis. 
Clayey sediments from different areas of 
the site are incorporated as a local reference 
for comparison. The aim is to examine the 
provenance of the vessels and to determine 
the production techniques. The results 
reveal that all the vessels were produced 
by using calcareous clays and most of them 
exhibit similar geochemical composition; 
nevertheless, several chemical groups and 
petrographic fabrics were identified. XRD 
points that firing temperatures were generally 
between 800 and 1000-1100°C, being the 
latter prevalent. The results of this study are 
remarkable since archaeometric researches on 
Central Asian pottery are still few

A great wealth of artistic traditions survives 
in modern-day Uzbekistan, a legacy of the 
country’s pivotal position on the old Silk Road

The great inspiration of Timurid ceramics 
was the need for coloured tiles to decorate the 
facades of the empire’s mosques, tombs and 
madrasas. Over time, each region developed 
its own particular style and our tours visit two 
representatives of the most distinctive schools, 
the first just north of Bukhara in Gijduvon.

The most acclaimed potters in this area, the 
Narzulaev family, have been creating high-
quality wares for seven generations, and 
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today’s uses exactly the same materials and 
methods as their forebears to create glazed 
pots and plates in luminous, earthy colours.

” The precise recipe of the clay, mineral paints 
and glazes have never been written down” says 
Olimjon, the master potter. “The men working 
here spend fifteen years learning how to throw, 
make the glazes, using sand, glass, minerals 
and plants gathered in the surrounding desert, 
which they grind and apply before firing“.

we see racks of plates, bowls, and water jugs 
being stacked inside the subterranean kiln, 
still fired by wood. “We never know quite 
what the final result will be” he admits. “Much 
depends on the moisture in the air, the speed 
of drying, the temperature of the oven and the 
time it takes to cool. So when we remove the 
items it is always with the name of Allah on 
our lips and the trepidation of giving birth to a 
child” he says with a twinkle of humour in his 
eyes.  “This is truly our labour of love and our 
hope is that it will please people throughout 
the world, as it has always done.“

Over in the far east corner of the uzbekstan, 
the town of Rishtan, in the Fergana Valley, is 
the bastion of a different style of ceramics, 
dominated by vibrant blues. “We collect all the 
colours of the sky to decorate our tableware”, 
explains Alisher Nazirov. One of only a handful 
of master Risthan potters to have survived the 
Soviet era, Alisher started learning his craft at 
the age of twelve, refining it during a study 
tour in Japan before returning to his homeland 
to train a new generation. “Our secret is the 
famous ‘ishkor’ glaze,” he says, emphasizing 
the point with a raised, clay-stained finger. “It 
comes from a special plant which we collect 
in the autumn, then burn to ash before adding 
to the other ingredients“.

Rishtan lay slap on the old Silk Road and it is 
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thought that the region’s trademark blue glazes 
were originally created here, in an attempt to 
emulate the blue-and-white porcelain being 
traded through the region from China

As one of Uzbekistan’s oldest forms of applied 
decorative arts, ceramics hold a special place 
in Uzbek cultural heritage. And while beautiful 
ceramic pieces have been made for centuries 
by artists all over the country, the vibrant 
heart of ceramics production in Uzbekistan is 
undoubtedly Rishtan, a historic small town in 
the Ferghana Valley not far from the border of 
Kyrgyzstan. Read on to learn some amazing 
facts about this hub of artistry and the famous 
ceramics produced there.

Different legends exist about 
how ceramics first began in 
Rishtan
Given that the art form has existed for 
hundreds of years, it’s not surprising that the 
origins of ceramics production in Rishtan 
are shrouded in mystery. Some scholars say 
that Rishtan artisans initially began making 
ceramics a thousand years ago. Others say the 
art form only dates back 500 years. One of 
the most popular tales credits the 14th century 
emperor Timur with sparking Rishtan’s 
“ceramics craze.” According to legend, Timur 
loved the exquisite white and blue Chinese 
porcelain that was one of the most valued 
goods to be traded along the Silk Road. In an 
attempt to replicate these beautiful pieces at 
home in Uzbekistan, Timur reportedly sent 
several ceramics masters to Rishtan with the 
mission of recreating the Chinese ceramics 
manufacturing process. While their attempts 
to do so were unsuccessful, these artisans 
ended up creating their own unique form of 
ceramic arts using regional clay and minerals.

Rishtan’s excellent clay is an important reason 
for the success of its ceramics.

Any area that is a historic hub for pottery and 

ceramics making must necessarily be home to 
high-quality clay, and Rishtan is no exception. 
The town’s unique reddish-yellow clay is 
found all over the region. Layers of clay are 
found in deposits 1 to 1.5 meters underground, 
meaning that it is both plentiful and relatively 
accessible. In addition, the clay is of such 
high quality that it requires little preparatory 
cleaning before it can be used (unlike the clay 
in many other regions of Uzbekistan, which 
not only needs a great deal of refinement 
before use, but also often requires the addition 
of other types of clay). Rishtan’s potters also 
extract dyes and minerals from the surrounding 
soil to color and paint the finished porcelain 
items.

Rishtan ceramics use a distinctive glaze.

Ceramics made in Rishtan are famous for their 
special, soft blue-green luster that comes from 
the use of a unique glaze called “ishkor.” The 
glaze is made by mixing the ashes of ishkor, 
a type of desert plant, with crushed quartz. 
Interestingly, the ishkor plant can only be 
harvested in late September, which makes the 
glaze derived from it even more distinctive 
and valuable. (Some experts speculate that 
the development of the ishkor glaze resulted 
from attempts to copy the blue hues of the 
aforementioned Chinese porcelain).
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Blue is the traditional color of Rishtan ceramics.

While other colors are used sparingly, shades of blue 
dominate most traditional Rishtan ceramics. Practically 
speaking, this is due to the prominent use of the ishkor 
glaze, as well as other pigments. Poetically speaking, 
blue and turquoise are the colors of choice because, 
according to ancient belief, they symbolize the happiness 
evoked by pure water and cloudless skies.

The art of ceramics isn’t confined to dishware.

While dishes for the home—including jugs, bowls, and 
platters—are some of the most common ceramic items 
made by Rishtan potters, the scope of their artistry 
isn’t confined to household crockery. One of the most 
breathtaking and unique examples of Rishtan ceramics is 
Khudoyar Khan’s palace in the city of Kokand: Rishtan 
potters made the thousands of blue, yellow, green, and 
red tiles that adorn the facade of this elaborate building, 
which was constructed for an extravagant ruler in the 
1870s.

Modern master artisans are now 
working in Rishtan once again
By the end of the 19th century, Rishtan was one of the 
largest centers for ceramics production in all of Central 
Asia: the town had hundreds of workshops at which 
many hundreds of potters and assistants plied their 
craft. However, under the Soviet regime, artisanal 
craftsmanship dwindled (for ceramics as for many other 
types of traditional handicrafts) as traditional techniques 
were pushed out and replaced by collective methods 
of production. However, in recent years, a renewal of 
interest in historic arts and crafts has emerged, and 
modern master artisans are putting Rishtan back on 
the map. Today, a tenth of the town’s population is 
comprised of potters and ceramic artists. Some of the 
best known include Rustam Usmanov, a graduate of 
the Tashkent Institute of Theater and Art and a winner 
of the UNESCO Award of Excellence for his work on 
traditional ceramics, and Alisher Nazirov, who began 
training with master ceramicists at the age of 12 and is 
now known for his commitment.

Source:
https://www.alesouk.com/rishtan-ceramics-all-life-in-
one-plate/
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Established in 1995, ECO Cultural Institute (ECI) is a specialized, international organization, 
located in in Tehran, Islamic Republic of Iran, which aims at fostering public awareness and 
preserving the rich cultural heritage of its member states.

Within the framework of its Charter, which has been approved by the member states, ECI has 
been entrusted with the key mandate to preserve and promote the common cultural heritage of 
the ECO region to encourage understanding among the nations of the region.

To this end, ECI has always organized a diverse range of art, cultural, literary, research, academic 
and sporting events and has published books and journals in English, Farsi, Russian and Urdu 
with the approach to strengthen cooperation and preserve the common cultural heritage of the 
member countries. 

The ECO region is a vast territory with centuries-old history, rich civilization and culture which 
includes 10 member states, namely the Islamic Republic of Afghanistan, Republic of Azerbaijan, 
Islamic Republic of Iran, Republic of Kazakhstan, Kyrgyz Republic, Islamic Republic of Pakistan, 
Republic of Tajikistan, Republic of Turkey, Turkmenistan and the Republic of Uzbekistan.


